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Con una giande carta geogrulica d'ltalia, 10 niante 1 1 1 citta e MuseiS^ 
e la carte dei dintorni di Napoli, Palermo, Catania e deU'Etna. Lire 6- ^" 

|>4T»Ti""lT dj FOLOHETIO. Edfe'OJM del 1X89 conipleta- 
' Al*il\A -1 » mettte HfU3ct t con rarie piante . . , . L. 3 — 

BERLOO, 
L05BBA 



di UGO SOGLIAHI. Colle piMite di lS<?rliuo. 
Cliailottenburg e Postdara . . . ' T fl 



(Faese delle Sterliue), di ACF 
FA nr. Secouda edizione, con anr 
Frutica di^Loiidra e siuri dhdomi. . . . 

UID A dell a STIZZEIU . 

nt.tfi iiia^'p. rti <iitti. (lua carte ereozraiiclie e due iia-uoruini. 
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# Guide Treves 

(Net formato Badeker, Legate in tela) 
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Guida ai Baanl etl alle Aciue Mineral 



DEL, DOTTOR PUNIO SCHIVARDP. 

IO-" edizlone fifusa ©ompletamente. che risponde 
"■giuste esigertze dl ehi ha Insogno di notizie esatte e sicure. i 
vaiiemecura di tntti i bagnanti^ 

Cinque Lire- - Un volume di 500 pagine. - Lire Cinqti 
WIILANO. Con 10 Ineisioui e la pianta delta citta. l i 

Milan * 

Edizioiift Tedeica M 3 I I B 11 (1 ...1 



uU III U nna carta d©i laghi a colovi. I 'Sjii 

UFNF7IA H VFMFTfll Compresi illftgodi Oardft, 
VL.nCf.IH c IL VI.I1L.1U. Trento, Trieste e Isfc-i^. 
Con 5 carte e 31 incision! 3 — 

tqrinqTpTntorni. s^t^Vr*? *™*- 

GENOVA e LE DUE RIVIERE, ^V&a SR 

zin. Colic pi ante li Geneva e Jfizza, e :t - J incisioni . . 1 85 



FIRENZE e DINTORNI. SSS^fiJSBS^T^ 
Florence et ses Environs . , a - 
Florence and ist Environs . . * - 



BOLOGNA, L' EMILIA e LE MARCKE. 

Colla pianta dl Bologna 2 — 

ROMA e DINTORNI. ffiVStoL^X. 6 t- 
Kdixiouo h : h . so Rome et ses Environs .... 3 - 
Rome and the Environs . . . s- 



MAPm I a niMTflDMI Coil la pianta diWaTnoIIedintorni, 
WHrULI c UlVi I UnlXl- & Oasamiceiola, di tfompet , del 

Mllseo Nationals di Napoli e 32 incisioni 3 50 

PALERMO e DINTORNI. gg 

Dirigere coniiniss. e vagliaaiFratelli Treves, editori,Mi]ajio. 



FLORENCE. 



ITALY. 

TBEVES'S HANDHOOKS, 



Flozence 

AND 

ITS ENVIRONS. 

With plans of Florence and of the Uffizi and Pittt Galleries, 
a map of ttie Environs 

; tiid 33 «'ii«»'i*}i v illy w. 
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FBATELLl TREVES, PUBLISHERS. 
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Tip. Fratelli Treves. - 1902, 



RECOMMENDED ADDRESSES 



Hotels, Restaurants, Bains Establishments 

AND 

INDUSTRIAL HOUSES 



EXERCIOE 1902-1903 



Hotels, Ca6% Restaurants and Industrial Hoases, 

Saison d'hiver et d'fite. 

Le Grand Hotel A la ssie, I ordre 



ALASSIO 



FIREMZE. RI3TORANTE QIAPPONS VU Gam nr. J') 

prenso il Palazzo Hicnardi. Oolazioiie a I. 1,80. - Pranzo L. 2,50 
vino compresoj. Servizio alia Carta. 

Florence, Hotel Porta Rossa. Rucerawds, Aseeuseir, 
(kiiffage, Prj^ Ltfoii centals, Om ni b us poor tons les trains. Geuoldi, Chccchi k C. 

FIRENZft., HOTBL ADRIATICA e N ASEECMN A I j (S» 

RISTORASTTE. - Piazza S. Maria Novella, 22, presso la Stazione. 
Sito Centrale. - Uonforto modsrno. - Pensioni. 

Firenze. Grand Hotel Cavour. 

Ascensora idranlico. Luce eleth-icae risttalrlamento a vapore in tutte 
le camera. .Si parlano le principal i lingue. Grande Resl.am-ant unito 
all'Hotel. Oiardino d'inToi-no. FerpinA>T)o UoxAZZA, propvitt, 

GENOVA, EDEN-PALACE HOTEL 

GENOA. Terminus. H/Vtel ]Milan» F*e*iHion SuiMse. 

Near the station Principe and harbour. Every modern comfort aa 
Elect, light, Lift, Steam heat- Baths, etc. Omnibus meets all 
trains and steamers. Pension, from Ij. 8. 

PISA Grand Hotel 

"TREVES' HAXDNOUKS, 1902-1903. (Florence;, 



RECOMMENDED ADDRESSES 



1 



Brewery Reininghauseri Bros 

FLORENCE - Piazza VHt&rio EmaHmh II - FLORENCE. 



Coffee. - Ices, - Wines. - Liquors. - ('old Buffet, - In'e- 
procheaTile service. - Foreign papers. - Electrical Light. 



PEGU 



Boai'ding House Beaureg :rd. Firat olasa. 
Open the vhole year. Modest Prices. 



Rttnallo. Eden lifttel e Pension GermuuiH, prop. Mrs Brara- 
billa. Situated at full noon on the strand. Terrace ami garden. Oa- 
lorifers in all the rooms. Porter at each train. 

» ROIWA - ALBERGO TRITONE » 

Hiprassi'. Via Tritone, 164 e Piazza Maroniti , 54. - Camero 60 a 
L. 1,60 - 2 • 2,50 e 3 ed a, meae L. 30 a pin. fva tutto. - Ferrovia 
e a 10 minuti di vetture a train, chs passa avanfci 1'AlbergO. - fi 
vieino ai Ministeii, Poata Centrals, Pailamento e Palazzo Jieale. 

OE5TOVA - IIOTXX WKiS PALMI£RS, Via Vgo Foscolo. fo, 
an centre de la. Ville. - Jardin, confort modern?. - Omnibus, a la. Gare. 
Pension depuis fr. 7,£0. - Remise pour autornobilea. G. Marcucel. prop. 

TURIN - HOTEL TRE CORQNE £ VICTORIA. 

via Venti feettenibre, 41. - Steainheating and oleotrict ligh in all 
rooms. Omnibna at every train. Q. Tiroeso, propr. 

TURIN. HOTEL DU NORD - RUE ROM, 34. 

(.lliauOYig'u siphon central. - Omnlbii<t n> In Guru 

N. (t. RamoiKetti, prcpr. 

vallootehosa, tOOO iBetres above sea-lsvel, Srasbjes ai.rergo 

PEI,IA FORE ST A. Open the whole year. Restaurant with modern com- 
fort. Railway Florence S. EHero Saltino. For informations apply to 
Mr. Benin), Via S. Spirito, 18; or Albergo Forests-, Vallombrosa. 

BATHS OF LUCCA Hotel de la Yllle. - Hotel Victoria, 

B0ARDINGH0USE 

Great Garden and Park. Modern comfort. 

BAftSANTtNf & PER A, propr. 

VAUAL'LO ^esiai, — GRANDE STABILIJIENTO IDROTEKA- 
FICO s OP AND' HOT EL, - Altera m. 500 aul livello del mure. - 
Aperfco dal I." Maggio al 31 OUobre. 1'osizione ineantevolo e ii'e- 
aeliiasima. Vasca noratoria, liistallaraeiHo moilevnissimo idrota- 
vapieo. 

PASTIGLIE PANERAJ 

II miliar riraeilio per la Tosse. - In lattf lo hmm del Mowto. 

D> ENRICO LANS EL e O. 1 Suee. di O. PANERAJ, LlVORNO. 



TREVES' HANDBOOKS, 1903-1 W3. 



RECOMMENDED ADDRESSES 



W PREFER I TE % 

Ciema a3 Cioccelato. Giandnja, Liquors Balliuo, An Salus, 

A i! ri.'iu) VAGOABI — LiVOnNO. 

MfJ.vw#'jjif- Itmn-iftrrn if* tZspuxi tioni S'nirmititi. 

THE GREATEST DI SCOVERY OF THE CENTURY 

MALESCI'S IPERBIOTINE 

Restores, prolongs life, gives streag-th and health. — On sale at the 
apothecaries all over the world. — Consultations and pamphl. gratis. 

Prof. Chev. Br. Malesci. — t-'l,**Mtt:.\ f'M]. 

LUIGI GILLI 

rflojcence - Piazza VUt. Email, Via degli Speziali - Florence 
PAtisserie-Coni'is erie 

TEA ROOM 

Manufactory of Italian Lace 

Ww- FRANCESCO NAVONE - Via ile' Fossi N. 14. 

MODEBN POIMTS AND REPRODUCTIONS OF ANTIQUE LACES. 
Curtains. — Keel- — Covers. — Tlaea Cloths. 




Scarfs. - Pich us. - Handkerchiefs and Collars of all description . 
Cleaning, Repairing k roatetiing done of all sorts of antique and modern lap. 

Firenze. - Enrico Pallcsi. i^mi 19 ^^^^^, ar- 
ticles de ehirurgie, gomme elastique, impernniables, galoches. 

Mai son Emilia Bossi 

Fornisaew de S M, la Heine d'ltalie 







OPEL S PE PARIS 

Florence -2, Rite Rotulinelli. Place Aiitinori.- Telephone N-. ;S7 3 . 



TREVES' HANDBOOKS, W0S2-1908. 



THE ST. GOTHARD RAILWAY 

The St. Gothard Railway, the moat picturesque and most in- 
teresting 1 mountain line in Europe, passes through that primae- 
val Switzerland sung of by the poets and glorified by history. 
On the route lie the town of Lucerne, on the lake of the game 
name, the lake of Zug, the Rigi , famous all over the world 
for the incomparable view to be enjoyed from its- summit 
(Railway between the Station of Arth-Goldau, on the 
Gothard line, and the summit), the lake of Lowers, Sohwyz, 
the Lake of the Four Cantons, with lii'unnen, the Axen- 
strasse, the Rutli and "Wilkolm Tell's Chapel, Fluelen, Altdorf, 
Goesohenen, the station at the north and of the great tunnel, 
and from which the old St. Gothard route starts, and whence 
one reaches in half-an-kour the famous Devil' s Bridge and 
the so-called Urner Loch near Andermatt ln.ih easily ac- 
cessible), Bellinzona, Locarno, the Lake Maggiore (Borromeall 
islands), Lugano on the lake of the same name, Oapolago with 
the railway for the Monte Gcnoroso, and Como and its lake. 
The line thus joins on the two sides of the Alps the shores of 
most charming lakes, studded with handsome villas. 

Among the numerous achievements, the gigantic works con- 
structed in the tianks of the Alps, which excite the admiration 
of the traveller, one must quote especially the great St. Go- 
thard Tunnel, the longest in existence (16,309 yds. or 9 i/^miles;, 
the artificial ventilation of which is bo perfect that there is no 
inconvenience whatever from the smoke; then come the spiral 
tunnels, to the number of three on the north side and four on 
the south side, the bridge of Kerstelenbaeh near Amsteg, etc, etc. 

Two express and three direct trains do the distance daily in 
each direction in from 6 to 8 hours from Lucerne to Milan, the 
latter being the central point for all travellers going to Italy. 
Sleeping-cars, restaurant-cars, and through carriages between 
Taris and Miian, eleetric light, Westinghouae brakes. 
FARES FROM LONDON TO MILAN: 

I. II. 
Via Calais or Boulogmi-Faris Frs. 181.70 127.75 
Via Calais or Boulogne-Laon . . 176.65 123.&5 

Via Ostend 174.65 180.80 

Via Brussels-Harwich 160.55 114,30 

Via Cologne-Flushing 179.55 131.20 

The St. Gothard Railway is the shortest means of com- 
munication between Paris and Milan (via Selfort— 
Bale). At Milan direct communication to and from Ve- 
nice, Bologna, Florence, Genoa, Borne, Turin. At 
Lucerne, direct communication wilh Paris, Calais, Lon- 
don, Ostend, Brussels, Colog'ne , Frankfort and Stras- 
burg, as well as all the chief stations in Switzerland. 



FLORENCE. 



Inhabitants, about 197,0X1. 

Stations. Central (Santa Maria Novella), Via d&Da Stazione. 
Campo di Marie, Via Mannelli. Rifredi, Via Vittorio Emanuele. 

Hotels. Grand Hotel Continental et tie la Paix, with lift, the 
largest hotel iu Florence, 1, Piazza Manin and Lungarno Amerigo 
VespnccI (room, light and attendance, from L. 8; dinner, L. 6), 
Ncic-York, 1, riazza del Ponte alia Cari-aia, Dt la Vitle, 8,'Piazza 
Manin (room, ligrht and attend., from L. 5.50; lunch, L. 3.50; din- 
ner. L. 5; pension, from L. 12.50). Italia, with lift, MO, Lungarno 
Auierico "Vespucei, and 19, Porgognissanti (room, light and attend., 
from In 4.75; lunch. L. 3.50; dinner, L. 5; pens., from L. 10). Grande 
Srefugne et cie I' Arm, both on the LiuEgar'nn Acciaioli, S and 4; 
first class hotelB (rooms, from L. 8; light, L. 1; dinners, L. 4 and 5; 
pension, L. 8, 10 and above). Me Florence et Washington, &, Luii- 
garno Amerigo Vespucci and 11, .Bovsognissanti (room, light and 
attend., from L. 4, To; ]uneh ; L. 4; dinner, L. fi). Grand Hotel de 
Milan, 12, Via Cevretani, Jilt (rooms, L, 2.50 and 3; dinner. L. 4.50; 
light, 75 cent. ; pens,, L, 7). Norti, Piazza Santisgima Trinita (rooms, 
from L. 2.50; light, 60 cent.; attend., 75 cent; dinner, L. 4,50; 
pens., L. 8), Paoli, Lungarno dell&Zeeca Veccbia (room, light and 
attend: , from L. 5,50; lunch, L. 3; dinner, wine included, L. 5; 
pens., from L. 10). De Russie, Lungarno Acciaioli [room, light and 
attend, from L. 4.50; lunch, L, 2,50; dinner, L. 4.60; pens., from 
L. % Ktati Unili, 38, Via Montebello. Savoia, Piazza San Marco. 
Vittoritu 44-46, l.u'ngarno Amerigo Vespucci. Anglo- Amerir,.i.-no, 7. 
Via Garibaldi. Westminster, 8, Via Solferino. Alieanza, 4, Via Cnr- 
fiaione i room, light and attend., from L. 4; lunch, L. 2.50 } dlnflei?, 
L. 4.50, wine included). ISuropa, Piazza Santissima Trinita. G.i- 
Tour. 5, Via Proconsolo (rooms, from L. 2 to L. 3,50; light, 50 cent. ; 
attend., 50 cent.; lunch, L. 2.50; dinner, L. 4; pension, with wine, 
Ei. % 0tterWt } 16 1 Piazza. Nnova Santa Maria Novella, Soma, 8, 
Piazza Kuova Santa Maria Novella (rooms, from L. 2.50; a room 
with two beds and adjoin ins; drawing-room at the iirst lioor. L. 15; 
light, 75 cent.; attend,, 76 cent). Centrals (Milanese faie), 12, 
\ (a Condofcta (room, L. 2; light, 75 cent.; attend., 75 cent.; pens., 
ij. 7). La Patria. (>, Via Calzaioli [rooms, from L. 2). . Stella d'Halia 
■j San Marco, 8. Via Calzaioli, both preferred by travelling agents 
and merchants. MontebeHo. with pejisioia, 6, Corso Vittorio Kina- 
nuelc. Bone fani, 23, Via Panzani. Feniee, Via Pucci, hondre 
et Pension Mdtropole, 3. Via Sassetti (rooms, from L. 2 to 3; dinner, 
without wine. L. -1. .":(.■; pension, L. 8). Helvetia, Piazza Strozzi. 
lintel ft Pension de la t'ouronne d' Ualie, 4. Via Pales l'-0. near the- 
I'asciiie. Xazianttie, Via del Sole. De Liulor/ne. Via Sant'Anio- 
niiLo. pi Spagna, i'S, Via Calzaioli. Romar/na, 4, Via Panzani. 
Florence. 1 



2 FLORENCE. General infarmatio 

Hotel Parlamento, Piazza San Firenze. Rebecchino, Via dolla f?ta- 
zionc, etc. 

Pensions. Bellini. 22, Lungamo Amerigo Vespucci. ZWZre Caste, 
■J, Via iW Bailchi. Narahesa Baldinotti, VI, Viale Principe Amedeo. 
I'endim, 6. Via Ohernbini, Molini BarbensL 13. Lungarno (Tuic- 
i lardini. Benolt, 13, Lnngarno Serrisfcori, Chapman, at, Via Pan- 
dolttni. Giotti, 1, Piazza Sodevinl. GiraM, 5, Via Montebello. 
Laurent, 11, Via del PTesto San Mar lino. Liies.hexi, lfi, Lung&i'iio 
•lei I a Zeeca Vecehia. Maggi, 5, Piazza deirindijjeiidenza. Faoli, 
12, Lungarno deila ZeCua Venriiia. I-'iceioli, 1, Via Tornabuoni. 
Rochat, 16, Via de'Fossi. fiardird. 7, Piazza del Duoino. Camma- 
rano RorJiat, h, Via Coi'tatone. G*a»»fni, 21, Lnngarno Serristuri. 
JUf'iropole, 1. Via de' Sassetti. ^facAYfwies, Piazza Indipendenza. 
Rkcioli, 71 . Via dei Tintori. Si'mi, 8, Lungaruo delle Grazie. White, 
1. riazza Uavalleggeri. 

Restaurants. Gapitani, 11, Via Tornabnoni. first lloor, Doney 
et rffliettsC) 1U, Via Tornabuoni; at the Central Station; at the Rail- 
way Station and on tho Piazzale del Re, at the Casdne ; dinner, 
L. 7; only up to 6 p.m. Restaurant Fran{:ais , 6, Via Proconsolo, 
on the first floor of tlie Hotel Oavonr. Etruria, 13, Via Calzaioli, 
lirst floor, good and cheap. Pairia, ii, Via Calzaioli, Toscane, 3, 
Via Calzaioli (Italian iare). Antithe Carrozze, I, Borgo Santi Apo- 
stoli. Appenniao, 3. Via dei Cerchi. Basso 'Hondo, ■>. Via Tavo- 
Uni. Boveiani, 23. Via dei Panzani. and on the Viale dei Colli. 
Stella d 1 Italia, 8, Via Calzaioli. Citid, 42, Via Porta Rossa. Ibr- 
niri-io (Fra/isioni Brothers), 8, Via Porta Santa Maria. Loggia, 
Piazzale Michelangelo. Negozianti, 1, Loggio di Meroato Nuovo. 
Itllaneatf, IP. Via Jfazionale. Rossini, fomefly Luna, 12, Via Con- 
dotta. Fevice, 10, Via. dei Pure,!. Ganibrinus Halle [evening con- 
certs), Piazza Vittovio Einaatiele. Eelvatidj Via Pesrioni. Melini, 
tifi Via Calzaioli. Tmza d'Oro, 2, Via degli Speziali. The Albion 
Tea Rooms, Via dei Veeehietti, near the linglish Library. Ettore 
fienmini, Via dei Toringhi. Amarigo Vespucci, 1, Via de' Lainbati 
(a pr^lqiigation of Via Ur3anmiehele). Cornelia (auuee.isori Paga- 
ni'lli e (.:.;, ^n.nta Maria Novella. 

Wine shops. Cornelia, Piazza Santa Maria Novella, Ciivolo 
dei No bili. Cinque Lamp'ade, 18, Via Rieasoli. L' Antic o Mourto, 
Via Marfcelli. Bitmchi • Munich boar), 6, Borgo SS. Apostoli. Me- 
lini, 13. Via Calzaioli. FmMli BotMxmi, 28, Via deirurinolo. La 
Fenice, 15, Via Benei. Soda, 9, Via del lliglio. Barile, 10, Via de' 
Qefefhi. Ti-nti, 19, Via delle Tei'iiie. Mcnaco, 14, Via Porta Rosaa,eto. 

Beerhouses. Gambrinus Halle, Via Bmnellestihi. near Piazza 
Vi'.torio Kmaimele, Fratnlli Seimnghaun, Piazza Vittovio Bnia- 
jmele. Sabatini e C, 3, Piazza dclla Sig-noria. Bnrtolini Cesare, 
Piazza. CavOUT. 

Cafes chantants, Alhanibra, Piazza Beoeaiia. Savonamla, 
Piazza Cavour. Parlatnenta, Piazza San Firenze. 

Cafes. Delle Colonne, 14, Via Tornabuoni. Doncy, Via Torna- 
bnoni. Gloria Italiana fformsrly Bottcgone), Piazza del Puoma. 
Wital, 10, Via For Santa Maria, Bella Vista, 8, Piazza del Dnomo, 
TieHtKti, is, Via Calzaioli. Frafelli SfoletH (cafe and CirtHi^i ionrr.v.-, 
37, Via San G-allo. Flvetico, 14, Piazza del Duomo. Fanti i'ca£4 
aini font'etitionos-y), 11, Piazza San Marco. Giappune, 2. Piazza- della 
Signoria. Guarnacei, 11, Via Proeonsolo. Italia,, Piazza Santa Ma- 
ria Mau-fcioi'e. La Loggia, Piazza Miclielangiolo. PnvOne, 4, Via For 
Santa Maria. Parigi, 11, Via Panzani. Peirlamento, Piazza San PI- 
ranze. F-rogresso, *i Piazza Santa droco. Savonarola, 2, Piazza 
Cavour, with a large garden. II Sole, 14, Viale Principe Kugenio. 
firizzero, 18, Via Pietra Piana, Tramway, [>, Piazza Santa Maria 
Novella. Vittorio Emanuele, 3, Via Por 'Sant-a Maria. Alba, 44, 
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Via Servi. B-egli Artisti, 80, Via San Frediano. Casr.ina e. Gaffe, 
2, Piazza San Firenze. Delle Colonnine, 10, Via Benci, Belle Fi- 
nalize, 58, Via Cavour. Garibaldi, 10, Via Uriuulo. Del Popolo, 2, 
Bor<ro Albizzi. Galileo, Viale del PaJlotie. Cavour, Via, Vacehe- 
recoia. Gornelio, Via de' Boni. Unitd^ Piazza Beecaria, etc. 

Confectioners and Liquoristg. Don-ty fit neveux (pniveyofca 
io tlifl Royal House), 14-lhi. Via Torriabitoni. GiaaOSa Snccessari, 1 I, 
Via Torn abuoni. Gilli Luigi, 1", Via Catzaiolu Piazza Vittorio Emet- 
iiueie and Via Speziali. Labor el- Melini Luifji, 13, Via Ualzaioli. 
Q-illi e Pool (successori Gastelmui), &, Via CalzaiolL Del Bono, 8, 
Via (JerrBtam. Qasoni, 15, Via Toriiabaoni. Del Meglio, 11, Bor- 
jroKnis9a.il hi. and 4, Lungai'iio Amerigo Vespucci. aVonjutJwf, 9, 
Via. del Melarain.io. Rivoire, Via Vacehsreceia, elo. 

Chemists. Roberta, 17. Via Tornabitoni, and 2, Piazza Hanin. 
Forini, Via Oalzaioli, ana Oa.uto Nile Koudiui. Astrua Felice, 12, 
J'iuzza >lel Btioiuo. Attnu Carto, Via dei Martelli. JS'aldi Glaa- 
ttit> (Fan&aaia della Peoore— ol: the Sheep), 8, Via Pur San La Maria. 
Bizsurri (laboratory)., 9, Via Condofcta, A><£ri0-A»ieri<M.iKi, 10, Via 
'1'oL'iialmoiii. .International (M iin nermann). Carlo Malesci, Borgo 
ss. Apostoli. Santa Jkfarta A'oreita, Via della Seala. fSigtwiui. 
Via Gael [a. 

Sauatoriuui. Pifia Casanwa; Via Faentiiia, 4, 5, 0, Viuzzo 
Cappoui. 

Baths. Antiche Terme, 16, Tiorgo SS. Apostoli. Stabiiimento Bal- 
ntutrio. Via Paeon. FranteacM, 19, Via della V%ua Nttova, 
indi, 4, Via doi Ciinatori. Sigitonni, 24, Via daila Jla'rLonaia. Regio 
Arsi'spedale s<tnta Maria la XnurU, '1, Via Bonifazio Bnpi. 

Banks. Banca d' Italia, 45, Via dell'Orinolo. Banca <ii Firenze, 
•>. Via da' Saponai. Banco di JVapott, 4, Via de' Bancbi. CrecZi&J 
Italians, 17, Via Tornabuoui. Ilanea Commercial?. Maliana, 3o, 
Via Bntalini. 

Potters. Principal oSiee: — Via de.Hfi Temie ; branch office;— Via 
della Stazione. Charges: — a fare, 20 eent.; tor an hour, 70 cent. 

Shops. Works of" Art in Marble axD Alabaster. A/iSfliito 
Friili } 4, Via dei Fossi. Bazzanti, 12, Luitganio Corabii (also uio- 
Baies). iteccueet, 2, Via dei Fossi. Romanelti, 22, Lungawo Ac- 
ciaioli. and 7, Biin^arno Gaicciardlai. Lapini, % Piazza Mania. 
Yi$Mi ll> Borgo^aissanM.-- Jewelry. Ca.tiui, fi, Ponfce Vecchio. 
Tmperaturi, 4-;\ pojite Veotihio. JVltff, 2^3, Fonte Veccbio. Tanagli, 
4. Font& Vecciiio, Acearisi, 1, Via Tbrnabuoni (epeeialifiy in jewel- 
t'los in Etruscan style). Marefwsini, 9, same atireet. Lueehefti, S3, 
Via Cayour. Maselli Fede, 1(1, Via Oe rretatii .—Majolica Works. 
Ciiitagalli, 2.1. Via Senese. Ginori, 7, Via Itoadinelli. Moor/en,.^ 

1. uitgiivuo Aceiaioli, Torelli, 5, Via degli Ariisii.— Straw Hats. 
NtiiinXieci, Porta Eossa. Taddei, sa.me si reeb, and 20, Via Toma- 
ouoni. Pordnai, 14-lfi, . same street..— Stha\v'Woi!KS. Del Fartte, 
I". Vfe Poi'ta Eossa, Marehini, Piazza di Fiesoie. Xanmteci, 24, 
Via Porta Eossa. Qrsucci, 11, Saate slreel..— MODKS. Ba^i Emilia, 

2, Via Roaduiellf. Navone (embroicleriesl, 14, Via dei Fossi. Vitle 
de Lyon, Piazza Antijiori. J. Far rand, 4, Via Rondiuelli. E. Pa- 
ffini c ('. — Pi.lturks. Ca Mrfttio (now Masirii), Piazza dei ['onte alia 
1 '.irraia, Jjel Soltlato, 1. Via Tornabaoni. Uumini, 16, Piazza Pitt-i. 
Uantiaaiin, W. Via della Seala. Co.sfa e Coh(i, 8, Via Eomana. 
Flor e. Findel, 24, Bnnsrafno AeoiaiqU. Strange e C, IB, Bor^Qgnia- 
santi.— Mosaics. R&zzanti, 12, Luiigavno Oorsini. Francolini, ty, 
BtJigognissanti. BerekieUi, 10, 12, Lan<?arno Aeeiaioli. BominelM, 
2j I Tii- Sajita Maria. Merlini, 2, Via. de' Fossi. Scappiui, 1, ViaTur- 
nabuoai. V/.chi, ii, Ltmjcarno Amerigo Vespucci. Wvafrfi, 10, l.ini- 
garno Aooiaioli.—' Pst^tij AND PhotOoraphs. Brogi, 1, Via Tor 
Rabuoni. .Kiwiri, 2u, Via Toi'sabuoiti, Pintider Giuseppe , 20, 
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Via Tornabuoni. Piuaider Francesco, Piazza della Signoria and 
Via Cerret&ni. Durando Carlo, Via Condotte, and 2, Via delle Fa- 
pine. (Hannini Egidio, 10. Via Cerretani. Olschki Leo S. f 4, Luii- 
gai'iio Aeciaioli. I'ini A., 10, LnngnruQ Aeciaioli. Sgatti 6 Loiiani, 
#, Lungai'iiu degli Ai'c.kibuaieri. — cSiATlOKEinss.. 1 insider Francesco, 
Piazza delia Signorfa and Via Cerretani. Pinetder Giuseppe, 20, 
Via Tornabuoni. Biliotti, % Via dei t'osai. GHannini E., 10, Via Cer- 
reuni. J?7©r e ft'ndei, 24, Lungarno Aeciaioli. Qicmnini (iiuisppe, 
12, Via Tornabuoni. JUunche, 18, Via Turnahuoiu. — Photouha- 
FILERS. Alinari, H, Via Nazionale. Btnvenuti, 61, Piazza San Marco. 
iiyjiji, 15, Lungarno delle Grazie. Atefiio Heuato, 43, Via Gueifa. 
Moretti, 16, Via della Scala. JUo«tf«(>c>Ke, J>, Via dei liiauclii. Sdheifa- 
boche, lis, Borgogriiasanti. 

Circulating Libraries and Reading-rooms. RgMAftuft, \ u 
dei Vecoldetti. Dante Alighicri. 2, Via de' Fousi. Giannin'i U., 
I'if Via Tornabuoni. LwxheUi Ernesto, vtf, Via Panzani. ,Vu«. 

16, Via Proconsolb. 2W2ij 2, Via dei Seryi. Evangelic Li- 
brary, 51, Via dei Serragii. 

Forwarding Agents- Humbert F. Henry, 20, Via Tom'abftoiji, 
Bominelti, 21, Via Orsanmiohele. Lemon Alfredo, 4, Via Tor no* 
lniKiii. JH«y»£eiiM!i, 1, Via delle Fai'ine. Meethi A., ti, Piazza delta 
Signoi'ia. Frattlli T6s%. 7, Piazza della Sigtteria. Kilntsel M- 
natdo, 43, Via Oriuolo. Ferrari Giuseppe, 5, Piazza della SignoiJa. 

Exchange. Lnngavno della Porsa, and 3, Yia de' Saponau. -Hfi- 
coia Borsa, 2, Via de' Ma.rLf.Ui. 

Clubs. Artistieal, 2, Via dei- Pueei. Philological, 4, Via Tor- 
nabuoni. Jjed'Unione and Soeieta delle Corse dei Cavalli (of the 
luvl'j, 7, Via Tornabaoni, >iureiiit«e, 2, Via Cavour. Casino di 
Firerize (SorgnesQ, 110, Via Ghibellina. JFforence C'<«6. 

Ciniiteries. Evangelic, at liie Allori, Via Seneae. DeWAntella, 
out-side San NicoPVs Gate. £)eWa Mserieordiu, 10, Via degli Ar- 
tisti. De.Ue Porte Xante (monumenlalj da iSftn Hiniato al Mvnte, 
outside Porta San luiniato. I>i Trespiano, Via Bolognese. A'ew 
jftrseliiic, Via Caeiolie, witboufc the (-fate of Poute Asse. Se/jo'l- 
ereto di San Felice a Etna, 15, homonymous street. Sepolcreto di 
GiOgoli) outside Porta Bornana. 

City-hall. iO, I'iazza della SignOria (Palazzo Yeccliio). 

Prefecture. 1, Via Cavour. 

Questnra (Head Police office). 4, Via dei Uinori. 
Uhamber of Commerce. 3, Yia de- Saiionai. 
Firemen's Head office. 1, Piazza San Biagio. 
Intondonza di Flnauza itxi.'.iso Hjlllcej. 8, Via della Fortezza, 
Custom-liouBe. 8W, Via Val i'onda. 

Court of Cassation and Appeal Court. 63, Via C;i,toui\ 
Court of Assizes. 07, 'Via f avour. 

Civil and correctional Tribunal. 5, Piazza Sau Fireiize. 
Military Tribunal. 22, Via Sau Qallo, 

Offiees of the VIII. Army Corps and of the Florence Di- 
vision-. . r i7, Via Cavour. 
Military Geographic Institute. H, Via della ftupienza. 
Water- olosots. Via del Peeoid. Via del Gorso, Piazza di Porta 
rtMiuana, Via dello Spi-one, Piazza dei Pei'uzzi, Via del Oastellami, 
jfla Taddeo, Via dtdla Madonna della Posse, Viaia Maiihiaveili, Viale 
lialileo. 

Academies, Scientific Institutes, etfe Institute of Fine Arts, 
."4 v Via ffiicasoli. Academy of the (Jrusca, 1, Via delia Pogaiia. 
JstUuto Esotiomi&o-ttgrario i(d &e&ryo/Ui\ 1, Piazza delle "He lie 
Ai'ti. Sotfeti Colombatia, 64, Via de" Bardi. Qrticultural Society, 
% Via Bolognese. (JomiziO Agrario, 1. Via dfi' Gontti. Sfrtzione 
Ayraria, 28, Via ViLtorio Kfitanne.te. 
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Carriages. Tlio hotels have their omnibuses at; the station : with 
hlffgaee, L. 1 to L. 1.50. On the eanriages larire trunk. 50 cent; 
8. small one., 23 Cent, Fares : — By day (in summer, from 5 a.m. to 

9 p.m.: in Mtitsr, from fi a.m. to 7 p.m.), L. 1: for half-an-hour.. 
L. LW-; for the second half-hour, SO cent. ; for every following- 
half-hour, 75 cent. By niaM, f,, 1,30; for half-an-hour, L. 1.50;. for 
the second half-hour and the following ones. L. \, within the city 
bound;] pies. Outside :— for the first halt-hour, L. £ ; every following 
half-hour. L. 1. The cabmen must keep a fa.re-tahle. 

Tramways. Electric Lines. Prom Piazza del J)uom« \ Xu\. 
dei PfeeoTi) passing by Via Cerretani, Piazza della Stazioue Ferro- 
vjarift, Via Luigi Alamanni, Via Jacopo Diaoreto, Piazza di Porta 
al Prato and the Barriera Macelli. we come to Rifredi. then pro- 
ceeding: by Rodo. Castello. Quinto /Villa Petraia) and Doccia, we 
reach Sesto Fiorentino (Oinorrs Porcelain Manufactory). Every 

10 minutes. 

K :0m Piazza del Ditomo to Via Spontini and then, passing by 
Via Ponte alle Mosae, to the Piazzale del Re at the Casein e. 
■ From Piana del Duomo, passing by Via Proeonsolo. Via Ghihfcl- 
Iina, Viale Diicn di ftenova, Via Aretina and the suburbs of Bella- 
riva and Varlnngq to Rovezzano. Every 10 minutes. 

From Piazza del Diiamo, passing by Via r dei Servi, Via Sapieliza,, 
Via Latnarmora, Viale Regina Vittorla, Viale AleasaildrO Volta, to 
Sun ftervasio. San Domenico anil Fiesoln. Every 26 minutes. 

From. Piazza del Duomo, passing by Via del PtocoubdIo. Piazza 
San Firenze. Via dei Leoni, Via. dei Castellani, Piazza dei Giudic-i. 
Ponte alls firazie and Lungarnc gerristori, and then crossing the 
tytfififfM of the Oolomia and Eandino for Raguo a Ripoli. Every 
15 minutes. 

From Piazza del Duomo by the Barriera Aretina a line passing 
by Fontebnor.i and Ponte a Mensola, goes to Settignano. 

The line from Piazza dei Sindaci to Piazza degli Zuavi goes 
along all the Circamvallation Avenues. 

in the morning, every 10 minutes; in the afternoon,, every 7 Vs 
and even every 5 minutes. 

Steam Ltnea. The lino ■starting from Piazza della Stazione fn- 
rot'ioria (at the Railway station) passes by Via Luigi Alamanni. 
Via Jacopo Diaeceto, Piazza di Porta al Prato ami Via Ponte alle 
Mofsc. crosses the suburb of Peretola, the village of Gampi Bisenzio 
and goas to CittA di Prato. 

At Peretola aline branches off which, crossing (he villages of 
Brozzi. San Doiiiiino. San Picro a Ponti and SanfAnsjelo, goes to 
Foggio a Oaiano. 

The line star tins: from Piazza Custello crosses the village of San 
Frediano, Monticelli, Legnaia, San Quirico, Casellina, Capannuoeia 
and Lastra. and goes to Signa. 

tines run partially by Horse and partially by Steam- 
trams. The Ohiauti liuo starts from Piazza del PawAn, and pas- 
sing by Via del Proconsoln, and Via fthibeHiiia roaches Piazza Bec- 
caria. whence crossing San Ferdinando Bridge, the Barriera Ran 
Nicolo and tin; Piazzale Michelangelo, froes to Torre del Gallo. G-el- 
soinino. Due S trade, Galluzzo. Certosa, Tavarnuzze, Ponte Rcopeti 
iiii.l Falciaui. Here a line branches off which, passing by the For- 
rpJlB, Passo Pecorai and Grave, goes to San Casciano. 

Omnibus Lines. These lines start from Piazza della Signoria 
goiny. - respectively 1o; — Porta al Prato; Barriera delle Core : Ponte 
Rosso; Porta Komatia : Porta San Frediano; Porta alia Crocs : 
riazza d'Azeglio; Barriera della Querela; and Piazza dellMndipen- 
denza. Oommou fare, 10 cent.; Sundays and Holidays, 15 cent. 

Poet offloe. Central, Piazza degli Ufflzi. Branch offices ; Sta- 
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*/.!••»•• Ocntrale ; Yia delln. Staziosie: 7, Piazza Cavour; 5, Piazza 
Boecarlft : 3. Piassza San Lorenzo : 12, Via, del Proeonaolo 82, Via 
del Pratn : "Via del Peeori; 2, Via doi*>FoB9i; 14, "Via del Fosso ; 
r >2, Via del Pont? all'Asse; 26. ViaFisani; 1. Piazza Porta Rb- 
mana : 101, Via di Ripoli; 2, Piazza della Barriera Aretinn. 

Telegraph offioe. Central, 12, Via del Froeonsolo. Uraach 
offices: 1, Via Sant'Oriofrio ; "Via dei Fosui: Piazza Cavour Piaaaa 
Beccaria ; Vieolo della Seta., near the Loggia di Hamate Naovo ; 
21 />•/.*. Via del Coi'so, near Via (!alzaioli ; Piazza de.' Peniazi, near 
Biivpt de* Greci; Via dello Sprone, uear Via Cuicciardini ; Via del 
Castellacefo, near Via de'Servi; Viale Galileo, near San Miniate; 
Viale MacLia\elli. 

Theatres. Of the. Pergola, in Via della Pergola, one or the lar- 
gest, of Italy ; for opera and ballet. It was built of wood in 1652, 
sind rebuilt of stone in 1738; then restored in 18r>7 and I860. It. con- 
tains about 21100 persona. —Pagliano, in Via del Fosso, lmilt by 
Btjosajcti in 1854 ^ also for opera and ballet. It (-ontains 4(1(5) 
persons. — fficolini, iu Via Bieasoli ; for comedies. — Tmt.ro Ruovo 
(bUilt in 17W+), in Via Bnfalini. — Nazi-onale, in Via dei (.'iraator i , 
lmilt in 1826.— Salvini, in Via dei Neri (1868). — Al fieri, 42, Via Pietra 
Fiona (1740). — Goldopi, in Via Santa Maria, on the ' other side of 
the Arno; take by the bridge of the Carrara, or by that of Santa. 
Trinita. — Hot very far from it, in Via dei SeVragli. is the Arena 
< ; oldonL—Politeama, 12. Corso Vitfcorio Eiuttnuclc. near the Oaacinc. 

Specialities. Straw hats, Mosaiea, Wine. 

Principal visits, Piazza della Signoria (p. 29), the Log- 
gia dei Lanzi (p. 30), the Palazzo Vocehio (p. 30), the 
Gallery of the Uffizi (p. 34), the Bargello (pi. 106), 'Santa 
Maria del Fiorc (p. 16), the Baptistery (p. 22), Orsanmi- 
ehelo (p. 27), Santa Croce (p. 112), the Ss. Aniiunziata 
(p. 96), Santa Maria del Carmine (p. 80), San Lorenzo 
nr. 91), and the Biblioteea Laurenziana (p. 92), Santo 
Spiritu (p. 79), Santa Maria Novella (p. 87), Palazzo Pitji 
fp. 64), Boholi's Garden (p. 77), San Marco (p. 101), and 
the Museo San Marco (p. 102), the Museo di Storia Natu- 
j ale (p. 78). the Academy of Pine Arts (p. 1.00), the Galleria 
di Arte Antica c Moderna (p. 98), the Biblioteea Nazio- 
nale fp. 83), the National Museum (p. 106), the Egyptian 
and Etruscau^Musea and the Tapestry Gallery (p. 120), Pa- 
lazzo Corsini (p. 83), Palazzo Biccardi (p. 93), Palazzo 
Strozzi (p. 86), the Cascine (p. 123), the Viale dei Colli 
(p. 12"4), San Miniato al Monte (p. 124), the Badia di Fiesole 
(p. 131), Michelangelo's House (p. 117). 

Days and hours for visiting- the Galleries, Hnsea, etc 
The churches are the greater part open all the daylong; oil 5 
some Of them close from about 12 to 2 p.m.— On Sunddys the en- 
trance is free everywhere. 

The *('allery of the Ufflti (p. 34), on Sundays, from 11 a.m. to 
3 p.m., entrance free; on the other days, from 10 a.m. to 4 p.m.. 
entrance, L. 1. 

The **Pitti Gallery (p. 65), united to the above mentioned hy a 
corridor, same bonis, 

The Academy of Fine Arts fp. 100). On Sundays, from 10 a.m. to 
3 p.m. ; on the other days, from 9 a.m. to 3 p.m. 
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The *Galleria di Arir Antica e Muderna (p. 98), open daily from 
!0 a.m. to 4 p.m.; entrance. L. 1; nn Sundays, free. 

The **JS-ational Museum in the Bargt.llo (p. 100), from Id a.m. to 
4 p.m. ;" entrance, L. 1 : on Sundays, free. 

The 'Egyptian and' Etruscan lilusea and the- Galletia degli 
Arasziiy. 120), from 9 a.m. to Span,; entrance, L. 1; on Sundays, free. 

The *Musi'o Finrentino di San ilareo (p. 102), from 10 a.m. to 
4 p.m. ; entrance, L. 1 ; on Sundays, free. 

The *Bmmarr6ti Gallery (p. 117). free on Mondays and Thursdays. 
Closed on Sundays. ■ On the other days, open from 10 a.m. to 4 p.m. ; 
entrance, 50 cent. 

The Museo di Fisica e Storia Xaturale (p. 78), on Tuesdays, 
Thursday 1 ! and Saturdays, from 10 a.m. to 'A p.m.; free. 

The Palazzo Ye.cchio (p. 106j. To sec the rooms of Leo X, etc. 
50 stent. ; entrance free in the Sala del Gran Consiglio and adjoin- 
ing 1 rooms. 

The Palazso Fiili (p. 64). To see (die palace, inquire of the keeper 
(for the G-aJlery, see p. fi). 

The Palazzo Corsini (p. 83), open on Tuesdays. Thursdays and 
Saturdays from 10 a.m. to 3 p.m. ; gratuity, SO cent. 

The Pains so Riccardi (p. 93), daily, from TO a.m. to 4 p.m.; g-ra- 
tuily, SO cent. 

Bobitli's Garden (p. 77). A permission is required. 

'The *Cap}n-Ua dei Pr ineipi (New Sacristy of San Lorenzo, p. t*2), 
daily, from 10 a.m. to 4 p.m.; entrance. 50 cent.; on Sundays, free. 

The Cenaeolo di Fuligno (p. 104), daily, from 10 a.m. to 4 p.m. : 
entrance. 25 cent. ; on Sundays, free. 

The Cloister of the 'Company of the Hare footed (p. 103). daily, 
from 10 a.m. to 4 p.m. ; entrance, 25 cent. ; on Sundays, free. 

The Indian Museum (p. 101), Wednesdays and Saturdays, from 
9 a.m. to 3 p.m. 

The Gallery of Santa Maria Nitova (p. 95), daily, Sundays •■>:- 
rented 1 , from 10 a.m. to S p.m. ; entrance, 50 cent. 

The 'Capitular Hall of Santa Maria Maddalena de' Pazzi (p. 119), 
daily, from 10 a.m. to 4 p.m. ; entrance, 25 cent. ; on Sundays, free. 

Tiie * Museum of Santa Maria del Fiore (p. 25), daily, from 10 a.m. 
to 4 p.m. ; entrance, 50 cent. 

The Rational TAhrary, formerly Mayliahecchiana (p. 38). on the 
week-days, from 10 a.m. (o 4 p.m. 

The Laurenziana Library (p. 92}, on the week-days, from 10 a.m. 
to 5 p.m. 

The MaruCcelliana Library fp. 101), on the week-days, from 9 &.m, 
to 5 p.m. 

The 'Riccardiana Library (p. 94), on Sundays and Holidays, from 
9 a.m. to 2 p.m. 

The Convent of Sant' Apollonia fp. 104), daily, from 10 a.m. to 
4 p.m.; entrance, L. 1 ; on Sundays, free. 

Historical Houses. Alfieri's, 2, Lungarno Corsini; Amerigo 
Vespucci's. 20, Via Borg'ognissanti : Andrea del Sorter's, 24, Via Giho 
Capponi: Benvenuta Cellini's, 59, Via della Pergola; B'iaiica Ca- 
tieilb's, 26, Via Maggio; Ciinuoue's, 83, Via Borgo Allegri; Chem- 
hints, "fit, Via Fiesolana; Corinna'a, 2, Via della Forea; Dante's. 
2. Via Dante ; studio of Donatella and Michelozzi, corner of Via dei 
Servi and Piazza del Duorao ; Galilea's s 13, Via della Costa San tiior- 
gio; Giiiherti's, 96, Via Borgo Allegri, and studio, 29, Via Buf- 
falini; G/no Capponi' 1 a, 28, "Via Gino Capponi; Guicciardin/'s. 17, 
Via Gmeciardiiii: Leone Batfista Alberfi's, 1, Via de' Benci; Ma- 
thia.vel'8, US, Via Guieeiardini; XHchelanqelo's, Via, Bentaccordi ; 
Mecolini's and Pietro BenrenuU's, 77, Via Cavour; Raphael's, 15, 
Via Ginoii; Raffnello Monjhen's, 84, Via AJtani; Rossini's, 11, 
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Via Cavonr; TJno Fose.olo dwelt at 8. Tia, tli TCallosgiiavdo; Gio- 
vanni DnprS, died at 84, Via della Costa San ftiorgio: Frances™ 
Ferruccio was born at 3i, Via Santo Spirito ; Leonardo da Vinci 
dwelt at 2j Via dei Gondi; Lorenzo Bertolini died at 7. Via di 
Pinti ; Emilio JH Faltris died, at: 71, Via G-hibpllina; Bertnu->1:> Cen- 
iiini dwelt at 7, Via Faenza; etc. 

Historical summary. Florence, endowed both by art 
and nature with all the gifts of beauty, Flo«jnc6, the 
garden and Athens of Italy and the site where the Italian 
language wa*s born, has a dark and uncertain origin. Some 
believe it to have been founded by the Etruscans who 
peopled Tuscany, and some others by the Romans at the 
time of the dictator Sylla. At any rate it became pros- 
perous only in the Middle Ago. In fact Machiavol began 
Iris Istorie Florentine (Florentine History) with the year 
121", relating only, of the previous time, that, in 1010, 
on the occasion of a. grand festivity given by the citizens 
or I'iesole. the Florentine sacked and destroyed this town, 
and then allied themselves with Pisa against Lucca, re- 
maining faithful to the Pope, that is to say to the Gnelph 
faction, till 121"), notwithstanding internecine struggles. 
Amongst the chiefs of the Guelphs there were the Puon- 
delmonti families, and amongst those of the fihibellin the 
Fberti, and later on the Amedei and the Donati, who divided 
the town by means of their contest and personal hahvd. 
provoked especially by the treacherous assassination of one 
of the Buondelinonti, perpetrated by the Amedei. The 
Ghibellins then got hold of the sway, but after 1250 the 
Guelphs gained their power again till the people, tired with 
the unceasing strifes of the nobles, shook off the yoke and 
elected their own captain dividing the town into sestieri 
(wards), each of which appointed two anziuni (aldermen). 
The artisan corporations chose their own priors, while a 
GonfaJoniere, or Standard-bearer, was intrusted with the 
administration of justice. But still more tierce discords, 
fomented by ambition, having sprung up again, the CI la- 
belling were expelled from Florence. Farinata degli Uberti. 
in \2H0, attacked the Guelphs on the Arbia river and 
beat them so fiercely as to compel them to seek shelter 
at Lucca. Man f red i, the son of Emperor Frederic II, 
called by the Ghibellins to assist them, suppressed the 
republican institutions and sent Count San Severino to 
LjiivM ii the town. In their turn the Guelphs sought lor 
the aid of the Pope, and Manfredi having lost the throne of 
Naples and his life, after the conquests of Charles d'Anjon, 
tho Guelphs gained supremacy again, gaye the town a new 
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/Constitution, confiscated tho properties of the Ghibellins 
/ and expelled them once more from the town. The Gonfa- 
lonier bovaino then the chief of tho priors, and a OotUgio 
della Siynoria was instituted to whom a palace was given 
for tho assemblies, which up to that time had been held 
in' Churches. In 1289 the Florentines besieged Arezzo, 
and at tho celebrated battle of Campaldino they defeated 
the inhabitants of the town and the exiled Ghibellins who 
had joined them. In this battle took part also Dante, 
who belonged then to the Guelph faction. After a short 
period of peace and prosperity, intestine struggles broke 
up anew in Florence, when the factions took tlie name of 
Bkmchi and Neri (Whites and Blacks). Every other day 
new disputes arose between the two factions, and the win- 
ning one invariably sent to exile the chiefs of the losing one. 
Not even the Divine poet was spared; he was expo I led 
from Florence for ever (1801), and after having wandered 
through several courts and towns, died, in 1821, at Ra- 
venna, a guest of the Seigniors Da Polenta. Eobert, King 
of Naples, having been called to put an end to all these 
discords, sent, in 1842, the Duke of Athens to govern Flo- 
rence; hut ho having attempted, by abolishing the fran- 
chises, to become master of the town, the citizens, after 
one year, drove him out of it. The contests newly arisen 
were rendered more dreadful, in 1348, by the pestilence, 
which killed many of those who had been spared by the 
civil wars. In 1878 a new rebellion, called of the Ciompi, 
burst out, when the people got the command of the town 
and made a most terrific use of it. During this time 
Silvester de : Medici, having heen appointed Gonfalonier, 
took dexterously advantage of the popularity he enjoyed 
to lay down the foundations of his house, which was after- 
wards to become so powerful. He was succeded by Luigi 
Guicciardini ; but the people would not lay down arms till 
an absolutely democratic regime was established. A wool- 
carder having then ontered the palace of the government 
and harangued from there the people, they answered him 
giving him the title of Gonfalonier, However the Ciompi, 
notwithstanding Lando's wise government were turned 
out. and the reins of power fell again into the hands of the 
(Tindphs with Silvester de' Medici at their head, After 
the death of this latter (1888) the Medici stood during 
sometime apart from the government; however John de' Me- 
dici (b. 1360, d. 1429), a merchant, being held in great 
estimation by his fellow citizens, was often asked for ad- 
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vice and assistance. He was the real founder of the gSWjft- 
fu] family of tlie Medici, who governed Florence during 
so many yeara and with so groat splendour for arts ami 
science. Being very rich, he commissioned Brunclleschi 
to make the design of San Lorenzo. In 1422 Pope Mar- 
tin V. gave hiin "the title of Count of Monteverdc. John 
Medici died leaving great riches to his two sons Cosmo 
and Laurence. Cosmo, born in 1389, was a merchant. Re- 
called from exile in 1434, he governed Florence during 
thirty years, calling around him the most renowned artists 
and men of letters of the epoch, encouraging them with 
all sorts of means, so that he was called the Father of the 
Country also for his government, which was a wise one as 
considered with those times, of which he had many virtues 
and many vices, amongst these, not last, hypocrisy. Do- 
natollo, Brunollcschi, Masaccio, Lippo Lippi, etc., worked 
for him- Cosmo founded the Platonic Academy, the Me- 
dici Library, had San Lorenzo finished and also had (San 
Marco, the Palazzo Eiccardi (then Medici) and, at Fiesolr. 
the Abbey of the Augustinians, etc., built up. Tie was suo- 
ceded, in 1464, by his son Peter I., who governed the Re- 
public during only hue years, having died in 1469, He 
was followed by Latirence J., who was surnamed the J[f«- 
gmfic. for his generosity in protecting arts. He was a 
tyrant, but so popular, that neither the conspiracy of (lie 
Pazzi, to which his brother Julian fell a victim (1478), 
inn' the sermons of Fra Gerolaino Savonarola could succeed 
in wrenching power from his hands. Ghirlaudajo, Miche- 
langelo, Signorelli, Pico della Mirandola, and all the most 
distinguished men of that epoch met at his Court, whilr 
he used to delight himself writing verses. He was also a 
clever politician, for he succeeded in making an alliance with 
the Duchy of Milan and the Republic of Venice, so secur- 
ing power to himself. He died on the 8th. of April 1402. 
He was succeeded by his son Peter H. who was most 
dissimilar from his father. Florentine liberties then re- 
vived again, for a short period, however, for in 1498 Fra Ge- 
rolamo Savonarola, their boldest supporter, ended barbar- 
ously on the burning pyre, and with him ended then also 
his ideas. It was only in 1882 that Florence elevated 
to him a monument in the Sala dei Cinquecento, in the 
Palazzo Vecchio. The Republic maintained itself till 1512, 
with Gonfalonier Piotro Soderini. In 11327 the Medici were 
again driven out of Florence through a conspiracy of which 
Gino Capponi and Filippo Strozzi were the chiefs; but after 



Historical summary. FLORENCE. il 

Xhn sack of .Rome at the bands of the Spaniards, Cle- 
ment VII., in exchange for some concessions, bargained .with 
the Emperor Charles V. the return in Florence of the Me- 
dici, of whose family he wa3 a member. The town resisted 
and sustained a long- siege, splendidly described by Guer- 
rasszi in his Az&edio at Fireuzc. Prodigies of valour were 
awomplixlmd in that memorable period (1530), and, amongst 
others, Francesco Ferruccio — who was killt'd at Gaviimna, 
tonret.li or with florentine independence — gained immorta- 
lity. On the Medici returning, power, with the title of 
Duke, passed — there being no legitimate successors — to 
Alexander, a mulatto, the natural son of Laurence, Duke 
of I j rhino who, on the 7th. of January 1587, was murdered hy 
his own cousin Lofenzino. He was succeeded hy Cosmo I. 
son of Giovanni dalle Bande Nere. a celebrated adventurer, 
who abolished all that remained of the 'florentine liberties 
and subdued the Republic: of Siena; hut protected, like 
his predecessors, arts and science- In 1564 be abdicated 
in favour of his son Francis, who assumed the title of 
Grand uke and remained on the throne up to 1587. After 
Francis, power was held by Ferdinand f. ('1587-1609], 
Cosmo U. (1609-J6S1), Ferdinand II. ( lh'21-l(i70) and Cos- 
mo III. (1670-1723). John Gaston (1723-1737) was tKe 
last of the Medici' family, and died without heirs. To 
him succeeded the foreign Dukes of Lorraine and of Bar, 
Who — with the exception of a few years of French domi- 
nation — reigned up to 1859. In that year, on the Ifitb. 
of August, the Tuscan Assembly declared the Lorrainese 
dvnasty decayed and the union of Tuscany to the king- 
dom of Italy. 

To render mora intelligible the description of many MMicean 
minimis to be met with in Florence, we give in the next page 
fpfc ptdigi'ee of the primogcniol stem of the Medici House- 
As for hitr.rs and science Florence has had men so il- 
lustrious and universally admired as to form the proud 
and glory of Italy, It will suffice to mention Dante, the 
creator of Italian poetry; HacMavel. whose political pre- 
cepts are studied even presently by princes and peoples; 
GaUlep, the celebrated astronomer; the historians Bern 
detio YarcJii, Guictiardmi, etc., etc.. Moreover Florence was 
chosen as abode and considered as a second home hy many 
celebrated men such as Giovanni Boccaccio, the author of 
I h'camerone, the poet Aretino (Leonardo Br uniX Pico della 
Mirnvdola, etc., and lasjtly it gave Francesco Petrarca his 
parents and the idiom. 
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Pedigree of the primogemal stem of the Medici House * 

Giovanni d'Averarflo (1860-1429), married to necarda Bueri. 



1. r.mwi, Km then- of the Country 2. Laurence (1305-1440), cadet 
(1-389-1 404), to Contessim- del stem, to G»ievro ftirafMMtfz". 



1. refer L (1416-1469), to 2. jr«A«t> 3. Charles, a natural 

Lucresia Toruahuoni, sou. 



. Laurence L. the Ito- 2. Julian. 3. Bianca, 

iimfii (1449-1462), to ,_. * , 4. Nannina. 

Clarke Orsini. JuUus ( i 4 78-1534), who & 

was then pone undar 
the name- of Clement 
YI1 (1528). 



1, Peter IL. (1471- 2. Jbftn (1475- 3. Julian, Duke 4. Lucretia. 

tMsS), to Alfansi- 1521), in 1513 of Nemours, 5. Lomsa. 

na Orsini. Pope Leo X. to Ftliberta of 6. Magdalene. 

Savoy. 7. Contesdina. 



1. Laurence TT,(U&&lbl$), 2. Clarice. UinpfflytuS) a natneal son.ear- 
Dnho of Ui'uhio, to Jfa- dinal. 
deleine de !a Tour ci'Au- 

, , 

1. Catherine, Queen of France 2. Alexander, natural son. the 
£& 1589). first Duke of Florence. 

Art ill Florence, Venice is the only Italian town that 
ciiii tie 'with Florence for artistic supremacy: and in the 
two schools is almost completely riassumed all the glorious 
history of Italian art, 

The first symptom of a Florentine School, which he- 
gins to do away with the shackles of Greek art, is given 
hy Cimabub (1240?-1802?) and especially by his pupil 
Giotto (1276-1337), an affectionate friend of Dante's, who 
gave life to a school which had several skilful imitators, 
called Giotfeschi. Antjrea. Ohcagna (1308?-! 375"), painter, 
sculptor and architect, detached himself from this school, 
giving the figures a better shape. The art of Painting 
made a new step forward with Fka Angelico (1387-1455), 
especially for the expression and the colouring. He was 
followed, in chronological order, hy:— Paolo Cookllo (18%- 
1479?), Masacoio (1402-1448), and Lirro Lau*i (1412-1469), 
who took for model the naturalist school. Amongst his 
pupils there were also his son, Filippixo Lippi (1457-1504) 
and Sandbo Botticelli (1447-1510), who flourished together 
with Domestco Ghiblaxda-io (1409-1494), Lobenzo di Cbedi 
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(1459-1537), Leoxahdo da Vinci (1452-1619), born at Vinci 
di Valdarno. the greatest artist of the XV. century, who 
illustrated also the following one together with Raphael 
Axti Michelangelo. This latter, however, did not follow 
tho ftorentine history, and sometimes deviated from it, 
leading art towards barbquisra. Akdrea del Sabto (1487- 
iWi) and Fha Baetolqmeo ware, perhaps, the last paint- 
ers of this grand school in this grand century of art. 
After them, either because many artist emigrated to Rome, 
called there by the Medic-eon Popes Leo X. and Clement VII., 
in- Ill-cause art had now already degenerated into baroque, 
nu n were many middling and but a few good painters, 
amongst whom the most renowned are Angelo Am. obi 
(1501-1570), called il Brmizino, Gioihiio Vasabj, the cele- 
brated artists' biographer (1512-1574). Lodovicq (.'audi, 
called il Cigoli (1 559-1 (51 JJ) and Carlo Dolci(1616-1686j. 

Scididure was born in Florence . with Nicola Pibako 
I il. 1378), who left an imitator, his nephew Axbiiea Pisako 
(1270-Ii545). Oucagha, already mentioned, was an original 
sculptor and tho predecessor of Michelangelo. Later on, 
LofiBNZo &BIBEEII (1381-1455), who at first bad been a 
goldsmith, became a renowned artist and left to Florence, 
among other things, the famous portals of the Baptistery of 
San Giovanni Battista, which are a glory of art. Many other 
artists distinguished themselves in the art of sculpture, 
and it will suffice to mention Dukailllo (1386-1468), 
MicHELom (1391-1472), Luca della EoneiA (1400-1481), 
the celebrated inventor of the terra -cotta bas-reliefs; BjiR- 
^ahhii l'<jM-LiiLiN(i (1409-147OV), Andbea Vekoccjeuo (1432- 
t4S8), who was also a painter; Polla.tolo (1433-1498), 
also a follower of both arts; Raccio da Hoxtelubo (1469- 
1583), all precursors of the great Micnr.LAXGELO Buonajj- 
hoti (1475-1 r,(>i j, who left ineffaceable prints in all sorts 
el arts. Baocjo Bandln-kllt (1487-1559), his emulator, was 
peril &p$ too much despised by the contemporaries because 
(if bis tremendous hatred against Michelangelo, and of the 
exaggerated imitations of the works of his grand rival, 
done by him in order to show their imperfections. In 
the XVI. century also nourished Benvenuto Celltoi (1500- 
1570), who became celebrated for his chisel and goldsmith's 
wni ks, Montobsoli (1500?-1563), Asdkla Sassovino (1-I69- 
L5H9), sculptor and architect, Giax Bologna (Jean Bologne, 
1524-iy08), a French artist settled in Florence, etc. From 
this epoch, however, also sculpture began to decay. 

Architecture with her artists, almost all illustrious in 
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painting and sculpture, was not behind her sistor arts, as 
is shown by the monuments erected by Lapo, (Iiotto and 
Nicola Pisano in the XII. to the XIV. centuries, in which 
last Filippo BRcnniLLESCHi (1377-1446), the prince of ar- 
chitecture, came forth; he abandoned the German school, 
followed till that time by the others, and built the cele- 
brated cupola of the Duomo of Santa Maria del Fiore, 
as solid as light and elegant. Brunelleschi was followed 
by Leon Battista Alberti (1405-1472) and Michelozzo 
Mighelozzi (1391-1472), the architect of the stupendous 
Palazzo Biecardi; by Benedetto da Majano (1442-1498) 
and by Simoxe del Polla.iolo, suruumed il Cronaca ( 1457- 
1608) the builders of the Palazzo Strozzi. In the XVI. 
century, after Michelangelo, also architecture began "to 
decay, and there distinguished themselves only, amongst 
a few others, Vababi, the architect of the Loggia degli 
I "fflzi, and Sanbovino, who worked less for Florence then 
for many other cities, especially for Venice where he resided 
during forty years. 

'Hie situation of Florence, on the two banks of the 
Arno, in the middle of a most, fertile valley formed by the 
hills branching off from the Tuscan Apennine and turning 
towards the ilorentine Va id arno, is a most charming one. 
The chain of hills passing through Consama and Val- 
lombrosa and reaching the Arno at Rignano, forms, further 
on. the eminences of San Ponato, Impruneta and San Ca- 
seiano, closing its own valley at the. gorge of Golfolina. 
Tii' 1 cither chain of hills shooting out of the mountain of 
Pistoia passes through Artimino, and joining the gorge oi 
(iolfolino, closes the western valley. From among these 
two chains, or spurs, branch off — from the Montepiano 
Apennine — the Calvana Hills, which, by Monte Morello and 
Monte Lenario, go as far as Pontassieve, closing the Flo- 
rentine Valdarno. After all this is it necessary to add 
that the climate of Florence is sweet; that the flowers, 
from which it takes its name, are bright and fragrant; 
that magnificent views can be enjoyed alike looking at the 
hills from Florence, as well as looking at Florence from 
the eminences of Fiesole, San Miniato, Bollosguardo or 
from the Boboli grounds? 

The ancient town went on developing itself by degrees. 
At first it all stretched out along the right bank of the 
Arno down to the Mugrione stream. It is believed that 
the Capitol was near the Mereato Vecchio and the Therm*, 
in the street bearing this name. The Medici lived of old 
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-in the neighbourhood of the Slercato. A curiosity of 
Floronce are the hggie, which rose near the principal flo- 
1'on.titie houses, and where all sorts of business were tran- 
sacted from the sale of merchandises to the marriages. 
On the walls of the ancient palaces the rings are still to 
be seen in which torches and Hags wero stuck during the 
public festivities. These rings, however, were allowed 
only to the citizens who had somehow distinguished them- 
selves, or had well deserved of the town. 

The Arno is crossed by six bridges, namely by those 
tklh Grazie, Vecchio, Santa Trinita, alia Carmia, and by 
the two mxpeiisiott bridges at the extremities of the town. 

We shall speak of the principal ones on reaching them. 
Between one bridge and the other stretch out the beau- 
tiful Lungarni, which take different names, as we shall 
see further on. 

General idea of the City. Florence being, like Rome 
or Venice, a town full of monuments, the visitor cannot, 
pretend to see even only the principal objects in haste. The 
most precious art treasures are scattered in the Miisea, 
Churches and Galleries, and our usual tours through these 
places would, of course, have but a very modest scope. 
Hence we advise the visitor to make first two tours in 
carriage through Florence, in order to get a general idea 
of the town; this will assist him afterwards, during his 
artistic visits. 

The Centre of Florence is between Piazza delta Signoria ) 
Piazza, del Duomo and Via Cahaioli, that joins them toge- 
ther. Taking as centre Piazza del Duomo, we propose this 
First Tour: — By Via CakaioU, Piazza del Centro or del 
Mf-rwfa. go to Piazza delta Signoria; then, by Via Vae- 
eheree&ia, to Por Santa Maria and Ponte VeeeMo, reaching, 
through Via Guicciardini, the Palazzo Pitii and the Boboli 
Ground?.. Hence, by Porta liomana, one can reach the ce- 
lebrated promenade called Passeggiata dei Colli, 

Taking instead the street facing the Palazzo Pitti, we 
cross Via Maggio, passing by Piazza Santo Spirito, and 
reach, by Via Sant'Agostino and Via Santa Monica, the 
Piazza del Carmine, whence we go in Borgo San Frediana ; 
then, outside Porta San Frediano, we cross the Suspension 
Bridge and reach the splendid promenade, La Gascine. 
From this place, through Lnngarno Amerigo Venpucci and 
Lunganw Gorsini, in front of Ponte Santa Trinita we 
enter Via Tornabuoni, one of the richest street of Flo- 
rence, then Via delle Belle Donne, Piazza Santa Mat-ia 
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Novella, Via del Giglio, Piazza San Lorenzo, Via dei Mar-, 
telli and again Piazza del Dwmn. 

The Second Tour is got through taking— from Piazza 
del D&omo, behind the Duomo itself— by Via deU'Oriuolo, 
Via degli Albizzi, Via del Froconsolo, Piazza San Firense, 
and Fit* dei Neri; then, turning to the right, the Limgarno 
delta Borsa is passed, reaching the Panic delle Grazie. 
Don't cross this bridge, hut take instead by Via Bend, 
which leads to Piazza Santa Croce; this crossed, and pro- 
ceeding by Via Buonarroti, Via Pietra Plana, Borgo della 
Croce, Piazza della Croce, Viale Principe Eugenic, Via 
Giordani, Piazza d'Azeglio, Via del Maiulorlo, Via Michcli, 
Via Latnanuura, Via Cavour, Piazza San Marco; Via dei 
Scrvi and Via della Sapienza, the Piazza del Duomo is 
again entered. This will be much about the itinerary 
followed in our visits. 

I. — The Piazza del Dughio (E. 5), surrounds the Dnomo 
of Santa Maria Maggiore. On the left of the facade Is 
Giotto's Tower. Opposite, the Baptistery of San GiOr 
vanni; at the corners of Via Calzaioti, the Loggia del Bi- 
gallo and the Church of the Misericordia. Behind the choir 
of the Duomo, on the corner of Via dell'Oriuolo, is the Pa- 
lazzo Riecardi and the Opera del Duomo (Duomo Vestry- 
board). Opposite the North side of the church rises the 
Cohnna di San Zenobi, erected in memory of the transla- 
tion of the ashes of St. Zenobi. Tradition has it that on 
the site of this column there was a dead elm which, at 
the simple contact of the hearse containing the ashes of 
the Saint, flourished again. The monument is very ancient. 
Near the Misericordia is the House of the Canons, built 
in 1827 by G-aet^to Baccani. In two large niches ;ire 
the statues of Arnolfo di Cambio, of Oollo, and of Fdippa 
Bt imetlencH. the architects of the .Cathedral, by L. Pajii a- 
h&p. (1830). Farther on, on the wall of the house No. 20, 
is the Sasso di Dante (Dante's stone), on which, it, is said, 
the great poet used to rest and seek comfort in summer 
time. At the corner of Via dei Servi is the Palazzo Nal- 
dini. formerly Casa dei Tedoldi, where the Florentine Ar- 
tistic Club has its residence. The bust of Donatello and 
the tablet recording that, he had here his shops while 
working for the Church of Santa Reparata, now Santa 
Maria del Fiore, were placed here by care of this Club. 

The Duoiuo, Santn Maria del lioi-e (E. F. 6), was 
erected on the site where of old the churches of Sun Sal- 
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ralore and Scuila Separata stood. In 1294 the Commu- 
nity of Florence gave charge to Aunolfo m CajsbJO, of 
Colle, to evect a church worthy of the Florentine people, 
and in the month, of September 1298 the foundations had 
already been laid down. Amolfo di Canibio died in 1 li 10, 
and the works were since often interrupted because of the 
frequent wars. In 1834 the Signoiia appointed Giotto 
superintendent of the construction; but he could not do 
much for it, because he was busy at the town's fortifi- 
cations and at the stupendous Uiiumo tower, and also Id - 
ealise he died two years afterwards (8th. January 1387). 
In Uioo the naves were finished, and the works for the con- 
struction of the apse and chapels, after the designs of 
Fhakcesco Talenti, Aruolfo's work-mate, were conse- 
quently to he begun. But in 1357 it was found that the 
church would have come out too small, wherefore it was 
decided to lengthen and raise it. Only the width was pre- 
served, perhaps because otherwise the marble incrustations 
of the outside would have got spoiled. In the writ or- 
dering the reconstruction of the church, the name of Santa 
Marin del Fim'e is seen for the first time, a name coming 
from the armorial ensigns of the Republic (a lily flower), 
and solemnly imposed on it by an official decree of the 
iriignoria in 1412. 

A few years since, the constructions had reached the 
Octagon, which was to be executed by twenty-four between 
architects, painters and goldsmiths. The construction of 
ibis part of the church was begun in 1367; but because 
of many interruptions, it was completed only in 1421. In 
the preceding yea* BmjN'ELLEscni begun the construction 
of the ^Cupola — this marvel of beauties, as Bonvenuto 
Cellini says — which was solemnly closed up in 1434. The 
Duomo was consecrated by Pope Eugene IV. on the 25th. 
of March 143»i. the Annunciation-day. The Lantern was 
also built on the designs of BacNULLEscm, who died in 1446 
when he had just begun to work at it. He was sue— 
tseetted by Michelozzi. The cupola has a circumference 
of 141. GO met.; the exterior diameter is of 46 met., the 
interior of 41.50, and its height of 109 met. The length 
of the church is of 148 met." the width of 94. 

The exterior is covered with white and black marble. 
The part of the decoration dissimilar from the other one, 
is ascribed to Giotto ; that of the central nave, to Butr- 
.vuLLEscfii. For the facade several designs were made; but 
none of them was executed. Three times was it provi- 
Flouence. 2 



l*t .b'liOKKN'CK. UiwmO. 

gorily pot up ; the first time — on the occasion of the en- 
trance of Leo X. into Florence — in "wood by Jacgpo San- 
sovino, after a design of Lorenzo dp/ Medici, and painted 
in chiaroscuro oy Andrea del Sarto; on the other two 
occasions, in I r»89 and 1688, it was painted. After many 
vicissitudes, King Victor Emanuel laid down the first sfetJnJ 
of the *fa< i *&de in 1866, but it. was begun only in 1875 on 
designs by De Fabeis; the latter being dead, it was com- 
pleted by LuiGi del Mono and inaugurated in 1887. In 
the interior of the Duomo is a monumental record in me- 
mory of De Fabris; it consists of a black marble tablet 
and a bust by Consani (1887). The decorations were ar- 
ranged by Cuhti. 

On the fronton of the Porta Mciggiore (principal gate) 
is a large bus-reliefs by pAbSAHLiA, representing the Vivgijft 
surrounded by Angels, by the Gonfalonier who ordered, 
in the name of the Republic, the erection of the church, 
by Pope Calixtua 111., Christopher Columbus, St. Catherine 
of Siena, St. Pius V-, etc., etc. On the mosaic lunette 
is seen the Virgin before Christ imparting benedict ii>u. 
Lower dowi' are the patron Saints of the town: — St. John 
the Baptist, St. Anne, St. Lawrence, St. Victor, SI. Maria 
Bladdalena dei Pazzi, and St. Giuliana Falconieri, design ni 
by Prof. Nicolo Baeahinu. The other marble works orna- 
menting this ante were executed by Passaqlia, Giovanni 

•tIOYASETTI . RaITAELLO RoftlANEEU, FoRTtTNAKO (tALLI, 

Dante SobiW and Amama Dupeh (St. Zenobi and St. Re- 
parata). 

The side grdv on the left, has in the lunette a mosaic 
designed by BarabinO: — Charity on the throne. Around 
are:- — Fra Pietro da Verona, the founder of the Bigftllo x 
Piero di Luca Borsi. the founder of the Misericorclia ; Fi- 
lippo Fr'anci. who instituted the Quarconia AsyJuaat: Fra. 
Bernardino da Feltro, the founder of the Monti; di Pieta 
i pawubrokin<r house): Siroeotte Vespucci, the founder of the 
Hospital of S. Giovanni di Dio: Bonifazio Lupi, Marquis 
of L&v&gna, the founder of that of S. Bonifazio : Folco 
Portinari, of that of S.Maria Nuova. The sculptures are 
by Passagi/ia, Pagakcooi. Torelli and Tassara. 

The sitfe gate on the right, has in the lunette a rnosaie 
representing the emblems of the arti maggiori (middle class), 
•ad the artisans of the ancient workinginen corporations. 
The sculptures are by Tassara, C. Zpccui, Ajdriano Ceo- 
coki and Fwito Gau.ori. 

The two huge pillars on this side hold in their niches 
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the statues of St. Antonino, who about 1446 consecrated 
the finish . and of Pope Eugene IV., who consecrated the 
Punutu. wherein he convoked the (Ecumenic Council of 
Florence and whence he promulgated the decree reuniting 
the Greek and Latin Churches- the first one is by Ber- 
tone; the second, by Prof. V. Consaki. 

Oh the loft side are: — Cardinal Valeriani, who, on the 
8th. of Septembre 1298, in the name of Boniface YLU. T 
consecrated the foundations of the Duorao, a statue by 
Prof. Salvini; Bishop Agostino Tiriacci of Narni, who, on 
tin' " tli. iff July 1857, while the See of Florence was va- 
cant, consecrated the first pillars, a statue by Prof. TJlisse 
Ca>mu. These four pillars, which divide the spaces cor- 
responding to the internal three naves, interrupt the aeries 
of the Apostles. 

The largest tabernacle in the centre, above the I'orta 
Maggiore, contains the Virgin -with the "Divine Infant in 
her arms. At the left of the Virgin are the Apostles: — 
St. Peter, by Kmti.io Gallobi; St. Andrew, by Pagliac- 
i i,t 1 1 ; St. James, by Costa; St. Philip, by Cartft; St. Bar- 
toloinew, by Kantaccbiotti, and St. Matthew, by Passa- 
u ma. At the right: — St. John f by Zoucni; St. Thomas, 
by Paoasucci , St. James the Minor, by Antonio Bertoite; 
St. Simon, by R. Oarhelo ; Judas, by U. Lucchesi, and 
St. Mat bias, by Ettore Ximenes. 

In the framing of the Occhio (eye) are the bas-relief 
half-figures of Oalileo. Marsilio Ficino, Amerigo Vespucci 
and Paolo del Pozzo Toscanelli. by Adoleo Galducci. In 
th' side partitions are: — on the right, Filippo Scolari, 
called Fippo Spani; on the left, Nicolo Acciajoli, by Pas- 
saolta. In the upper zone of the larger eye, which forms 
the base of the central cusp, are fourteen divisions with 
as many bas-relief half-figures, seven of painters and seven 
of sculptors: — Cimabue, Angelico, Andrea del Sarto. Leo- 
nardo da Vinci, Raphael, Michelangelo, Donatello, etc. 

On the central cusp are in mosaic: — Dante, Petrarch, 
Toninato Tasao, etc. On the top of the three cusps: — 
St. Mary Magdalen, St. Helena and Queen TeodoJinaa. 

The concept of the figures ornamenting the facade is 
this;— "'The Old and the New Testament; and, in the 
Christian Era, the Letters, the Fine Arts, the useful Arts, 
Science, Charity, the History of Florence and its admirable 
Church rendering homage to the Mother of Jesus." 

The huomo has four side doors. Over the first oni: at 
t lie South, is a Madonna ascribed to St<3ol6 Aretino, The 
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second is the work of Pietro di Giovanni and Loeenzo di 
Giovanhi b'Ameeogio. Above, the Madonna del Flore, 
ascribed to Giovanni Pisano. The third one, called Porta 
Atlla Mandarin (of the Almond), is the richest of all in 
ornaments- The door-posts and the decorations of the ar- 
chitrave are by Giovanni d'Ambroqio and Nicolo d& Laji- 
berti (1408). The upper part and the bas-relief repre- 
senting *The Assumption of the Virgin, are by Nanni 
d'Amtowio di Banco (1413-1420). Jfanni died while car- 
rying it out, and it is believed to have been finished by 
Dosatello, as he also sculptured the heads of the Prophets 
at tho side of the bas-relief (1407). The mosaic of thV lu- 
nette, also representing the Annunciation, is made after 
the designs of Domenico and Davids Gbtrlahdajo (1490). 
The door was restored by De Farbis in 1872. The fourth 
door has no value. 

/ The interior is beautiful for its imposing 1 appearance. The three 
longitudinal naves abut at lb« iiLiirrrilWiu octagon, where the side- 
) naves and she choir bej^in. The high altar is not. at the and of the 
apse, but under the cupola . 

Over the Central Door is, in the lunette : — The Tneorona t ion of 
the Virgin, a mosaic by Gaf>ho Gaunt (b. 1259 d. 1332). The frescoes 
-,it the sides, by Santi di Tito, were restored in 1842. Over the 
Ivor on the left is seen an equestrian statue representing the En- 
glishman John Ilawkwood, snrnamed V Act to [the Sharp), captain 
jf the Florentines fd. JHM» it is t Im work or Paolo di itoNO, called 
Ussello, The fresco has been transferred to eanvass in The 
Stare ts he seen over the opposite door represents Nicole Marneei 
rf Tolentino fd. 1434). and was painted by ANDREA DEL Castagno 
,1455). Also this fresco was transferred to canvass. 

The pictures of the lateral rosettes, on high, are by NiCOLA di 
Pietho. after designs by Uhiberti 11414/. 

' At the beginning of the right wive is the sepulehrat monument 
of Filippo Bruiiellesclii, executed by his heir, Axdrea di Lazzaro 
l>E' f.'A\ Af,CAxf[, by ,>rder or' the city of Florence, as tha inscrip- 
tion records. Next comes into a niche, the statue of Joshua, re- 
presented as Gianuozzo Manetti, one of the most renowned Floren- 
tine erudites 1459). by Oiih agm, Tlie niche is, like all the 
other ones of tie church, by Baktolomso Ajimasati. The "bust 
of Giotto is the work of Benedetto da 3Iajako(1490>; the inscrip- 
tion is by Ans^elo Poli/hmo. The beautiful font 'on the pillar (on 
the left) is by an unknown author (1806), Over the first door is 
the monument of Piero ttermat fd. 1370). after designs by A'jnolo 
Gai>di and Fesello (1385i. Tlie statue of Kins; Kzekiel is byNi^iii 
D'AiiONio di BANCO. Next cotnes the monument to the philo- 
sopher and canon Marsilio FicinO, by ANDREA Ferrdcci fl."21). 
( 'ttppeila della Tribwna di Saitf.' Antonio. The frescoes under the 
windows, representing two Saints, as well as those to be seen in 
the other four chapels are by BicCi di LoeesZO <&■ 1450), The 
pictures on the ceilings of rhese chapels have been executed after 
designs of Donatello. Getrertt, Gaddi, etc., by Lm j>a Gam- 
HA^st (1434). Over the. door leading- to the Sacrist;/, a white terra- 
cotta "baa- relief, ascribed to Luca" della Robbia, represents.; — 
The Ascension 1 1446). In the Sacristy is tn nftartfle basin wit h [nitti, 
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by Br/4&IA£0, ami a St. Michael, by Lorenzo di Credi (1523). In 
the niche at tb« side of the Saew«ty, statue of at, John, hy Bf..ni- 

DKITO OA ROYKZZANO. 

Next comes the Cappelle della THbima di San Zvvoli. In the 
7. V}uipeL *statue of SL. Luke, by Nansi di Banco (1415). In the 
II. Cluvpt'i. statue of St. John, by Donateldo 0.415). Ia the ill. Cha- 
ttel, or Cappella di San Zen obi (apse), is a silver tabernacle by 
Uii'SEPPE Bajhbi ; and under the altar a * stupendous bronze c-offin ( • 
hy LO&F'KZO GHIBERTI (1441), con tain ing the relics of St, Zonobi 
and representing scenes from the life of this Saint. The picture 
under the window. The Last Supper,ia by Giovanni Baldtioci U596). 

IV, Chaptl. * statue of St. Matthew, by Nicolo d'Abezko (1408). 

V. Chapel, statue of St. Mark, by Bernardo CiCTTAGNi (1416|, In 
the following niche, statue of St. Peter, by Baccio Basdiseim (1457). 

The +Cupoln, about whose construction Michelangelo said thai it 
was so beautiful as not to allow him to build a belter one for St. Pe- 
ter's, was very hadly ornamented with frescoes by Yasaei, on de- 
signs of Don vikckkzo Bobghisi: after VasariVdeatb they were 
finished by Federico 5ST7CCARI, PaSSJGk ANO arid CARDi;cci U572-1579). 
They were censured even by contemporaries. 

The Clioir was originally of wood, and made after designs by 
Beikelleschi; but in the following century it was surrogated by 
a larger one, ornamental vifch marble bas-reliefs by Baccio Bam- 
dikelli and Gu liano di Baccio d'Agnolo. Behind the high-altar 
is a marble group representing the Descent from the Cross, the 
unfinished work of Michelangelo (1545-1549). It is said that the 
(narble used for it was a capitol of the Temple of Peace in Home, 
presented by the pope to Michelangelo, and by Mm destined for 
his own grave. Close by is the new Sacristy. In the lunette above 
the door is a. fcerra-cotta Resurrection, by Luoa della Robbia (1454), 
who also made the *stupendous bronze 'door 1,1467 j that leads to the 
Sxcriufi/. where Lorenzo de' Medici aougnt refuge on I he Easter-day 
of 1478, when the conspirators (the Pazzib who had already killed, 
his brother Julian, attempted to murder him too. The *pulti, on 
the cupboards, holding flower* in their hands are by Donatello. 

Leaving* the Sacristy and turning to the left is the Cappelia delta 
Tribuna della Santa finite- On the. right, the marble statue of 
Si Andrew, by Ajsdrea Ferrcccx (1515); the monument, of Fra 
Ltiigi Mareili, and that of Pietro Onrsini, with frescoes by Bicci si 
Lorebzo. By the same are also the Saints under tho windows and 
those in the right nave. On the last pillar, statue of St. James the 
Major, by Jacopo Sansovino (1524). The marble disk to be seen 
in the pavement of this chapel was placed there by Fra Paolo 1o- 
scanellt (known because the map made by him served to fhpis- 
tophflr Columbus when he set out to the discovery of America), in 
order to see. by means of a hole made in the cupola, the highest 
point of the sun. It was restored in 1755 by the Jesuit Father Leo- 
nardo Xlmekes. Near the sepulchral monument of Aldobrandini- 
Ottobuoni is Dante's portrait, painted on wood by DOME.MOO M 
Mkuellno (1464|. Beyond the door, the * statue of Poggio Brac- 
ciolini. a. statesman, by Donatello. The "Monument of Squar- 
cialnpi (d. 1482), is the "work of Benedetto da Ma-ia$o. 

The pavement was executed partly on desigus by Michelangelo, 
and purUy on designs by SakGadlO and Baccio "d'A«nolo. 

From the Cupola a "view is enjoyed, preferable perhaps to that 
to he had from the belfry. L. 1 to the guide. 

The ^Campanile (belfry), one of the best of Italy, is 
GtOTTO's masterpiece, and was begun by him in 1334. 
After his death the architects Andrea del Sarto, Fran- 
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cksco Taucxti and Ntat'i dl Tiohavaxti were charged to 
complete its Construction, following Giotto's designs; but 
the staircase's shape was altered from a round to a square 
one, and the cusp, which was to he 24 met. high, was dis- 
carded. After many interruptions it w r as at last 
in 1387, but a part of its ornaments belong also to the 
following century It is square in shape, has four floors, 
and its windows, admirably beautiful, grow r gradually 
higher. It is in Gothic style, and inlaid with marble. Its 
height is of 84 met., its circumference of r>8,36 met. The 
bas-roliefs were designed by Giotto himself; after him, 
the work was taken up by Lcca dema Hobbia and An- 

DlilCA PlHANO. 

Th« lowest range shows, in twenty-six bas-relie's, the devi-lnp- 
ment of dvilisation. On the u-estem side: — From Adam aud five 
to Noah. On the southern: — From the first heavenly observations 
up to Ded&liiS. On the eastern :— The entrance door wilti scenes 
from the Ken Testament, is by Asdkea Pisa .so. The .bas-reliefs 
show (he progress of ^naviffation. of ♦agriculture, of the tent tnlta M* 
tants, ere., nu to the foundation of the town. On the northern: 
The seven liberal, arts of Greece, from the sculptor .PliMias up to 
'he rnatliema.tic.ian Enelid. Apelle's figure is helieved to be by 
Giotto: those of Plato. Aristofceles and Orpheus, by Luoa hella 

ROISBIA- 

The upper range (.beginning again from the western shie) are: — 
The Seven fia rdinal Virtues ; the Seven Precepts of christian Cha- 
rity: then Seven Beatitudes, and the Seven Sacraments. Under the 
window , statues are to be seen. The If., on the left. *St. Matthew, 
and the III., *Solomou, are by Donatej-LO- South: Four Prophets, 
by PrSANO and Giottilso, East:— 1. 'Abraham, and, 3. *Xsaac, by 
Dona i Ku.D. North:— Fans Sibyls, attributed to Lvcx oblla Hob- 
bia and Nanki oi Bahtolo. 

More than 400 steps must be ascended to reach the 
Platform, whence a stupendous *view over Florence and 
its environs may be enjoyed (gratuity. L. 1). 

In the middle of the Piazza, opposite the Duofifc fti' iid. 
rises 

The *BaptIstery (San Giovanni, E. 5), whose origin is 
somewhat uncertain. Some believe it to have been, in 
ancient times, a temple of Mars, altered afterwards to a 
chureh; while nth era think it to be a work of the XI, or 
XT1. century. It was consecrated in 1061 by Pope Ni- 
colas II. A cathedral up to 1128, it became then a bap- 
tistery, having been transferred here the baptesimal font 
of Santa Rcparata, on whose piace the Puomo was to he 
erected. The Baptistery, consecrated to St. John the Bap- 
list, patron of Florence, is octagonal in shape, and was 
inlaid with white and greenish marble in 1289 by Au- 
NOLio di Cambio; the marble entablature, however, was 
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co-mpteted only in 1471. The upper part is fastened by a 
cramp fixed there on Michelangelo's advice, when in 1514 
it threatened to niin down. The sarcophagi that once 
(jfurroOttded the ehttrcb were taken away, and a part of 
them removed to the court-yard of the Palazzo lliccardi. 
We learn by Dante, who in his Inferno calls the hap- 
tisfery: — 17 mio he.l Giovanni (my handsome John),- that it' 
ivas a great honour to be crowned a poet at this baptis- 
mal font, an honour to which he himself aspired. Admi- 
ration, however, becomes greater at the sight of 

The 'Tiiree Entrance Portals, in bronze, so exquisitely 
carried out as to deserve to he titled by Michelangelo: — 
Worthy to be the doors of Heavens. Two are by Lorenzo 
(Jhwrrti, and the other by Andrea Pisano. The first one 
(at the South, opposite the Bigallo) is the most ancient. 
It was cast by Leonardo Avanzj of Venice, and chiselled 
by Andrea Ptsano. assisted by Lippo Dim and Piano m 
J\< tipo: it, took them nine years. At first it had been 
destined as the Principal Portal (1339). but s>uecessively 
it had to cede its place to (thibebti's (1424). Twenty ha.- 
reliefs represent scenes from the life of St. John the Bap- 
tist, while the remaining eight represent allegorical!)' the, 
Virtues. The rich ornamentations of the dour-posts are 
by ViTTORiO. the son of Lorenzo (Ihiberti, who carried 
tiiem out from 1452 to 1462. The bronze statues above 
the portal are by Vikoekzo Dantj (1571). 

The second (at the North) was commissioned to Lorenzo 
Ghibertj, after a competition (1401) in which the artist, 
then scarcely 20 years old. came out a winner against 
other five competitors, amongst whom there was also J3ru- 
nelleschi. lie began it in 1403 and finished it only in 1424. 
He was assisted, amongst others, by DoNATSXXO and Mi- 
.chelozzi. For the sake of symmetry he divided it in 
twenty-eight compartments, representing in twenty of them 
the life of Christ, and in the remaining eight the four 
Evangelists and the four Doctors Of the Church; The or- 
naments pf the posts, etc., were also executed by him. 
Tin statues on high are the work of Giovanni Francesco 
Rrs nor (lol l ). This door, which in 1424 had been pre- 
ferred to the first one, was placed here when the other 
one, which rendered Lorenzo Giilberti celebrated through- 
out the world, was completed (1452). 

The Hhird, or Maggfave, opposite the i>uumo facade, re- 
quired twenty-eight years work (1424-1452). 

Its ten compartments represent: — L. ^he Creation of 
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the World. % The Fall of Man. 3. Noali. 4. Abraham 
ami his sacrifice. 5. Esau as a hiinter, and the Benediction 
of Isaac. 6. Joseph and his brothers. 7. Moses on the 
Mount Sinai. 8. Joshua in front of Jericho. 9. David 
beheading tioliath. 10. Queen Sheba in pr -.so^ee of Solo- 
mon. In the twenty-four niches Statuettes of Prophets, 
and Sibyls, and twenty-four heads of women and men, 
amongst which the portrait of the artist is to be seen (on 
the left, the figure with a bald head). Also the frieze, 
representing bh'ds, fruits, flowers, etc., etc, is the work 
of Ghiijerti. About this portal he himself says: — 

I have dope my best to imitate nature us reqiccts the size, the 
perspeciive ami the pic.tnresqne gronps of the persons. Some scenes, 
eontain above ICO people, and some less; bit they arc all worked 
on* with r.he best uare and diligence. 

The marble statues of *St. John and Jesus are by As- 
DTiKA Sansovjno (1529). The two porphyry columns at 
the sides of the door, are a present made by the Pisans 
to Florence, as an acknowledgment of tbe assistance re- 
ceived in 1117 when Pisa went out to the conquest of tho 
Baleares Islands. 

The interior has two floors, surmounted by an octagon * Cttpola, 
upheld by two enormous jrraniic monoliths and by pillars. The 
lantern, of 1550. closes ihe ciroulai" aperture of the cupola, wlth-h 
till thai time had renuiined uncovered. Irs mosaie3 were executed 
by AI.kssto UaloQvinf,Tti. who worked ut them from 1452 to 1490. 
and by Tafi. The Choir whs added in 1202 and ornamented wifli 
fi-cscnes by Pra Jacopo in 1225, as an inscription records. 

The baptism^ I foul, of 1371. ia on Hi vn >.f ;> .-innnve. The 
other one, handsomer than this, which stood in the middle of the 
Baptistery, was brought away on the o« f, .aaion of the baptism of a. 
sou of th-3 (fmiKhiUe F rate-is L (1576b 1« the err-at sorrow of the. Flo- 
pen tines. On the same side, further on towards the Choir, is the 
vn;n' sarcophagus of (-iiovaiini da Vellel.ri, Hi shop of Florence 
(d. 1290), of exquisite workmanship. The wool stalne of Repentant 
MAjrdalen is by Dokatello. tin ihe rift-ht side : — *Cenotnph of Bal- 
dassarc Cowia. Pope John XXIII. who at. the Council of Cons! a nee. 
in 1-114, w~as compelled to abdicate: it is the work of Tto^'ATEi.r.o 
(from 1424 to 1428i. and was executed by cure of the Medh-i : 'lie 
s' i 'lette of Faith is by Miuhelomsi. Bops Man in w anted i he 
words -.—Quondam Papa, here writ ten, <o lie. effaced tuid repbi.i.-ml 
wuh: -Quondam. Cardinnlr ,- lint the Council of tho Sijrnoria an- 
sw.-red :-~Qu&d eeripsi, savipsi. The Pretbyteri/ and the statues of 
the. high -altar are a work of little value by TiCClATI. The mosaie 
pavement in red. white and black marble. *orms two handsome 8# 
siiius 1 12i!Oi. Near the door, southwards, the Zodiac is represented : 
Sfnoziso Shozzi, a celebrated astronomer of the XI. cenfmy is be- 
lieved to be the author of this work. 

The stupendous silver altar, exposed on St. John the Baptist; day- 
is in the Opera del Dnomo. 

Behind the I'm r, mo. opposite tlx- Choir, is the "'PntnsHSQ 

deU'Ojtera deL Uiuomo (F. 5), bought in 1398 of the Fal- 
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coiiieri (who had had it built) Ijv the workmi! n of the 
Duoino. He-re is the Museo di .Santa Murin (tel "in. i 1 

(p. 7). Catalogue, 50 cunt. 

Orer the entrance* floor a bust by Baiiuni: Cosmo L de Medici. 
In the Courtyard. *Goil the Father between two Angels, by 

Li Ci liKU.A ROJlTsIA. 
Vestibule. Bnsis of Filippo Br-iinellesehi. made on hi* own mask 

bj Br.'iji.i lAMi. and of Baoeio BunJiiieMi, by himself. 

I. Boom "Stone capitols, some of which bearing the merchants* 
emblems. A decoration fragim? n I of the door of the Man-loila in 
S^nfa Maria de) FSftre, by Lam uati 0*jU6EZSSa. A marble statue. 
TLe Virgin and Child. So&oeZ of ./*(>«-. A terracotta bas-relief, by 
Andrea dei.i-a Roi;i;ia. representing Ptu Zenobi between two An- 
gels. Hit Kx jufl.tioii of (Ireales at Be! phi, ancient Bunlptine. Seven 
antique little Roman columns. Marble capital, of the XVI. (seatssjr, 
Fioirnients of coloured jrlas.s- windows, proceeding from i he i-hapeli 
of the Daomo tribune (XV. century). Hely-water'bnsin of the XVII. 
■ ■I it 'nry. 

Staircase. Along the staircase are bnsts of ancient Romans: 
marble bas-reliefs representing Saints, by Bactjo Bamiinelli and 
Giuvan.ni deu/Cteua. proceeding from the choir balustrade of the 
Cathedral ; two frescoes representing the Apostles. 

II. Room. 71. Beautiful *C«rgan-gaIlery. executed in M£& by 
In 1 'A TtfiLXiA Bo run a, ivprvsirtiting scenes of boyhood. 72. ♦Ano- 
ther one. executed by Dokatelub. Thev were taken to pieces 
in 1868, and newly Be! together in The decollation of St. John 
the Baptist, a picture of the Flowitiw school (XI V. century). 1(18. 
Mosaic- representing SI:- Zenobi between two Diae.ons, by Givi.iano 
iia MaJASO. A bust of painted stnec-o. of the Floretiiiw m-haul. 
77. 'MaHdc bas-refliefe represien'ing the Virgin with the Orilil, by A ■ ; o - 
sit so cn EHrociO. Marble bust. Andrea Pimvno's nekool. Mosaic 
teW of the Bimvtinr Softool, silver bordered. Si. Sebastian's 
utavtyrdom. y7. Precious altar *£rbnt-pieoe of massive silver, with bas- 
reliefs representing tbs hislory of St. John the Baptist, an exquisite 
■work begun :n by Uicm di ceri and r>i Gio\ a.\m : suspended 
in tS88, it si . js resumed in i:-H7 by the said Gjiei and by Leon &&T>Q 
tu 'Ski:, OkisTuPANO in PaoM> anil Michele pi MoisTii : newly sus- 
pended, it wits taken up Bgain, in 1.HR7. by in Paolo alone, Wh ' was 
afterward assisted, in 1-177. by Antonio iiEL Pot la.ioi.o, Be. naildo 
Ok i i . i n r . S a i . \ j . r> I Giovanni and Vkikh chid ; it was finished in 1-lxO. 
The statue oF St. John the Baptist, in the niche, was executed 
in 14. r j| by MifHEi.ozyo Micheloezi. The altar weighs I1ii kilog., 
is LIS met. Iiigb. 2.63 met broad, in front, and , c i3 cau.'im. at the 
sides, yw. Silver ertu-inx. by Antonio T'oj.i.a.ioi.ci ai 1 Hetto lit 
Fuam'ksco Bettl A cartoon of the mosaic of the Buomo Central 
Moor, by Baruiino, representing Christ, imparting benediction on 
Saints, Religions garments. Some bas-reliefs by Della RouniA, 
and some valuable objects, by renowned artists. '92,153. Chris' and 
St, Eepai-at;!. marble statues by Anmiea Pisano. 94. Madonna. 
Bas-reliefs bv Portigiaxi. The Annunciation, a group by 
NSOOLO B'AJIBZZO, 

hi i lir pan.9a.fff. from tho 17. to the ITP Room-; — A fin pla';.'. with 
an i 1 1 ■=.■ -i i ].- ;:. i en on it: bronze measures bearing the date of lHlo- 
an- 1 implements used for the laying of the first stone of the Dnomo 
facade. 

XEZ. Room. Collection oi" models and designs, also of s'li-'in'S 
for the i)uomo fa e*..i e. by Eorro. Scala. Anmiea di Venekia. Pe- 

TEIiBEN, CI1-OL1.A. BAJUiE't T], 31ATAS, ASTOXKI.I.I, Al.llISO, F\- 
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urns. Sii.vani. Blok tales ti. and numy others, Sonic oi i-Ii^tii con- 
eein the cupola, others the lantern (Bruuellesehi), the decoration, 
the mosaics, cte.j etc. 

Near the. Opera del Duomo in a Palazzo Riecardi. t u- 
merly Palazzo Guadagni. Turning again .around the 
Duomo, on the side of the tower, the beginning of Via 
Cahaioli is formed, on the right by the Loggia del Bi- 
gnllo, on the kit by the Misericardia. 

The Loggia del Bigallo (E. 6) was erected in 1352. 
Vasari attributes it to Nicolo Pisano, but more probably 
its author was Okoagna. It first belonged to tho Fra- 
ternity of the Miserieordia. which was founded during tin 1 
pestilence of 1244, then to the Captains of the Bigallo. The 
upper part of the loggia was restored by Cakteleazzi in 
1881. The bas-relief representing the Virgin is by Al- 
berto ht Ahhoeeo (1361); the altar pre&elle, by Rodoeec 
del Ghtblanuajo (1512). The tivo frescoes, outside, over 
the loggia, are by Eossello and Vent t- it a. (1445). Tin- 
fresco formerly above the entrance door, was removed, 
in 1777, to tho Stanza del Ca&tiere (Cashier's. Room); it 
represents :— A. group of Women glad to Lave found their 
children by means of the Captains of the Miserieordia. It 
is the work of the painters Klcol-6 i>i Pieho Gekini and 
Ainimomo dt Valdese (1380). In the same room is a fresco, 
attributed to Giottino (1342), representing: — The Miseri* 
cordia surrounded by Saints; beneath is Florence, as if 
wns at that epoch. 

In front, is the *£li?irch of the Miserieordia (E. ti). 
whom this Company met about a century after its sepa- 
ratum from that of the Bigallo (1489). In the long nni 
it underwent several transformations. Here some terra- 
cotta bas-reliefs by Leca eella Roeeia are still prcservod. 
In the neighbouring room: — A Virgin and a St. Sebastian, 
by Benedetto ea Majano. Tho picture by Cigoli, repre- 
senrimr: — Tim Pestilence of 1R30, shows the facade as it 
was in the middle of the XVII. century. 

The Company of the Misertcardici was founded in Ei44 by tlie 
plebeian 1'iern Borsi, with fihe scope of assisting the sink tend the 
poor, and bnrying the dead. Since its reparation from Mint, of the 
Bi^iilln, the Company continued to meet in that oratory up to 1525, 
Wbeu it had a residence of its own in the Churcli of San Cristo- 
fano. in Corso dfigli AldimarL Francis I., ill 1575. gave tlie Com- 
pany ijj a. present the premises of the Magistrate de'i Fupilli (Pa- 
xils Tribnliali so that— us the donor's lalter says — snch an, exemplar, 
institution might not he hidden, hat visible and in a conspicuous 
place. " And on this site rose, by merit of AEfossO Paukh (1580), 
tli-! Church o ' the Miserii.-ordia." The Company, still exists; its 



CfourcKof OrsanmiiTieie. FLOEENVK. i7 

memliei's wear a long black sown with a oloso.l hood, having only 
two boles to lot; the sight t'roo. 

The Via Qalzaioli, as already said, is one of the most 
frequented, streets of Florence. 

By tlte second lateral street on the right we eoiue to 
the Piazza Vittorio Einaunele, or del Centra (E.y), whicfi 
occupies the area of the Mereato Vecehio and of the small 
street disappeared in consequence of the improvement plan. 
In the middle rises the ^!>Ionuiiieiif. to Victor Emanuel, 
the master-piece of Emuio Zocchi, of Florence. 

The monument I'iaes maJe3fcicaUy upon a base ahove6mel-. high. 
The resemblance to tie king is remarkable. On thri base are bas- 
i-elielH representing:— The Presentation to King Victor Emanuel of 
the Tuscan Plebiscite, in l#59, with the portraits of h'ica.soli, M;i- 
miani, Fant.i. Jacihi, Peruzzi, LamaTmora. Cavour ; and The Fa- 
rewell bid by the Florentines' to Kinj; Victor Emanuel as fie artsm 
to pconjy Koine as the capital of Italy. 

Tlie Loggia del Pesce is by Vasari. 

Proceeding along Via CalmiaU, on the right is: — 

The *Chureh of Orsamiiicheie (B. 6), among the finest 
churches of the town. It had been originally destined as 
a Loggia for the corn merchants, and rises where, pre- 
viously to the XIEL century, the oratory of San Michele 
stood, on whose spot, in 12tti, that wood Loggia was built j 
burnt down in 1304, it was again rebuilt of wood till ri- 
nally, in 1336; it was agreed to erect here in its stead a 
monument worthy of the Florentine Republic. Fioravanti, 
Strong pi Francksco Talenti and Benci worked on it, 
from 1360. in 1449 the Signoria ordered the Loggia to be 
altered to a church, imposing on it the name of St. Anna, 
in memory of the expulsion of the Duke of Athens from 
Florence jn the day of St. Anna ("ttth. of July) of 1343.— 
In loft*-) Cosmo i. ordered the store-rooms to be cleared of 
tin corn they contained, and destined them as (Ion oral Ar- 
chives for notarial records. 

The exterior is an irregular square wliich, with its large 
windows, makes one think of the past. The pillars bear 
the statues of the patron Saints and the cognizances of the 
corporations who had these statues erected. On the iocM 
side, beginning near the. door on the left:— 1. *St, Mat- 
thew, the bankers' patron, bronze statue by LonEXJin Urn 
bkbti and Hichklozzi (1423). 2. *St. Stephen fat the 
6K5*uS@ qf the wool-combers), by Lorenzo Ghtbbrti •: 1 
3. Sr. Elysitim (horse-shoers), ascribed to IS-Aim dj An- 
T.OKEO vi Sanco. *The Annunciation on the tabernacle is 
by Nt.colo ij'Arezzo. On the south side: — St. Marcus (we a- 
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vera), by Donatello (1453). The artist has reached in 
this statue such a point of perfection, that when Miche- 
langelo saw it he exclaimed: — ''Marcus, why don't you 
speak to me? „ 5. St. James (potters), in marble, by Ciuz- 
i'a«ni. 6. St. George (armourers), in marble, by Doka— 
tkli.u. Here was originally the image of a Madonna, famed 
amongst the people as being miraculous, and which was 
brought inside in 1628. 7. St. John the Evangelist (silk- 
weavers), by Baccio da Moktelupo (1515). On the east side, 
opposite Via Calzaioli: — 8. St. John the Baptist (merchants), 
by Lorenzo Ghibehti (1416). 9. Christ and St. Thomas 
(Tribunal of Commerce), by Anih: ka Veiioccjuo (14S3). 
10. St. Lucas (magistrates and notaries), by Gian Bolo- 
gna (1562). On the north side: — 11, St. Peter ( butchers), 
by Donatello. 12. St. Philip (shoemakers), by Nakni »t 
Banco. 13. Four Saints (masons, carpenters, stone-cutters 
and blacksmiths), by the same, 14. Donatello's St. George 
was replaced by a copy; the original is in the Musuo Nazio- 
nale. The bas-relief under the tabernacle representing: — 
St. George and Satan, is by Donatello. The ornamen- 
tations of the windows are by Simone Talenti. In 1860 
some escutcheons were restored, on the imitation of the 
ancient ones, by the establishment Ginori. 

Returning to the west side, the Church is entered through 
the door on the right. 

The Interior, destined as it was to a Loggia, has bat two naves. 
'J lie valuable frescoes by An nits a del Saeto, Lokenzo di Oredi, 
etc., on the vaults and pillar*, disappeared under the whitewashing ; 
bsl ftf late efforts have been made to repair this vandalism. At 
the end of the ri«ht nave is the stupendous * Tabernacle, the master- 
piece of Axdrea OrCAONa, ornamented with statuettes, foliage, 
Angels, Saints, etc.. and with valuable bas-reliefs with scenes taken 
from the life of ibe Virgin. The best of ihem is that representing: — 
The l)eath of the Virgin and her Assumption. The beardless fi- 
gure with (lie head Itidien in the Moo. t is that of the artist himself. 
'I' Iks : abernacle serves as a shrine to a tempera picture in the style 
of Giotto representing the Virgin, and attributed to Hhrnardo 
Padot (1346). At the end of the left nave, the marble group on the 
kighaltar representing:— The Virgin, St. Anne and the Infant Jesus, 
is b.v Francesco da Sak o allO ( 1826) . In the middle of the nave, 
under glass, is the Virgin, by Kimoke Ghini, brought here from the 
exterior niche, as already mentioned. 

Tlio street in front of the clitirch leads to Ttonte'% house, 
Via ficante AUghieri), recently restored, with an in- 
scription recording that in this house of the Alighieri, 
the divine poet was born. " 

Opposite OrsanmicheJ.fi. on the side of Via Calzaioli, is 
another little church, dedicated to San Carlo, admirable 
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for the elegant simplicity of its construction. It is the 
work of Ahsolfu in Cambio, and was built about 1300, 
It was restored in 1881. (To visit it, inquire of the sa- 
cristan of Orsaniniehele's Church.) 

Proceeding by Via Calzaioli, the last lateral street ou 
the right, Via di Porta Rossa, takes us, after a few steps, 
to the Mercato Xuovo. 

This market served in the old time for the commerce at silk and 
jewellery. On a war being declared, the Carroccio was drawn 
here, where also, at the toll of a ball callad the Mariiuella. met 
the armed people. In any other- time it was forbidden to enter 
the piazza with arms. The Logr/ia is the work of Q. B. TASS0) 
(IrAS). In front of it is a bronze copy of the wild-boar to be aeen 
in the Uffizi GJaliery. This copy, very well carried out, ia hy PrE- 
tro Tacca, and was restored at the base In 1857. In the centre 
of the Loggia, a stone indicates the spot where the Carroccio was 
turned. 

In the same street is the Palazzo Davanzati, of the 
XIV. century. 

Yia Oalzaioli abuts in 

*Piazzii (lellii Signoria (E. fi), the ancient Forum of 
the Republic. It was at first very small, and was enlar- 
ged in 1258 when the rage of the people overturned the 
houses of the Uberti. The Palazzo Veeehio was erected 
here in 1298. arid the piazza was little hy little embellished 
in the XIV. and the following centuries. Many historical 
events took place here. On the 28th, of March 1498 Fra 
Gerolamo Savonarola was burnt to death on the spot where 
now the fountain of Neptune stands. Every year, on the 
day of St. John (24th. of June) the feasts of the fMa-jgl 
were here celehratecl. 

The Piazza is adorned -with the Palazzo delta Signoria, 
the Loggia dri- Lanzi, a Fountain, called of Xeptune and 
the Monument to Cosmo L 

The *F©Rt:uia del \ettn?io is the valuable work of 
Bartolomeo Ammasati, begun in I5o4 and completed in 
1575. Neptune and the Tritons are carved out of a single 
block of marble. In 18;3l one of the eight bronze satyrs 
sitting on the edge of the basin having been stolen, it 
was remade by F. Pozzi. 

The *Statne of Cosiino I. was begun in 1587 by Gtajt 
Bologna, by order of Francis L, the son of Cosmo, and 
finished five years afterwards. The three bas-reliefs repre- 
sent: — Cosmo invested with the Duchy of Florence 1 1357)$ 
his entrance in Siena (15t>0), and the gramlucai ensigns 
conferred upon him by Pope Pius V. (1570). 

Oh the right of this statue is the Palazzo Ugunioni of 
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VioO. The architecture of the facade was wrongly attri- 
I) uted to Raphael. It is, on the contrary, the work of Ma- 
inoTTu di Zekobt (about 1050). Over the door is a bust 
of Francis I., hy Gian Bologna. Almost opposite the Pa- 
lazzo Vecehio rises the Palazzo Fenzi. erected in 1871 by 
Lasdi; its architecture is florentine. 

The *Loggia Uei Lanzi, or della Si(/horia. or delVOrca^ 
ijha (E, t>), was at first destined for the assemblies of the 
mors, and was begun in 1376, on designs left by Orca- 
Some believe, however, tbat its architects were Henci 
and Simosb Talehtz. The designs of the Theological 
Virtues were given by Agkolo Gaddi and executed by 
several artists. The arts' escutcheons were carved out by 
Ntcolo Lambkbti of Arezzo. The Loggia was called <hi 
jAinzi at the epoch of tbe Gran duke Cosmo, who kept 
there a guard of lanzi (lance-bearersj. Up to the time of. 
tlie Medici Princedom, there were no statues in the Joggin. 

»ar the staircase are two colossal lions, one of which is a mo- 
dern work by F. VaOOA. Under the arches, on. the right :— The 
Rape of the Sanities, by CfiAs Bolog>a (1588); on the left :— *Per- 
seus (in bronze) with the head ov Medusa, a celebrated work by 
BsnYEniitq Celllri (1553), who executed also the stupendous pe- 
destal whose bas-relief represents:— Andromeda set at liberty; The 
Original is in the Huseo Xazionale; this bas-relief is only a 'copy. 
Behind it is :— Tie Rape of Polyxena, large marble group by Pio 
FEM (l£fi6). (In the left: — Judith tramping upon the corpse of 
Holophernes. by Donateljo. This gronp remained in the Palazzo 
Bledieeo until 14U+, when it was placed before the Palazzo Yt-eehip 
us an emblem ot freedom, on tbe site, now cleared, where Miche- 
langelo's liavid stood. In 15PO ifc was brought, in I his Loggia wiih 
an energetic inscription, still to be read:— Exemplum aklutls pu- 
'./<c«e cire* pomtere. In the middle Is tJie group of *A.ja:< dying, by 
a Greek sculptor, restored by Stefasto Ricci and transported hwe 
in 1841,* At the end :—Six Veslals. Greek works, formerly exist- 
ing in the Villa, Medici, in Home, and transferred in the Loggia in 
1788. The third one* on the left is believed to proceed from the' 
rra.ja.il Forum. On the wall, a barometer and a thermometer placed' 
there in i860. 

Tbe Palazzo della SigaoHa, or Vecehio (E. F. 7), was 
founded hy decree, iri 1££I8, for the Government, which up 
to that time had had no residence either fixed or decorous. 
Herein dwelt, later on, Cosmo I. Later it was the resi- 
dence of the Italian Parliament, and presently it contains 
ihe Municipal oilices. It was built hy Arkot.fo i>i Cammo, 
trf t'olle, hat its aspect has been several times altered Hy 
Kiobavastj, MiCRTLOZZi, CnoNAOA and Vasari, The to/cer, 
9 I met, high, is out of the centre, and was erected there 
in order to dominate Via Vacchereceia, Via dci Cerchi 
iid Via del Canto delle Farine in case of an aggression, 
ijn the left of the entrance stood, from 1 (It to 1873, 31 i - 
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chelangrdo's David, which is now in the Gall^i'ia Antica e 
Moderna. < hi the western comer is amarbla lion, called the 
Martoiro, reproduced from a lion by DoSatbllo. now in 
the tfnseo Nassionale. On the right is the group of Her- 
cules and Oactts by Bacoio Basliinelli, Michelangelft's 
rival. The other two little statues are meant to represent, 
one the Power of Tuscany, by Koysi, the other its Beauty, 
by Baniunkli.i. 

The tablet placer! here on the occasion of the IV, centenary of 
Francesco Ferruccio, bears an epigraph by Giosue dardncei. 

Above the door is the inscription : — Rex Begem ef Do- 
vninus DominanHwrt, placed therein 1"j27 by Oosimo I. in- 
stead of another one which read: — Jesys ChriMux Hex Flo- 
re/tlini Fopuli S. P. Thereto electus. The two lions ftpfl 
by G. in: NoBrr.it 

Interior. The Courtyard is by MiCHSI.Ozaa. (1434). Here rises 
a fountain with a small porphyry basin, designed by YasaM and 
cawed by Tadha (1557), surmounted by a, *boy strangling a fish, 
by Vv,i;occftto. There arc also here the statues of Samson and of 
a Philistine, by Bossi. The Philistine is said to resemble Miehe- 
laiigeln. The lions' heads at the base are by iBandimeixi. The 
courtyard, oetogon in shape, is upheld by nine huge columns; around 
run stuccoes and frescoes, works don* 1 under the supervision of Va- 
SittU. The ornamentations with which the columns are enriched, 
wfK executed by Michelozzo Michelozzi. Ascending the first 
floor we turn to the right, and, through the door upon" which the 
word: — Arcfiivio is to be read, wo come to 

The Salone del Clnqueoento, formerly del Conw/lio 'for ad- 
mittance, see p. 7). about .".0 met. long and 20 met. wide. It 
was erected in when, after the second expul.-d on of the Medici, 
Savonarola proposed to elect a General Council of tf-iO and then of 
173") citizens. It became then necessary to build a hall capable 
of containing' .TOW* persons at least. The construction thereof was 
commissioned to Cko.naoa, who completed it in 1497. Leonardo ha 
Visoi and Michelangelo made stupendous cartoons for the frescoes 
of the walls ; the first designed a. Knights' contest, the seeond an 
FipiflOile of the war of Pisa. But after 1512 these cartoons, which 
served as models to young* artists, were missed, and Eerivenuto 
Cellini accused Baceio Baudinelli, who was, as already said, 
efcelangelo's enemy, to have torn them to pieces. After the retnrn 
of the Medici, the hall served as a soldiers' guardroom till J5 L J<. 
Cosmo i. destined it as an audience hull, and commissioned Va- 
s*ri to ornament it. Here, in 1859, the House of Lorraine whs 
declared decayed. Having Florence, become for a short time the 
capital of Italy, the sittings of the Chamber of Deputies were, hold 
in this hall. 

Th' j eeiliitff has thirty-nine paintings, all by Vasart. explained by 
Latin inscriptions. Over the entrance door:— -The Florentine ambas- 
sadors admitted before Bonifacs TFII., by Jacopo LlQOZZi, Oppo- 
site: — Gosmo I. confirmed a granduke by Pins v., by tlie same. On 
the left .'—Cosmo being created a duke, by CiGor,i. On the right: — 
oiBao, grand master" of the order of St. Stephen, by Pasmi/nano. 
All tlio*f. picture. are carried out on stone. VaSAXI painted also 
the i're--:eoc3 of the walls. hi front:— The Battle of Mareinno; The 
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Conquest ni I'ov. a P.t Mils : The entrance of the Medici in Siena. 
Opp osite .-—The Destruction of flip, bulwarks of Pisa-; The Befeat of 
the imperial soldiers near the fcou e* of Wan \ 'incenzo sul Mare. Be- 
neath these pictures were placed in 1888 several arazzi (carpets) of 
fiiircntinK make, representing the history of St. John the 1 1 :+ 1 . t i 1 . 

The statues represent: — Leo X., by Bani'hnellt, finished bv Rossi. 
Pope Clement Vlll. mid Charles V. Cosmo I. ami Cope Pius v., 
by OAoei.Ni. Savonarola. Jjy Passasua 11882). On the occasion of 
some vestauranon (1888488*)$ sis. groups were plated here repre- 
senting :— Hercules and Hippolyte J HereiileS and the Centaur: Her- 
cules and Caeusi; Hercules and Antheus; Hercules and the wild- boar; 
Hercules and Diomedes, all works by V. Kossi, and a "-roup by 
B. Baapiselli:— (.'lenient VU. crowning Charles V. 

By the door under the last picture, Cigom'k, a Boom is entered 
with a beantffnJ ceiling pointed in fresco, whence we pass in the 
Texoretto of the Medici Family, a room weve the Medici kept their 
most precious objects. 

The Salone del Dueoento is so ealied because here met the 
Cousiglio dni Bttecento (of the two hundred). It has a very fine 
Vault of wood, designed by WlCHEi.O'.ZI. The atazsi i hat eover the 
walls were made in Florence on designs by BaouztNO, Salviati 
and JacOPO da Po.vroitMO. and represent the history of Joseph. 
Here the town Council keeps uow its sittings. Prom this hall we 
step iiuoaroom where of old mat, the sir/uori otto to deliberate about 
the discussions made in t!te preceding hall. The- ceiling, of white 
wood, is believed to have been designed by Beskpbtto ija Ma- 
ja.no. The door is the work el Oonatei.lo. 

Fine steps lead to the Quartiere di Leone X. (Leo X. 's apart- 
wcn'si. nil pit in ted b\ V a sari, seldom visible It. b,;irig partly oecn- 
pieil by the syndic's office. I. Room, uf fxim-'tu ui iie'tiel tfttlie 
Bamlii Nn-e. ' On the right:— John Medici defends the Ponte F.asso. 
betwe 'ii tlie Tessia and" Abbiatcgrasso. John Medici reconquers 
Man Seoondo. The passage of the Adda. In the medallions axe 
portrayed: — Maria iialviati. his wife : Johu: Cosmo, as a youth; 
Cutevina Kforza, the mother of John MeJici. II. Room, of Cta* 
■meii.t VII. Clement VII. opening' rhe Holy boor ; the figure behind 
the Pope is that of the poet Francesco Bevni. Clement creates 
Hippojytns a. cardinal, The wedding of the Dnke Alexander ami 
Margaret of Austria. Catharine de Medici's welding. In the C«.n- 
tre : —The coronation of Charles V.; the old cardinal in red cope U 
Alexander Parnese, afterwards Pope Paul VII. III. Room ,of Leo A". 
Francis L kisses Leo X/s foot. The coronation of Leo X.; Julius 
dc Medici ;ificr;, arda Clement V11J, Alphonso, Duke of Ferrava, 
and Francis Maria, Duke of Urbino are to be seen here. I.cn X 
in Concistory ; in this picture are the portraits of Michelangelo and 
Lennai'do da Vinci. Leo X. makes his entrance in Florence (near 
i he e 'iieilix bearer is Cardinal Beuibo, and beside him Lodovieo Ario- 
sfo speaking with Pielro Aretino. The marble portraits of l.'le- 
nicni. VII.. Leo X., Julian of Nemours and Laurence of L'rhinoare 
by AfcTONKO LoMUAitDO. Among the portraits there is also that 
of Catherine.de Medici. IV. Room, of Lorenzo il Mayirifico. Above 
the £fttmnee door; — 'Laurence and the celebrated men of his time; 
on Laurence's right :— Gentile da. Drbiao, Calcondala, Pico della Mi- 
randola aud Francesco Aceolti; on the iefi :— Ficino, Landino, L«9- 
nardo Brnni, iUmauni Fow-ari and. between the two latter. Leone 
Battista Alherti and then Marullo. V. Room, of Qmino I. The 
duke amidst the principal architects and artists ol" his epoch, among 
whom TribolQ with the model of the fountain, T ass o with the Log- 
gia del Mci'cato Kuovo, CeBini, Bainlinolli. etc.. etc. VI. Room, of 
Cosimo il 1 'ecchio .-—Cosmo surrounded by the artists of his time :— 
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Fra Auarelioo da Fieaole, Luca della Robbia, Dojtalello, TSrnnelle- 
■sclti. HliiijtM'fi. Paolo Pccello, etc. Cosmo giving orders to erect: Un- 
church of San Lorenzo; the kneeling figure is.that of Urunelieschi. 
the other holding the model in. bis hand is Ghiberti's. anil near 
him, with the hood on. arc Donatello and Micbetozzi the elder. 
,. II. floor. The Suia dell T Orold'gio (Room of the Cloak! where the 
Council of the Eighty met, was painted by Domexico OhielakdaJO 
with ft'esi-o.-B repie^ati t.i iig - Si. Zenobi and other- Saints anil heroes of 
the Roman history. It is called -sala deH'orologio " because ones 
there waa here a clock which indicated the movements of tlie pla- 
nets. Presently around this room are ordered the Hags of the Ita- 
lian towiiH that in 1685 tools part to Dante's centenary, while in 
the centre is the portrait-bust of the divine poet. The *marbla 
door was sculptured by Beneojbtto »k Ma.iaxo: the knockers, in- 
laid by Giuxiako da Sangai.LO and Frakcioxe, represent baiir.e 
yud Petrarch. The door gives access to the Saia di Udienea, painted 
by 8*JjVTATI, who represented here the history of Ca- 

millas. The Cappella del Priori has the ceiling painted by Ri- 
doli-'o aw Ghlblasda.io. Neat 1 the altar is a cupboard, with 
a painted wicket and grates, where was kept, the Gospel, upon 
which the Rignoria took their oath, aud the celebrated Codes, of 'he 
Pandects jjiven then to the Biblioteca Laureuziana. The S&le tte- 
m Mementi, painted by Vasari and his pupils, are also worth a 
visit, &n the rij>'ht. enterina. is a marble door,' the W'-rk of VA- 
8AKij which l«ads to 

The Qaa daroba ( Wardrobe). This room is surrounded by the 
CHpboards iu which the Medici kept their gorgeous furniture, and 
"where Ferdinand III. afterwards gathered his valuable collection 
of arms. On the leafs of these cupboards the renowjied Dominican 
Friu r Ihna/io Danti lias most skilfully drawn 53 maps. 14 of which 
regard Europe, 1L Africa, 14 Asia, and H Ameiiea. In front, going 
out, is a spiaudid marble door by BENEDETTO DA II A J AH O. 

Between the Palazzo della Signoria and the Loggia dei 
T.-h'xi a few steps oft', is the Portico degli UIHzi (E. 7), 
built from 1560 to 1076 by Vasaki by order of Cosmo I., 
ivliu by this means had all the public triBcos joined to 
tlic Government palace. On Vasari's death the work was 
prosecuted by Alfonso Pahigi, who completed it in 1080. 
In this palace hava now their seat the National Libmfijjf, 
the Central Archives, the Toit-off.ee and the famous Fh-ho c 

(jdlhirt/ \\t. '64). 

Tli:; Biblioteca Neonate, formerly Maylktbecckwna 
(p. 7), was founded by the Florentine goldsmith Ma- 
gliabocelii. who bequeathed his library, containing about 
30,000 volumes, to Florence (,1714). in i860 the Btt/lioteca 
grauduttdc, formerly in the Palazzo Pitti, was ineorpn- 
raied in it. 

Til 5 re are moi'.; than 300.000 volumes and about 14,00) MSS.J the 
first bfoaierus, printed in 1458 in Florence, with illutniua:ions: i'ir-r» 
a<i fam i //,tr.-. Venstia, i-WW: i>anto. by LandinO, Florence 1481, etc. 
There m-.' also letters and papers" by Galileo, 'Galilei, Beuvenuto 
Cellini ; Savonarola's Bible, with notes i>ii tlie margin, written by him- 
self, etc. A quantity ol i hese books are the jrifts of MarmL ot me Ho- 
nebtinis of FiesoJe.'oI the Gaddiana, of the Ht^ozzinna library, etc. 
Florence. 3 
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Tlit! Archi vio Centrale occupies ahout 200 rooms. Oyer 
the grand arch of the Porticoes stands the statue of Cosmo I., 
by Gtan Bologna; at its sides are Justice and. Rigour, by 
Danti. The square at the end of the porticoes, with a 
balustrade bordering the Arno, is hy Vtvtant, a pupil of 
Galileo 1 ?, and was made in order to strengthen the edifice- 
which threatened to ritjn down, the foundations having 
been sapped hy the rirer waters. 

Around the Porticoes are twenty-eight xtattiex of ittutt- 

triou.fi Tmcans, They wore placed here from 1846 to 1836 

by means of private donations. 

On the left of the first door:— 1, Cosmo, patvr patrim (<1. 14*34),. 
by L. Maggt. 2. Laurence the Jfagnific (lb 1492), by GRAZZiifiU 
3. A 11 drea Oreagna. (d. 1375), by Bazzanti. 4. Nieold 'Fiaa.no (d. 1275 1, 
hy K kim. 5. (Motto (d. 1336), by DrPB.fi. 6. Donatella (d. I486), by 
3x)ltJUM 7. Leone Battiafca Albeiti (d. 1472i. hy Lusiiii. 8. Leo- 
iijn'do (lit Vinci (d. 1519), hy Pami'OT.om. 9. Michelangelo Bnonaiv 
I'uii Cd 1564), by Sakta'eellt. 10. Dante (d. 1821), by Demi. 11. Pe- 
trai-r h (d. 1374), hy Lwxi. 12. Boecaee (d. 1370), hy Fa.ntacchiotti. 
13. Maeliiavel 'd. 1527), by Bartolim. 14. Guieciardini (d. 15401, hy 
Cartel. 15. Amerigo Yeapuoei (d. 1514), by Gka/.ztjnt. 16, Fariiiata 
dejfli [jbcrti id. 12H4), by Pozzi. ' 17. Pier Capponi fd. 14156), by Bao'i. 
18." Giovanni dalle liande Nero (d. 1526), by GxrERRAZZt. lt>. Fran- 
cesco Foi-rinji.'io (d. 15"0i. ljv Humamci j.i. " 20. Galileo [&. 1642), by 
CtOSTOti, 21. Miclieli (d. 1737). hy CoxSANt. 22. Eedi (d. 1698), by 
< - 1 a. 23, Jlaucagni, by Castelli. 24, Cesalpino id. l«50*j, by Finn. 
25. S. Anton ino id". 1459), by Dri'iifi. 26. Aer-nrsio fd. 12(}nj, by Fak- 
i acchiotti. 27. Guido Aretino (d. u Jjolli. 1020) by Nexcini. 28. Ben- 
venu(:o Cellini (d. 1574). by Cambi. 

( Opposite the first statues is the Post-office 
On the left, under the Loggia, a door leads to 
The **<ialleria degli Ufflzi, one of the most renowned 
Picture Galleries of the world, for the Italian as well a» 
the foreign flit treasures it contains. (For days and. hours 
of admittance, p. 6: lift. 50 cent.; Catalogue, L. 3,y 
Artists wishing to cop} r the works of art of the Gallery 
must apply hy letter to the Direction of tho Hoyal Gal- 
leries, adding certificates of well-known artists, or of Aca- 
demies, showing their qualities. Foreign artists must pre- 
sent a certificate by their own Consul. 

The Gallery was founded and continually enriched hy 
the Medici and their successors the Dukes of Lorraine, 
and lastly Leopold I. had here gathered all the master- 
pieces collected hy the Medici in Rome and Florence. 

First Floor, VestlJmle. Cinerary urn. Lust of one of the Me- 
ditcii 'Mi the left, ia a door leading to the rooms of the *Falnt©rs* 
Portraits, a rich collection of about 400 portraits, distributed in 
four rooms. 

Every picture bears underneath the name of the painter and the 
qentUry. We are iirineipally indebted to Cardinal Leopold tie Me- 
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First Floor, 

PAINTKRS' POBTRAl'J'S DONE BY THTJIST5L V E6 . 



First Boom. 



fcfecr>nd Room- 



Third Room. 



First Room. 

I Wall:— Italian T'iiinttsra. XV -XVI., XVI.-XVII. 
eeri i ury. 

II. and III. Wall:- Italian Painters. XVI., XVI.- 
XVJI. century. 

Second Stun i hi . 

I. TFatf ,-— German and Flemish Painters. XV.-XVI, 

XVI.-XVII, century. 

II. Wall .—Dutch Planters. XVI.-XVII., XVII.- 
XVIII. century. 

III. Wall; — French, English, Spanish, Swiss and 
Scotch Painters. XVI.-XVIL, XV1I.-XVIII. cen- 
tury. 

Third Room. 

I Wall:— French,, English and German Painters. 

XVIII. century. 
II. and m WML— Italian Painters. XYII.-XV1II 

century. 

Four Mi Room. 

I. Wall — Flemish, Dutchj Hungarian, Swedish ami 

Swiss Painters XIX. century. 

II. Wall:— Italian Painters. XIX. century. 

III. Wall;— English and French Paintera. XIX. 

century. 



fourt Room. 
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Second Floor 




7. 
8. 

a. 

10. 

n. 

12. 

13. 
14. 
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17. 
18. 
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21- 
22. 

£3. 

24. 

25. 
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First vestibule. 

Scoot i 

First corridor. 
Second „ 
Third , 

Original drawings by 

ant.ieat artists. 
> Designs, cartoons, era- 
j yona and miniatures. 
Room of Niohe. 
„ Of Baroceio. 
„ of the Inscriptions. 
„ of the Hermapbro- 
dite. 



Comdor leading to the 
Pit ti Gallery : — P rints , 
portraits and costu- 
mes. 

) Corridor and E.oom of 
S Lorenzo Monaco, 
jfflce of the OouBervator 

of the Gallery. 
Venetian School. 
Qemii. 

Fren=h School. 
German and Flemish 

Bciool. 
Dates School. 
Italiun School. 
Trib ine. 
Tus&an School. 
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diet for this most, precious ami unique collection of portraits of ee- 
lebral ed painters done by themselves. The collection begins from 
the four Ik room, entering. 

IV. Room. (! J ainters of the XIX. cevtury.) 722. Alma Tarlema. 
513. Frederigo Aiaorling. 581. Pietro Amevico f a Brazilian). 561. An- 
drea Appiarii. 523. Francesco Hayes. 7W(. Nicold Barabino; the 
portrait is not finished. 723. Carlo Decker. 594. L. Bonuat. 613. 
Alessandro Cabanel. 578, Anton in C&nova, a sculptor; he painted 
ft in 1782. 612. Antonio Ciseri. 619. Giacomo Clarke, 527. Constan- 
tin. 682. Giovanni BattiBta Uarot. 528. A. Costoli. 713. Giacomo 
Iiaviil. 641. Guglielmo De Sanctis. 601. Sofia, de Ribbing. 64)8. Elisa 
Coiinis. 644. Robert Fleury. 596. Miehele Gordigiani. 724, H. Her- 
komer. 604. Otto Heyden, 531. Giovanni August Ingres. 640. Fer- 
dinando Keller. 725. Gualtiero Langley. 621. Fan? "Laurent. 600. 
*Frederieo Leighton. 563. Adeodato Malatesta. 645. Middletou. 
588. Uiovanni Millais. 726. *Homenic,o Morelli. 526. Cesare Mussini. 
539. Luigi Mnssini. 518. Frederigo Overbeek. 592. Eleuterio Pa- 
gliaiio. 614. Filippo Palizzi. 576. Alberto Pasini. 518. Giuseppe 
Tataiiia. 603. Francesco Podesti. 699. Frederico Preller. 598. Puvis 
de Ohavannes. 607. H. Riahter. 568. Luigi Sabbatelli. 580. Giu- 
seppe Sabbatelli. 570. Ernesto Sfciiekelberg. 897. * Pte I'&no LTsai. 
60S. Scipione VannuteUi. 593. B. Vauf.ier. 728. Jose Villegas. 585. 
Giorgio Watts. 710. Antonio von Werner. 571. Francesco Winter- 
lialfer. 551. Antonio Zona. 

Ill Room. (Painter.* of the A' TOT. century.) 534. Pompeo Ba- 
1oni. 363. Rosalba Camera. 366. Carlo Gignitiii. 554. Sebastiano 
t'ojica. 262. Carlo Dolei. 470. Benedetto Gagneranx. 404.G.B, Gaulli, 
Bttifnatoed il Bacteria, 27i>. Luca Giordano. 103. Hamilton. 471. An- 
gelica Kaui'mann. 245. Nicold Lapi. 250. Benedetto Luti. 268. Carlo; 
Maratfca. 555. 'Raphael Mengs. 334. Andrea Pozzo. 540. Giosiie- 
Reynolds. 203. Salvatore Rosa. 547. Pietro Rotari. 340. G. B. Salvi, 
surnamed i2 Sassoferrato. 337. Francesco Solimena. 549. Elisabetta 
\ mee-Lebrun. 

II. Room. (Fainter* of the XV.. XVI. t XVII. ami XVIII. Cen- 
turies.) 446. Auramo Bloemaert. 478. Giacomo Courtois, surnamed 
il Borqottnorw. (te Bourgnignon). 512. Giacomo Callofc. 542. Coypel. 
4-1- 1. Mariino de Vos 441). Gerardo Dow. 439. *Albert Dfaer. The 
German inscription informs us that the celebrated artist made his 
own pot ti'iiii. at the age of 26. 433. Adamo Elzheimer. 232. *Gio- 
vanni Holbein (at the ago of 45). 441. Oherardo Honthorat, sur- 
n anted Gheratdo delle A r otti. 2.38. Giacomo Jordaens. 510. Gott- 
fried Kneller. 224. Luca Kranach. 234. Pietro van Laer. snrnamed 
ilBamboceio. 485. Carlo Lebrttn, 536. Stefeao Liotard. 237.*Quen- 
tin Metsys; opening this picture's frame, the portrait oE his wife, 
bearing the date of 1520, is to be seen. 455. Francesco von Miens; 
252. Pietro Molyn, surnamed il Tempesta. 465. Tommaso Murray. 
445. tVancesco Porbus. 451, 452. Rembrandt van Ryn. 244. Giuseppe 
Ribera, surnamed lo Spagnoletto. 225. Filippo Roos, surnamed Rosa 
da Tivoli. 228, 233. *Pietro Paolo Rubens. 467. Gioaccbino San- 
drarfc. 4.15. Gottfried Schalcken. 218. Ginsto Rustermans. 457. En- 
rico van der Xeer. 4">6. Adriano van der Werff. 223. Antonio van 
Dyck. 216, 217. »T>iego Velasnnez de Silva. 440. Martin o Voos. 

I, 8ala. {Painters of the XV.. XVI. and XVII. centuries). 441. 
Francesco Alba.no. 269. Ales-saiidvo AHori. 379. Michelangelo Ame- 
righi, surnamed il Caravaggio. 1176. *Andrea Agnolo, surnamed 
Andrea del Sarto. 400. Sofonisba Anguisaola. 3m. Baccio Bandi- 
nelli. 356. Giorgio BarbareUi, surnamed il Qiorgione. 396, G. F. 
Barbieri. surnamed il Guertino. 326. Federieo Barroc-cio. 282. G. An- 
tonio Bazzi. surnamed il Bodoma. 310. Itomenico Beccafumi, snr- 
named .il Mecherino. 854. Gian Bellini. 272. Lorenzo Bernini. 294. 
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Pi'.u-u Berrettiui, siirnamed I'fctra di Curiona. 3»54. '.Uufi.il In i 
caccini. 285, Pietro BoimeoorM, surnanwd Pterin del V-u<i. 290. 
Michelangelo Buonarroti (portrait painted by his school). 2il. Ber- 
nardo Bnontalenti. 398- Francesco Cairo. 385. Paolo G&Hnri, snr- 
imw ed I'aolo Veronese. 3S7. Luca Cambiaso. 424. Galeazzo Campi. 
974, 380. Anuibule Oaraed. 348. Asiustjno Caraeci. S73. Antonio Ca- 
racei. 382. Francesco Oaracei. 397. Lodovieo Caraod. 298. Lodo- 
yioo Cardi, eurnamed il Cigoli. 9*8, Alessandro Casolani. ami the 
portraits of Lucrezia Ficcolomini, Vctitnra Sadimbeni wad Franc&iaQ 
Vanui- 367. Giacobbe Cavedone. 295. Giuseppe Oesari, suruamed il 
Cui'ttlier d'Arpino, 4l9. Baniele Crespi. 281.Domenieo ('"eapj, 3t£r- 
named il Passi&navo. 389. losso 541. Moi'to da Feltre.' 301. 

Lavinia Fontana, 289. fimlio Pinpi, suruamed Giulio Rom-tno. J' 11 .. 1 . 
Giovanni Lanfranco. 292. "Leonardo da Vinci. 373. G. Antonio Liui- 
nio, suruamed il lordenone. 286. *Lippo Lippi. 305. Giovanni Mn.- 
nozzi, suiuataed Giovanni da San Giovanni. 386. *Fraucestj<i Maz- 
zuula, surname;! if Pcijvjwf/ifjuiito. 360. G. B. Moroni. 372. Jacopo 
Paluia, il Giovane. 546. Antonio Pazgi. 357. PeUegrino Fellesrrini. 
snrmaued il Tibaldi. 401. Jacopo da Poute. surtnaited il il who. 
407. Francesco da Pont a- 3ku Leandro da Ponte. 431. Francusco 
Priwaticeio. 392. Giulio Ceaare Proeaceiai. 288. *RaffaeUo Smu^h>. 
280, Hnrfolomeo Ranienghi. surnamed il Bagnacanallo. 40& Ouido 
Kcni. 412. Bomeiiico Biccio, surnamed il Brusasorr.i, 37*. Jacopo 
B.obusti, surnamed il Tintoretto. 3P5. Marietta Bobusti, hisdauti-l ter. 
2J8. riuuceaco Eoaai, Burna.iu.od il Salviati. 315. Ventura Saliiribeni. 
370. Andrea Schiavone. 880. Binnello Spada. 408. Alessandro Tta- 
rini. 330. Santi di Tito. 3iJ4. 384&i>. Tiziaiiu Vecellio. 2iU. ciorgio 
Vasari, 270, f'ederico Zuccari. 279. Tad da o Zuceari. 287. "Tietro 
Vaiinucci, anrnamed il Verwjino, etc. 

Staircase. Soma Imsf i. 2. Mm ri:e OradinO, bronze sta'ne larger 
tliiui life. 3. Silenug holdiuglittle Bacchua in bis arms, bronze group. 

Second Floor. First Vestibule. Here are gathered tie por- 
traits of the princes who founded the Gallery or enriched i succes- 
sively. Lottie busts are in porphyry and executed with the sys'em, 
said to have been discovered in 1555 by Cosmo I., of tempering the! 
steel so as ,to render it fit for the working of thia kind of ■■.tu- 
nifce. L Laurence the Xugnifte, in marble. II. Cosmo I., in bronie, 
III. Francis I., in marble. IV. Ferdinand I., in porphyry. V. Cos- 
mo II, in porphyry. VI. Maria Magdalene, Archduchess of iw.?- 
tria and daughter of Cosmo II. de Medici. VH. Ferdinand If. && 
Medici, only the head in porphyry. VIII. Victoria, Prmeees of Ur- 
Mno. IX. Cardinal Leopold. 3C. Ferdinand JUL, is atarbite. XI. Per- 
dmandJf. (of Austria), Graivhtke of Tuscany, in marble. Xlt. John 
Gaston da Medici. XIII. Leopold II. of Austria. 8, ^. VX 11. Four 
bas-reliefs inserted in the wall, representing feasts and aaerinces. 
12. 13, 14. Bas-reliefs. 15. Bas-relief representing the sacrifice of 

n. hull. 

On the walls are hung four arazzi from the Medieean m; Ka i-.lory 

existing in Florence from 1548 to 1744. Cosmo I. called here Irom 
Flanders, in 1545, a lot of artisans skilled in the art of weaving ura/ai, 
who. under the direetion of liana Hosts, began to manufattui e this 
kind of trtpestry. Many celebrated artists, among whom Rjit'ii \ i.i., 

MlGHBLAN&KLO, BEOSZLSO. 1 OVJOiniO. SALVIATI,. STRADANO, Al- 

LoRi and others, were commiasii>ned to make designs and ca rtoons 
for the purpose. The arazzi liere exposed are but a pari of I he lot 
owned by the Uallerv (about ijuni; mn'ortmiutely. however. Ihv height 
of the \uilla did not allow the choice to ba made with such de- 
sceriuneiit, as fclte importance of the desigua as well aa I hair exa- 
eutimi reii'uirtnL He-c are Hxhibited four, the second and third of 
which represent: — The Fable of Phaethou. 
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Second Vestitmle. Sculptures. h'>. 77. Two nua.lra ugulnr 
marble ■ ••Junius, with ornaments represeiring a.nciein offensive and 
defensive weapons, mnsieal instruments, ate. etc. IS. A horse, in 
in. i • . m ' A wild-boar: a bronze .copy, by Tacca. of this beau- 
tiful wfn k by a Greek chisel, 13 to be sseii at the fountain near 

tlie !"': 1 i ii Hie Merc-iito Naiovo. 2ft. Apollo; a statue larger Mian 

life. 21. Hadrian. 22. Trajan. 2ft Augustus haranguing the people. 
24. 25. "Two boil-dogs. 26 to 88. Bight busts. 34. Bust of the 
Cranduke Peter Leopold, by Cah.kadotm. 

First Corridor, 160 mel . long. The pictures ot the ceiling are 
attributed to Poccettl, but they are instead by AlXOfti, HcllerI, 
lui.iiKi.i 1. etc. (1581). Along Ihe upper purl, of the walla are por- 
trai/s of illus rious men and women, executed in part by Cristo- 
fano Pati. Arazei:— St. Paul in Epfiesus getting some persons 
baptised 

Near the windows of this as well as of the third corridor are 
glass-cases containing a precious and large rfilleitiori of original 
designs by celebrated authors. In 1 li ■ I. Corridor: — 462-470. Ve- 
netian School. 471485. L'olojraese School. 48B487 fle.nopse School. 
488-491. Neapolitan School. 482-4S8. School of Flanders, Germany, etc., 
with drawings by B,tT»EKS and Tas Ovck. 4S9-50O. Spanish School. 
S01-608. French School with designs by (.'ali.on and Claude Lorraix. 

Sculptures. 258. A beautiful bead believed to be Fa bins Mnsti- 
tiiu^' portrait:. 87, Pompey, m:irhle bust. 4ft Julius Cresar, marble 
mist. 51. The god Pan with youthful fllympus. marble group, 57. 
Drusns. sou of Tiberius. 38. Hercules killing the Centaur Nessns, 
in marble: the figure of Hercules and the head of the Cenij&ar 

1 1 1.- t-cn restorations, fftt. Surrnphagus with the various periods 

of the life of an illustrious man. represented on it. 40. 42. 47. Au- 
gustus. 41, 43. Julius Caesar; bus": with a. bronze head, 44. Attis; 
with the restorations of this bust a I arrbarian king has been re- 
presented: the trunk, however, is ancient. 45. Sareoiiiiagus with 
the history of Proserpine. 46. Livwt. 48. "Marcus AjrrippsB; the 
head of this bust is very beautiful. 49. 'Julia, daughter of Augus- 
tus and wife of Agrippae". ."^.Tiberius. 12. Athlete, statue. 5ft Bust 
of Antunia. daughter of Marcus Ahtonins and ot Octavia. 54. Dru- 
sus, brother of Tiberius. S5. Agrippina, wire of Gennanicns and 
mower of Caligula. 56. SarcophHgus with the history of Pini dra 
and EBppolytus. 58. victory, statue. 59. Athele. 60. Caser Britan- 
uiens. bust. 61. Csjus <'a»sar Caligula. 62 "Sarcophagus with the 
rape of Tliebea and Hilaria at the hands of the two Dioscuri ; partly 
g$fl . red. 63. Valeria llessalina. alabaster busl. with a marble bead. 
64. Claudius. 65. Claudius Domitianus Nero, basalt bust. 66. Faun, 
staiue. 67. Athlete. 68 and 7H. Sarcophagi with eighr. labours of 
Hercules, fiv. Poppea. wife of Nero. 70, 71. "Nero. 72. Qalba. 
74. Pomona. 75. "Athlete. 7t5. 79 and 83. Julia, daughter of Titus. 
77. "Emperor Otho. 78, Sarcophagus decorated with river-gods. 
80. Vitellins. 81.- Urania or. perhaps, Geometry or Astronomy, 
reduced in the state they are through restorations. 82. *Ariadne. 
84. Sarcophagus. 85. "Vespasian. 86, 91 and P4. Dmnitia. wife of 
Lucius Alias Lainia, a Roman senator, and then of Domitian. 86. 
Titus. 88. Ganymede; if is a fine work, but its merits are not much 
distinguishable because of the marble stains. 89. Sarcophagus ; 
v. i'h 1 1"'- nine Muses and Apollo represented on it. 90. Vestal ' 'there 
is (be name of Lueiliai. 92. Domitian. 9ft. Nerva, an old man of a 
noble aspect, brought on the throne by his equity; he reigned during 
six'een mon'hs. 95 and 105. Sarcophagi with representations of 
thi Hunt, of Meleager. 96, "98 and 101. Trajan. ft7. The mnse 
Calliope, statue badly damaged. 99. Hercules: this stahie is one 
of the best reproductions of GHcOne's Hercules. Klfi. 182. Marciana, 
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sister oi' Trajan. 103. Plntina, wife of Trajan. K'4. The muse Pn- 
lybymmia. 106. Mercury. 107. Matidia, daughter of Mareiaiia. *108 
and 109. Hadrian. 110. Sarcophagus with the triumph of Hac- 
chus admirably carved out. yElius Cwsar, the adopted son of H&? 
Krian and destined to succeed him, hud lie lived beyond him. 112. 
Venus with a little Cupid holding a torch turned down. 118. Venus. 
Shu had formerly an apple iu her rifrtit hand, a peculiarity which 
makes us think this was a statue of Venus Vietris. ; the stucco arms 
ha.ve the same attitude of the Medici Venus, and consequently her 
handsome shape cannot be at once admired; the head is ancient, and 
perhaps it belonged to another statue : the anus, part of the drap- 
ing and the feet are modern- 114. Sabina, wile of Hadrian and 
daughter of Mitidia. 115. Antoninus Pius, bust of a stupendous exe- 
cution. 116 and 117. Faustina, a bust admirable both for work- 
manship and state of preservation. 119, Apollo with the make. 
12). Gulerius, son of Antoninus. 121. Apollo with an aquatic bird 
at his feet; the head, though ancient, is not its own. 122. An- 
itins Verus, sou of Marcus Aurelins, a boy about. 7 years old, the 
age he died. 283. Sarr.nplia.gus with the emblems of war. 

Pictures. The pictures are marked with a hlaek number, cor- 
responding to that of the catalogue, and following its order it will 
be found that iu every room of the Gallery the numbering always 
begins fDi i iie lijrhi . 

5. The Virgin with the Child, by Guino da Siena, called Guido 
fii Grasiano (b. 1278, d. 1302). 6. The Crucifixion, by IYcvio Ca- 
caxna (?). 7. The Virgin with the Child betyeen the SS. Peter and 
Paul: beneath, The Deposition, The Martyrdom of St. Catherine, etc-., 
by an unknown artist. $. Jesus Christ in llie orchard worshipping, 
by Giotto fb. 1276, d. 1337). 15. The Virgin with the Child and 
Angels, by Pietko Ujkeszeiti fl34XH. 17. A glorified spirit Hying 
into God's arms. School of Giotto. 16. Tiie Thebais oi Egypt, by 
Pjktro Loreszetti. 26. An altar-front:— The Virgin and Child'; 
at the sides, the apostle St. Matthew and the Bishop St. Nicholas, 
by Bek>ARL>o Daih.ii (d. 134N). 20. *An altar-front with the image 
oi St, Cecily surrounded by eight scenes from her life in small fi- 
gures, by an unknown artist. (Vasari attributes this picture to Ci- 
mabue.l 14. St. John the Evangelist sitting' in a pulpit, School of 
Andrea Orcagua. 23, The Aiinuncialion. SI, Ansano and St. Ju- 
liette with the martyr's wand in their left, bv Simone Marti si 
fb. 1275. d. 1344) and LjIim-o Massi of Siena (b. 1285, d, 1357). 22. The 
\ ii'ji'in with the Infant Jesus in her arms and some Saints, half- 
figures, by ionatus. 27. The Descent from the Cross, by GiOTitSro 
of Florence (:). 28. The Annnnciation, byANOELO Gaddi, son and 
pupil of Taddeo Gaddi (b. 1333, d. 1396). "20. The Coronation of the 
virgin, the patron Saints of Florence, and, on the s ! eps, the co- 
gnisance of the Mint; this latter ordered the picture to Nicolo di 
PrETiiO Geetso (d. 1415), who began it assisted by Maestro Simon E ; 
Jacopo di Ci_\o completed it in 1373. SI. The Crowning of: the Vir- 
gin; at the sides, the SS. Francis, Dominic, John and Ivo, by ,7 a- 
0i>po l>el Casentiso- 32. *An altar-table with ten divisions, after 
ifte Gothic style, representing male and female Saints. Prophets, 
Patriarchs, Apostles, Martyrs' and Virgins : this beautiful table had 
been pain I ad for the Church of AH-Saints, in Florence, by U iovanm 
da Mti.aso. 35. St. Martin, by ignotua. 40. The Descent from the 
Cross, by Lohemzo Mosaco (1404). 37. The Crucifixion, by Sfintxt.o 
AreXiso (b. about 1330, d. in 14l0j. 39.* The Adoration of tint Miigi. 
by Lorenzo Monaco. 48. A triptych with the Virgin and Child in 
throne iu the centre; near by, two kneeling Angels; at the sides, 
the SSi tlohu the liaptist, Francis of Assisi, Matthew and Mary 
Magdalen; on high, the Calvary, and at the sides the SS. Paul and 
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Peter, Ttiaidn School. 41. A triptych ; in t-lie centre, tlie Virgin 
■with the Child in throne in the act of imparting benediction ; at 
the sides. the S3. John the Baptist, Bartholomew, Tliaddsans and Be- 
nedict; liiprli up. the Saviour and rhe Annunciation, by Lorenzo 
TffOJfACO. 43. Portrait of Giovanni Bicci de" Medici, by Z&SOSt 
Strozzi (b. 1412, d. 1468). 44. St. Lawrence, by the same. 4ft. The 
SR. i. •>>im:i :md Damian, by Lorenzo ni Breci ib. 1S50, d- 1427). 
46. The^Virgin with the Child in throne, and the SS. John and Phi- 
lip, bv igmtu*. 48. The Madonna and the SS. John, Francis, Paul 
and Magdalen, idem. 4!), St. Catherine, idem 50. St. Francis, 
idem. 51. The Virgin with Child. St, Anthony, St. John, St. Peter 
and St. Stephen, idem. 52, A Knights" contest! by Paolo OocBiiO 
<b 1375. d. 1475). 53. The Annunciation of the Virgin, by New j>i 
Bicci (h. 1419. A. 1481). 3487. The Virgin and Child, after Verm 
chio's manner. 61. The Virgin and Child, youthful St. John and 
rtwo Angels, by Giovaski Scheg&ihi, surnamed il Qrafftmt <b. 1455, 
&. 1527). 5B. The Annunciation, by Aj.essio Balhoviinktti (b, 1422, 
d. I4»!>i ■ Sr. Peter preaching, and Ml martyrdom, Ztootti Seh66i 
Of' th>- X Y. or-ut-wif. 'I In- Magi Kin&'s, c/cm 54. The Virgin, 
by Kep.i DT BiCCl. BO. The Virgin, and the SS, John the Baptist, 
Cbsma, Damian, Lawrence, Dominic, Francis, etc., by AlesSIO Bal- 
DBViSETtT. 63. The Coronation of the Virgin, by Cosimo RossEtU 
(b. 1439, d. 1507). 67. Kins Abasuerus' banquet. School of tiutti- 
celii. 157. The banquet of Queen Vasli, Lis wife, idem. 68. The 
triumph of Mardocai, idem. Oft. The Magi Kings, 'by Cosmo 110s- 
sellt. 59. The Virgin and Angels, by the same'. 76. The Virgin, 
by Sasdro Botticeij.t (?). 69. Hope, by Piero dee Pou.ajolo 
{b. 1441, d. 1489). 71. Moderation, bv the same. 72. Faith, bv the 
same. 73. Charity, by the same. M. The Virgin with Angels and 
the SS. Anlliony the Abbot and Nicholas the Bishop, by Coftnto B.OS- 
sblu. 84. Perseus 7 wedding upset by Phineus, by Piero i>i Cosi.mo 
(b. 1462, d. 1521). 75. The Virgin wi'-h the Child, Tuscan School, 
$f8K The Virgin and six Saints, Botticelli's School. MIX. Allegory, 
by I . UCA SigxoBELLI of Cortona (b. 1441, d. 1523). 74. *The Virgin; 
in the back-ground, four shepherds; high up, two prophets drawn 
in chiaroscuro, by the same. 81, The Virgin, the Holy Ghost, four 
Saints, St. Catherine and St. Margaret, by Piero pi Cosmo, kh. An- 
dromeda rescued by Perseus, by the name. 85. The Virgin adoring 
the Child. Lorenzo di Credi's School. 82. A sacrifice to Jupiter for 
the rescuing of Andromeda, by Pietko Cosimo. 91. The Virgin and 
the SS. Peter. Dominic. Cosma, Mary Magdalen and Catherine, by 
Gerfno di Autos io Gkmxo. 
Second Corridor, 39.50 met. long. On the ceiling, frescoes by 

COSIMO Dl'.lVELLI. GUCOMO CHIAVISTELLI. GIUSEPPE I'OXELLI, eto. 

They represent some Saints and Virtues; The foundation ot the 
Order oi' St. Stephen ; The {Ecumenic Council of Florence, etc. The 
five Brussels' gobelins n-pr-;seiit tin- history o (-1 ropui.ro and Antony. 

Sculptures. 123. Cupid. 124. Two boys coping. 125. Morpheus, 
or the Genius of Sleep ; at his feet, a lizard. In the olden time 
this little reptile was thought to be (he guardian of the dormant, 
whom he wakened up on venemous animals approaching. 12R A 
boy in a short, dress with walnuts wrapped in it. 127, "A winged 
child lying on a sleeping lion; bulieved to bs a symbol of love. 
128. A dancing Bacchante; at her feet, a leopard. 36. Roman ma- 
tron. 129. *Saa7O0nhagus representing the fall of Phaeton. Worthy 
of not ice, in the middle of this has-r-elief:— Pbaetou hurled into the 
river Po. and his sisters, the /Eliades. changed into poplars. 131 si nd 
135. Faustina the younger, wife of Marcus Aurelins. 132. *Annitts 
Verus. This bust; and that of iiero as a youth may be considered, 
without exaggeration, the best busts of boys extant. 133. Minerva. 
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8. Young athlete, or Poriphorus. by Polikletts; proreedine from 
tie Villa, of tue'Poggio Imperials! 134. Venus putting on Mars's 
sword. Marcus Aurelins Antoninus, the philosopher. i:J7.*Ronnd- 
shaped all ar, witli tie a hollow top and bored sides. The lian-relief 
is believed to represent IphigAnia being led to ier sacrifice, Aga- 
memnon is nil shrouded up. while a priest is cutting the victim's 
treHs. The figure coming after represents the people, and this is 
explain eJ by t he word l.ans written by. It is the work Of Kl.Efi- 
mene-VIW. A naked youth, extracting a thorn; thought to repre- 
sent a winner in the Olirapic Games. "139,140 »,m{ 148. Marcus Au- 
relius. 320. The Genius of Death, badly restored as a Cupid. 2. Mars, 
colossal basalt status. 141. 'Candelabrum pedestal sacred bo Mars, 
as shown hy the arm* of this god carried hy six genii, chiselled 
in bas-relief; over it stands a little trianmilar altar ornamented 
t>\ • male Byres in low bas-relief. 142. Minerva, or Athenian Pal-v 
las; 'lie replaced he-ad is aiuiertt, but does not seem to be its own, 
143, 144 and 152. Lucius Verus. 145. AnadiOmene Venus. 146. A 
Nimph in the act of extracting a thorn from her foot; very fine 
ancient fragment in Creel; style. 147. Coimnodiis. son of Marcus 
Aurelins and of Faustina. 149. Infant Bacelini. 150. * Naked youth, 
perhaps Nero (?), 151. Emilia, daughter of Marcus AureliuB imd. i>f 
Faustina. 85. Roman matron. 

Pictures. The Saviour appearing to Magdalen, by Andrea 
d'Agnoi.o, surnamed Andrea d<*l Sarto (b. 1466. d. 1536). 87. The 
Crucifixion, bv Ki; am i>oo i>' Uberttnu Vkbdi. surnamed il Ba- 
ehiaeea (b. 1494, d. 1557j. 77. The Virgin with the Child. Botticelli's 
School 55. The Last Judgment, Tuscan School of th<- XY. century. 

Third Corridor, 14ti met. long. In the fifty. seven frescoes of 
the ceiling, by Uuvklw, Chuvisticixi. TosKixi, etc.. Allegories 
of Science and Arts. Portraits of illustrious men, and Views of Tus- 
can towns have been depicted. 

Drawing's. 4P2-442. Tuscan School. 443 41 J . Senese School. 
445454. Roman and Cmbrian School. 455-461. l<oinbard School. 

Sculptures. 153. Crispins, wife of Commodus. 154. Commodus 
{ousts). 155. Maxsyaa hanging down from the tree: believed to have 
been restored by Douatei.lo, 150. Marsyas, a, statue similar to 
tile proceeding one and restored by Vebocchto ; the ancient part 
was wrought out of a sort of marble having a colour somewhat si- 
milar to llenh, 157. Pertinax. 158, Manila Scantilla, wife of Didius 
JUlianus. 159. Didius JuliamiS. 18ft. Didia Clara, the only daugh- 
ter of Pidius Julianus and of Manila Seantilla. 181. Pescennius 
Negrus; he was entreated by the Senate to have himself recognised 
as Augustus iind to dethrone Julian. 162, A Nereid on a sea- 
horse. 163 a nd 165. Sepl iiuius Severus. 164 and 106. Julia Domna, 
wife of Septimius. 167. Albinos, the competitor oi Severus to the 
Eoniaii throne; alabaster busts. 168. Antonins Caracalla. 167, Dia- 
cobulus. 170. Hygeia, the goddess of Health. 172. 176, 179, 184 and 
185. Oippuses with inscriptions. 173, 175 and 180. Geta, the hrot.her 
of Caracalla ; he was stabbed by this latter in the arms of their 
own mother, Julia. 171 and 174. Plaiitilla. wife of Caracalla and 
daughter of Flavins Plautianus. 177. Apollo reposing; he keeps his 
right foot upon a tortoise. 178. Jupiter with the lightning m his 
right hand. 181, 182 and 188. Macrmus; he conspired against Ca- 
racalla and succeeded him on the throne. 183 and 191. Itiadu me- 
nus, his son. 186. Wounded soldier. 187. Jnno. 189. 193. 11 7. WO, 
203 and 206, Cippus with inscription. 190. Marcus Aurelins Anto- 
ninus Helingabalus. 192 and 198. Alexander Se.vorus, son of Julia 
Mammea; be wears a scaly cuirass. 194. Apollo in the act of touch- 
ing the lyre; noteworthy the indication of five strings. 195. Leda; 
the altered and unequal colour of the marble does not let appro- 
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cia+e the ftneness of the wnrJsfriii nsbip. Julia Aqnilea S«vi--<i. 
the Vi-.ral married by IMinjrabalns who proclaimed if. to be most 
becoming ho a priest of the Sun to marry a Vestal. WSf, Jslia H sn. 
grand-mother of Heliogabalus, who, through artifices, brought 
him on the throne. 201. Maxiniinus. SQ2. Apollo; tbe few ancient 
parts ure fine. 204. -fisculapius. 2(K>. Olympus; worthy of note kas 
syi Enjpre With sixteen tubes. 207. Fore part of a pedestal with Greet, 
tnaeriptiO!). 2< ; S. iiacchns embraced with Arapelub ai' Acratns; in 
f .his jri'onp only the torso and thighs of the principal figure are an- 
cient. 209, j-lisi-uliiiiins. 210 and 211. Maxinms. son of Maximums. 
212. 'Marcna Aardios. in early life. 213. Gpr&lan Africanus, the 
elder: unique bust. He was elevated to the throne against his win. 
and reigned bnt ten months. 214. 216, 213. 220, 221 and 227, Cippuaes 
wii li inscriptions. 215. Julia Maiumea. mother of Alexander Keverus, 
217. Faloninus. a boy, first, son of Gallienus. 219 and 222. Pupienua, 
a humane and mihl prince; lis was assassinated by the Pretorians. 
223, Loda. 224. Apollo with an aquatic bird at his feet. 225. Uor- 
dian the Pious, the third of this name; he was proclaimed emperor 
by the PretO' ians. and was assassinated at Zaite. on the Euphrates* 
by o~der of l J hilip the Arabian; he reigned during five years. 22& 
Tranqnillii, daughter o' Misiteus and wilt of Gordian. 528 and 234. 
tiallieims. 229. Melpomene, or rather (Jlio: a statue by Acticiam s. 
a mediocre Greek sculptor of the III. or IV- century. 2110. Ancienf 
Cuirass, or military trophy in marble, in the Roman fashion. 231. 
Trajanus Deeius, died in 249 a. p. 232. Salon in a. wife of Gallieuas* 
~- PI, Probns, famous for his rectitude and bis victories. 235. Card- 
ans, sou Of Cams and of -Magna Urhica, 236. Altar dedicated to ihe. 
Lari of Augustus. 237. Qnintilins; he reipned only seventeen days. 
241. Night, statue larger than life with a black basalt mantle- 238. 
Soranus, Gib god o* Sleep, in touch-atone : a naked child with wings, 
holding 'two poppies and the horn of dreams in his hands. This mo- 
nument; rests on a funereal cippns with bu inscription dedicated to 
i.'. Telegennl; behind the inscription, the Gate of Hell. 239. Philip 
the elder, son of a banilita' chief, who usurped the empire; he reigned 
during five years together with his son Philip. ZMbis. Charily, 
white marble statue. 235Ms. A Vestal, statue in white martw; 
JMO. Cotistantine the Great.v 385. Laocoon. a very fine copy bv Baccio 
BaMh-nEILi, from the renowned group in the Vatican. 259, Jupi- 
ter, colossal" bust. 260. Neptune, colossal head. 

Pictures. 78. Moses rescued from the waters, by BenetoettO 
JLrii (b. 1666, a. 1724). 684. Pilatus showing Jesus Christ to the 
mob, Flemish School.' 94. ♦The Dispute in the Temple, by Gioyan m 
Maxeueti (b. about 1450. d. 1600t. 1391. Portrait of a man. bv Sea* 
•rr.iiMA.NS lb. 1597, d. .1631). 11&. Portrait of Francis de" Medici in 
oriental eostmne, by the fdtm. 3455. Portrait of a young buffoon, 
by ihe same. 786. A Wedding, by ignotus. 150. The Virgin and a 
fain I, Van THeVs School. 3402. Portrait of a young man. by Stte- 
termank. 1190. Wale portrait, by tJt.fi pom". 3456. Port"a.it of Fer- 
dinand II. de" Medici, ihe patron of the Accademia del Citnento. by 
the aatne. 1207. Portrait of hianca Capcllo, bv tgnotns. 3413. Male 
portrait, by Piero di Cosimo. 3414. Portrait of Caterina Sforea. 
wife of Gianni di Pier Francesco de' Medici and mother of Gio- 
vanni dalle Bande Nere. by ipnotits. 3453 Female portrait., by ^rs- 
TEBMAxs. Vfl. La Sonnambula. bv Gherardo Hosthorst, called 
Wurarrt'} telle- Notti (h. d, 1656 1. 103. View of a seaport, by 
ArnilANO MANGLAJ:T> (b. 1695, d. 1780). 100. Landscape, by 8ai.\ a- 
TOR EOSA (b. 1615, 4. 1673). 3*03,Fortrait of Louis XII I. of France, 
by Fra.nuesco Porj.r- it Kimv.ne <\>. i;>7<». d. 1622). 34 W. Tdn-m, by 
tte fame. 79, A count it masquerade, bv Teodoko PJehn iniK.Kv.i; 
(b. 1624, d. 16S4). 95. L iznrtis called from the dead, Paolo Vera- 
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nese's School. 342!). Portrait; of Cosmo T. de' Medici, l»v Ajsgelo 
B&dszixo (b. Wj2, d. 1572). 3408. A flock ot cattle going after an 
army, by CA&mr.ioxE (b. 1616, A. 1670). 3405. Portrait of G. B. Gam- 
betfci, by Jaoopo Chevienti (b. 1551, d 1640). 98. Achilles, in female 
attire at the court of l.ykomedes, byPo.iiPEO Baton i fb. 17<X, d. 1787 1. 
i)9. Achilles' training at the Centaur Chiron's, by the hiiku-.. l>>7 
Fowls frightened by a falcon, by GtoYASKl Fvt fb. 1609, d. 1661 1. 
106. View of the Piazzetta in Venice, Canaleito-s School. 3424. Por- 
trait of Victoria dalla R.overe, Grandnchess of Tuscany, by ScreTEB- 
5IAXS. 3426. Portrait of her husband. Ferdinand II., Grandulte of 
Tuscany, by the game- 96. The Supper in Emmans, by Francesco 
Bassamo. 97. Jesus at Lasams'a, by the same. 893, 3397 and 3398. 
Male portraits, by SnsTERMASS. 9395. The Angel announcing to the 
shepherds the birth of Jesus, by Jacopo Bassanq (b. 1510. d. 1592). 
114. Sheep anil cows pasturing in the Roman Campagna, by Fiuppo 
Boos, called Rosa da Tivoli fb. 1665. d. 1705). -5398. Portrait of a 
girl, by $r*risft>rA»«. 3428. Female portrait, by Francesco Porucs. 
132. The Teverone falls, near Tivoli, by G. B. Tieeoe (XVIII. cen- 
tury). 3401. Male portrait, by Si-stehmans. 3447. Louia XIII.. King 
of France, by Foiturs il Giovane. 1106. St. Peter, by Lanh; \\rn 
(b. 1581, d. 1947). 148. A supper party, by Gherarpo deli.e Notti j 
the light Of the candles makes an admirable effect. 133. View of 
ancient ruins near the sea, with the Rape of Europa. by Fha.nl esco 
Costa lb. Iti72, d. 1740). 3416. Portrait; of the palatine elector Gio- 
vanni Guglielmo, by GiOVANM DotVEN (b. 1885, d. 1727). 132. The 
Angel delivering St. Peter from the prison, by Carlo Bon-one 
fb. 1589. d. 1632.)." 634. Noah's ark floating on the "waters, by Fkan- 
CESCO Bassa.no. 112. The Deluge, by the same. 134. Landscape 
with soldiers in the act of slay iris; a nun, by PAanoLFO Rescht. 
137. The tricks played by wine on parson Arlotto, by GiovaNSJ 
Majsnozzi, called Giovanni da San Giovanni (b. 1590, d. 1896t. 
146. Portrait, of a man in black dress, by MiCHEEE MifiJBVELT fb. 1568, 
d. 1641). 145. Portrait of Lord. Ossory. by Pietro tan disk Paep 
(b. 16.17, d. 1680). 3400. St, Margaret, by Sustkhmans. 3429. 3431. 
Female portrait, by Angei.0 lino nzt no. 142. Prince Robert, En- 
glish general, by Pietro vas der Faes. 3393. Landscape, by S.\L- 
YATOR Rosa. 3432-3433. Female portrait, by Akget/> Bhonzi.no. 
3430. Poi'trait of a young man, bv Westermank. 102. The Flight 
to Egvpt. by Bo.NTKAZio Vehosere ib, ]491, d. Uvi-I). 3407. Ilencntant 
Magdalen, by Oristofako Allori (b. 1577, d. 1621). 3394. *».adonna 
della Neve vith S. Lueia and K. Maria Maddalena, by Gt.tihi Hlvi 
(b. 1575. d. 1642). 104. Landscape, by Paul Brill (b. 1556, d. 1626). 
3409. St. Mary Magdalen in the llesert, bv LOdovjCO Carm, called 
il Cigoli lb. 1559, d. 1613k 128. The Rape of the Sabiues. by Valerto 
Cas i'ellt (b. 1625, d. 1659). 1258. The Sacrifice of Abraham, by Ste- 
i-axu f'n.ui 151*. d. 16o4). loo. The Virgin with the In Cant' Jesus 
and the little St. John . School of Andrea del Sarto. It is a copy 
Of the celebrated fresco painted by Andrea del Sarto inside a, taber- 
nacle near the Porta a. Pinti, in Florence, and destroyed in 1530, 

Three rooms with ^Original Drawings by anoiieat Artiste. 
This Galleiy possessed already one of the most rare ami valuable 
collection of original drawings from ancient artists (about 2".' "m , 
When, in 1866, Comm. Emilio Santarelli, professor of sculpture, pre- 
seuied it his own. composed of 12,704 ancient and modern draw- 
ings. (The designs of this collection here exhibited, bear the name 
of Santarelli. I 

We fchall point out only some of the most renowned among these 
drawings. 1-167. Tuscan School. SioxoitELLi [SO, 51); a moat rare 
1 1 c n and" ink drawing by Taddeo Galvdi; some others by Ma^oli.no 
i>A Panjcai.e. Masaccio, Fra A.ngelico (11-101 Madonnai. .168-239. 
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Tuscan School. 240-24*. Senese School. -J4J»-28(i. Ttoman and Uin- 
briam School. Paolo Ucceli.o, Cozzot.t, Vehocchto <47, 48), Pot,- 

T.A.TOLO, BOTTlOKt.M. FltA FlUPJ'O LlRlM, G HIH l.ANllAJO. A.VPEEA 

»iit, Castaono, Paeri, Splnellt, Pesello, Kimppino. Worthy of 
not.e a *«l'ay6n by Fba FmpffO Lipi j i, representin.sr: — The Virgin 
worsMippinu- die Infant Jesus upheld by Angels. It is the cartoon 
that served The artist for the picture. No. 1307. to be seen here in 
the J II. Room of the Tuscan Sensed. Next to it comes another most 
»are design by Andrea Ma&teona ('295), representing: — Judith with, 
jielepbsrnes' bead (1491). The designs by 1jojiextco"(Jhihlaxt»a.to 5 
one of the greatest masters of the Florentine School, are almost 
all studies and compositions that served for the renowned frescoes 
■of the Choi" in the Church of Santa Mafia Novella. The pen and 
ink sketches by Filippiko Lippi are also studies for the frescoes 
of the Cappella Sfcrozzi, in the same church. Pietko PERFttisO has 
Tierp, first class drawings (252-255). The cartoon in three sheets re- 
presenting : — The Descent from the Cross, the picture of which is 
to be seen in the Galleria dei Pitti at No. 164, is most fine. On the 
same wall, a study for the Madonna painted by Peuumno nn the 
fresco of the Church of Santa Maria Maddalena de' Fazzi, in Flo- 
rence. 281-2S7. Ferrarese School. Gaeopalo ('287. 388. Portrait*. 
28H-340. Schools of Padua, Verona, Vicenza. and Venice. 341-562. Lom- 
bard School. 363-377, Bolognese School. 378-394. German School. 
395-410. Flemish and Netherlandish School. 411. French School. 

Tli en follow 27 precious designs by Leonardo da Vikci. The most 
remarkatile ones are:— 93, 423, 489, 96, 436. 97. Three red crayon 
portraits almost life-size. Water-colour Studies for draperies. Ca- 
ricatures. Group representing a dragon and a lion struggling. 
Machinery sketches on a sheet, upon which Leonardo himself 
wrote:— We 1478 imominciai Is 35 Vigne Marie: and above:— Fie- 
i-avanti Domenico in Firenze <> chompar amatissimo quanto mio. 

After Leonardo's ar.-s some # designs hy Fka BabTGLOMHO, very 
rarely met with In the other collections ; they are almost all studies 
for the pictures existing in the Galleries of Florence and iu the 
churches of Lucca. 

Nest come *S7 drawings by Raphael:— 260, 407, 530, 505, 263, 53& 
266. 534, 535. Among the best ones :— 258. ♦Cartoon in ink and bistre 
for a fresco, executed afterwards by Pivi riticcmo in the library 
of the Duomo of Siena; it represents :— Ettea Pieeolomini aceoinpari- 
ing Cardinal Capranica to the (Ecumenic Council of Basel. Not 
far from this is the pen and ink drawing for the famous picture 
rcpresim'ing Sf. George on horse back, to he seen in the Paris M:> 
seum. Of the same kind, but more perfect, is the sketch for the 
Descent from (he Cross, a picture likewise existing at the Louvre, 
where is, besides, a Holy Family called La Madonna delta (:«t!a, 
tin' red crayon study of which, for the Virgin and Child, is seen here. 
Also in red crayon is the drawing for the picture (Ko. 1127) repre- 
senting- St. John in the desert, to be seen in this Gallery in the 
room of the Tribune. Three bistre and chalk water-colours re- 
presenting': — The Worshipping of the golden Calf; Moses striking 
the rock for water (two studies for the frescoes of the Vatieaii 
Loggie); and St. Peter freed from prison by the An^el (for the 
fresco of a room of said Palace). Then comes a red crayon sketch 
lor trio Madonna del Pesce, actually in Madrid, and some black 
crayon studies for the Madonna del Granduea, to be admired in 
the Palatine Gallery. Near by is the renowned bistre and white- 
lead water-colour, representing:— The Plague, and called it Mor- 
hntto, of which presently remains only the beautiful and rare hir 
pression, engraved by Marco Aktonio. Las h ly come some studies 
for Holy Families and other subjects. 
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After Raphael's designs are those in ink and red crayon by Al- 
bertiselli. .Fbaxoia, OifUO Romano, Sodom a, Gestile and HiO- 
vas > J liKi.i.i.M. PiEJtrx DEI A" a oa. Worthy of notice the studies 
by Skiiahttano del Ptomiio and Andrea uv.\. Sarto, ttllmost all 
for frescoes and pjotitnea existing in Florence. 

Then iollow 21 designs by Michki.an«.ki.o; amongst all the- other 
is noticeable an early sketch in p«n and ink and water-colours re- 
printing the monument of Julius II., for which Michelangelo had 
sculptured the celebrated statue of Moses, which was to he placed 
jn the centre of the mausoleum. The head of a Owned Spirit, ex- 
quisite black era yon study for one ol the figures of the Last Judg- 
ment. Several sketches for the statues of the tombs of the Mediei 
existing in the Chapel of S. Lorenzo. Two early studies in Mark 
ctmyot) tor tha celebrated carroon representing: — The BatlJe be- 
tween the Florentines and the Pisans. Studies wilh many figures,, 
on wliich words written, by Michel a ng-elo himself are to be road. 

On the left wall, stupendous designs by Tjzjano. amongst whieh 
Hiiiriv pen and ink * Landscapes, and others by Pordenone. TlXTO- 
RETTO. PARMIO-IASO, GtTTPO CABACCl, ItOMEMtJHlSO, Ll'.iO/ZI. Cl- 

Allori, Sai.vator Bora, etc Landscapes by Claude Lor rain, 
and a good few water-colour, pen and ink and black or red eravon 
studies" by Yki.a.mm - kz. Murillo, Rckkns. Sustermans. "PorRSES. 
Valentin . Collod, Borgounonb, Luca dl Leida, Albert DUrbr, 
EPwakh'felt. On the first, Rmttiwj-rfeslt in the middle of thy Cor- 
ridor are two pen and ink drawings very rare, by Francesco m 
GiORrtiosB DA PiESAj and another by Piktro della Frajicbfca, 
representing the Descent from the Cross. There are also some other 
studies by GiCTiO Romano, Gentile and Giovanni Behjbu, Par- 
iti&IAJiTNO. GkhSsioke, Van Djck, Bosipazto, etc. On the second 
Ri'iirting-drsk arc many designs of the Schools of Mieh?.lanflt,lQ ami 
Raphael, amongst which those by Feancia, Primaticcio. Salviati. 

AUiliRTINKI.I.I. &ICLIO ROMANO. EAS1ELE DA VOL TERRA, YA-\TrI. 

BaSMSELLI, and Baldassaee Pekuzzi. On the third Reading- 
tfesk are gathered studies for decorations, grotesque fountains, va- 
ita, household furniture, nearly all by renowned artists of the 
XVII. century; worthy of nets, a stupendous pen andink and water- 
colour design for a salt-cellar, by Benvenuto Celluni. 

Next come two Booms wilh Cartoons, signs, Sketches, 
Crayons and small Portraits. 

I. Boom. We mention:— 1 and 6. *8t. Pater and *St. Paul, by 
Fra JJartolOmeo, car'oons for the frescoes in the Quirinal. 4. The 
Yii isin 's head, by OORKEftCtiO. 5. The Virgin,by Andrea del Sarto. 
1, Madonna, called della Gotta,, by Raphael. ' 8. The Vision of Sr, Fii- 
Eabeth, by' Daroctio. 10 and VS. Studies for the vestibule o" Ho: 
Church of the Ss. Aununziatft, by POCCBTTi. 12. *Tlie Madonna del 
Yelo, by Raphael, 14. Madonna, by the name, 1(1. Cardinal .Do- 
minici, by ignottts. 17. The Virgin \ by Lorenzo di Credi. 18 and 22. 
S. Maddalena and S. Caterina da Siena, by Fra BaeTolomko. The 
Adoration of the Oivine Child, by the same- 19. Christ in the Limbo, 
by Bronzing. 20. St. Dominic, by Fka Baktolomeo. 21. Madonna', 
by Basoccio. 24. Angels, by Cjgnam. 

These cartoons were transported hither from the Gallery of an- 
cient and modern Painting in Via Ficasoli. Here were also bi rhi. 

sketches and designs by Salvator. Rosa. Zitcaki. Tineli.i. Hie 
Bassanos, Beccafe3h. Vasaei, Ciooli. etc, formerly kept in dif- 
ferent other places. 

II. Boom. Crayon portraits by Giovanni Pra'i ei.uni. Volteeea, 
Nanteuti,. etc. Portraits of the Medicis, a p:ood numbsr of which 
was scattered in the other rooms or in the store-room. Miniatures 
by Cl.OYIO STBKAJCEc'CHi. 



TCilima (legit Ufflzi. 



FLORENCE. 



45 



Sala della Niobe. Arazzi team the Hedieean Manufactory *p. 36), 
I. Episode from the Ijte of Moses. % The Cranduke Cosmo L en- 
ters Skua. 3. Crowning of Jeanne of Austria. 7. Charles IX.. King 1 
- j l J i -. 1 1 1 . • i - . 8. Moses rescued from the waters. 

Sculptures. Petor Leopold had this hall constructed in 1779, 
in order In place here the statues of the Niobe Family, by him then 
transported in Florence from the Villa Medici in Rome. The ft8- 
lebrated group of the hapless family was believed to he composed 
of sixteen Greek statues ; but the art critics are dissentient about 
the number of Niobe's children. These fourteen -stupendous statues 
.were found in Rome near Porta. San Paolo. Niobe and her chil- 
dren will always be- the very type of the beautiful. As to how the 
statues were originally grouped, rhe opinions are different, and 
we know nothing positive. According to Robert Cockerel!, these 
stataee were intended to decorate the fronton of a temple. 341. 
**Kiobe, colossal statue nearly all wrapped in her garments, and 
i-iited in the ac; of imploring of the jrods the preservations 
of her last child, who has sought refuge on her breast. 242. Young 
woman. This statue is believed to have been beside the other ona 
(No. 244) representing the dying brother- She looks at him with a 
seutiiuutit of noble tenderness. 24* Young woman. This and the 
preceding one are the eldest daughters of Niobe. 244. *Tho dying 
son. 245. The wounded son; he is kneeling and presses his back 
with the left hand. la former times it was thought ami restored 
as a Narcissus. 246. Another daughter in the act of tithing to Hi g lit. 
247. The pedagogue, an old bearded man. dressed as a soldier, who, 
at the sight of the sad catastrophe of Nioho's children, seems to lie 
running to the hippodrome. 248, *A son of N'inbe. This is the best: 
among the figures of Niche's children; ike head baa a marvellous 
expression, his forms are fine and noide. 24t>. Young woman ; a 
worthless work. 250. Another sou oi' Niobe. He seeks to save Ida 
life by covering himself wiih the clamya. The expression of his dread, 
and i. lie fleeing attitude mv admirable. 25i. A daughter of Niobe, 
rn'liftr Psyche (V). 252, 25a. Two children of Niobe in the act of 
taking to flight. 253. *Another son of Niobe. who seems to be 

9 led on the- side, for he keeps his right hand as though he were 

extracting an arrow. The expression of his face while showing 
pain is menacing. 254. The same subject. 256. It is the youngest 
of Niobe's children, and attempts to save himself by taking to flight, 
'Jf>7. *5Eoang woman completely dressed. It is among the best sta- 
tues of the whole group. 

339. The "Medicean Vessel in the middle of the room lias a bas- 
relief with nine figures representing the Sacrifice of Inhigeuia. At 
the aides, two young men. of whom that looking at her earnestly 
Sceuis to be Achilles, with the helm on, wrapped in a mantle. Oil 
the other side is Diomedes, naked, with the mantle falling down, 
held up by the arm. The figure behind Achilles is Menclaos, that 
corning next seems Agamemnon. 

Sala del Barooolo. 154. Portrait or' Lncretia Panciatiehi, by 
A sq BLO Bsomzino, 155. The benedictine friar Teoiilo Foleugo, known 
under the name of " Merliuo CocOal, " for his renowned burlesiriue 
poem, by ignoius. 157. The Virgin, by Ghekakdo Hoathobst, ieiU 
X'ttti. 158. The Deposition, by Asgelo BkonzesO. 159. l'ortiviit ojf 
Bartolomeo [ J anoiatichi, by the same. 160. The Virgin, by LruA 
CAMBIASO (b. 1527, d. 1585). 1B2. The Cuimean Sibyl, by Civ 100 RfcAt. 
163. Portrait of Galileo Ualilei, by Svstermank. Pio. The vision uf* 
St. Lewis, by Caklq Dqlci. 169. The "Madonna, del Popolo, by Ba- 
.kOcciu. 170. *A Friar;s portrait, by ANSiBALE Caraoci. 171. A 
man iiuda monkey, by the same. 172. Portrait, of KJeonora da To- 
ledo, wife of Cosmo 1., and her sou Ferdinand L, by AUtiKLO Huo>- 
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znsO. 17, r >. Portrait of Cardinald Accolti. by G-iulio Romano, 177. 
An old man's portrait, by Giovanni Bellini. 180. * Pot-trait of He- 
lena Foruians, wife of, and by RUBENS. 182. A Turk fsinale slave, 
by Pahmigiaxiso. 184. Jesus disputing with the Doctors, by Ml- 
chelaxgej.o da Uaravagoi-io.vIBB. St. Mary Magdalen, by CAttfcO 
Dolci. 187. St. Peter, by Gueeciso. 188. *Fema!e portrait, by AN- 
DREA DEL RARTO. 19 1. The Virgin Addolorata, by SassofeeratO. 
183; Portrait of Julian de' Medici, Duke of Nemours, by Aleksandro- 
Allori. 195. Christ and the Pharisee, by Caravag&io. 196. Por- 
trait of Margaret of Lorraine, wife of Prince Gaston of France, by 
VAX DICK. 197. *Porh'ait of Elizabeth Brands, first wife of, and by 
Rubens. 2IU. The Virgin, by Aebelio Lmsn, son of Bernardino. 
205. Portrait of Torqnato Ta.iso, by Aleksasirro Allori. 207. C alia 
Pladdia having' overturned an idol sets on the same pedestal a Cru- 
cifix, bv Carlo Dolci. The painter has portrayed Claudia Felice, 
second wife of Emperor Leopold (1675). 210. ♦Portrait of Philip IV., 
King of Spain, on horseback, by VELASQUEZ. 212. Jesus Christ and 
Magdalen, by Baro£cio. 213. The ♦Virgin, by Bl-uiaedini. 214. 
St. Catherine, by Loeexzo Lippi lb. 1579, d. 1657). r A bacchanal, 
by Rl bB-nh. 218. St. Agatke, by Lorexzo Lippi.v 220. A *Wild- 
boai Hunt, bv Snvders. 211. The Virgin and Child and St. Anne, 
by Andrea Salaino (b. about 1510). This picture is the copy of the' 
original by Leonardo da Vinci. 156. Christ captured, by SODOM a. 
181. St. Peter in tears, by LasfeANCO. 199. Portrait of the sculp- 
tor FraueaviHa, Flemish School. S448. Portrait of a young prin- 
cess, by Pon»rs junior. 164. The sculptor Franeavilla, by the 
same. 183. Magdalen, by Axdrea Carlone (b. 163£», d. KW). 173. 
Cupid in the act of darting an arrow, by Marcaktoxio Fraxce- 
schixi fb. 1684. d. 1729). 763. Portrait of Princess Claudia, daughter 
of Ferdinand (. de' Medici and wife, in second nuptials, to Leopold 
oi' Austria, by Sustermans. 166. The Virgin with Child and young 
St. Join, by &. Anto.nio Sogliakt (b. 14r>2, d. 1544). 168. Portrait of 
Giovanni Aigemaiin, by Cerare Aretusi (b. 1492, d. 1544). 174. Mag- 
dalen, by Lanfkam.o. 178. Jesus and the Samaritan Woman, by 
Alessaxdro Allori (b. 1535, d. 1607). 176. Charity, by Poxducci, 
surnamed il Masteiletta (b. 1575, d. 1655). 179. The Feasts of Cana r 
by Alessandro Allori. 206 b/s. Our Saviour, by Caelo Maratta 
(b. 1625 d. 1713). 206. Female's bead, by Bakoccio. 185. Portrait 
of Elizabeth Hanrey, daughter of Baron Haurey de Hendrovich. by 
Gian Francesco Douven. "100. The shepherds worshipping Infant 
Jesus, by Gherardo delle Kotti. 144. * Portrait of Sustermans's 
mother, by Amos VAN DiCK, 1®*. Holy Family, by BcitoEXICO BEO- 
CAi-'umi, called il Necfitriiio (b. 1486, d. 1551). 200. All old man with 
a copy ot the Medici Venus, by ignetue. 194. St. Peter, by Voi - 
tekka. 3399. Virtuous Susan, by Gcido Rem. 208. St. Francis re- 
ceiving the stignias, by Bauoccio. 1113. The Holy Virgin, by GtnDO 
B k.ni. 3451. The Virgin with Child and infant John, by Bigiardlxi. 
217. Allegory of the Conception, by GhkrAKDO Seqhers (b. 1589, 
d. 1651). "167. Portrait of a woman, by Ak&elo Broxzteo. 219. Christ 
carrying the Cross, by SALVTATL 221. St. Francis praying, by Ci- 
WfLt. 222. Angels presenting til© Passion instnim.ents to Infant Je- 
BUSj by FRANCESCO AluANi <b. 1578. d, 1660), 223. Portrait of llic 
Jiilanese friar Panigarola, by Lavtnia Foxtana (b. 1552, d. 1614). 
224. Jesus and the Pharisee, by Bernardo Strozzi, surnamed ai 
Prele Genovese (b. 1581, d. 1844). Four splendid tables inlaid with 
precious Stones. The beat one is that in the middle ; it was begun 
in 1613 by Jacopu Atelli on designs by Ltgozzi. Pocetti and 
Dei. Bias Co; twenty-two artificers worked at it during twenty -five 
years ; it cost 40,000 sequins. 

Sala delle Iscrizionl. Many Greek and Latin in script ions jn'O- 
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(Seeding it& greater part from Home, and some statues amongst wbich 
we quote :— 262. Bacchus and Arapelus, in Greek style. The group 
has for pedestal an Egyptian round altar in red granite, decorated 
with bas-reliefs representing an Tsiac funer-aiy 283. "Mercury, stu- 
pendous ancient statue, in a splendid state of preservation. 264. 
I' ii est ess. /remarkable for the fineness of ihe draperies. 285. * Venus 
Gciritri'x.vjjfiC. 'Venus Urania, one of tli e best statues of the Gallery. 
•2fi7. i.'arneudes, bus ft. 268. O^id. 269- Head leaning on the eippus 
of Hater i a the superb, dead at: t he age of 18 months and 25 davs. 
■27ii. Marius (?). 271. A philosopher. H48. Homer (?). 292. Silenus. 
Bl.Scipio. 277. Sappho. 278. Aleibiades. 279. Sophocles. 280. Aris- 
tophanes. 283. Large bas-relief, stuck into the wall, helieved W 
represent Emperor Gatlienus oh his way to a hunting party. 287. 
Solon, bust, with an ancient inscription. 294. Socrates. 296. Ana- 
creon. 2tt7. Eone, a monstruoua Persian divinity. '299. Marcus An- 
tooitis, very rare bust. •\>0. Demostenes. 341. 'Somnus, the rod 
of Sleep. 348. Cicero. 303. Cinerary urn richly engraved, with Tlie- 
name of Af/atone inscribed on it, ;i05. Hippocrates, 

In this room one linds al*o six sarcophagi, many cinerary urns, 
cippuses and several other busts, the Rrentei* part not yet styled, 

Gablnetto deU'Ermafrodito. SU6. * Herimrniu'oa'ite, statue lying- 
on a lion's shin. 307. 'Torso's fragment in basalt;. 308. *Cany- 
mede. 847. *Husr. of Seneca. 312. Bust of a woman of S'mtting fen- 
bffifgs admirably wrought ont; believed, in other times, the por— 
fraii of Berenice, the friend of Titus. . 315. 'Colossal torso of a Fain ; 
it"! teas famous than the celebrated torso called "del Belvedere," 
in the Vatican. 316. 'Antinous. colossal bust. SIS'. Alexander 
dying ; colossal head in a splendid and sublime style ; it may be re- 
garded as one of the marvels of art. 3;3. Bas-relief with a dying 
Bacchante represented on it. 311. Pan ami Ilermophrodiie. 326, 
337. Interior of a tailor's or clothier's Shop; this sculpture, seems- 
to have been used as a sign. S2N- .Jupiter Amnion, coIohshI head in 
high-relief. 310. Hercules strangling serpents. 313. 317. Boy trifling 
with a goose; proceeding from a fountain. 381. Bacchantes with 
the Dionysian bull. :->14. Juno, colossal bust. 323. Cupid and Psyche, 
group fonnri in 1086 in Rome. 

VVr pass by the Corridor that gives access to the Palazzo Pitti 
(p. 64), and enter the Corridor leading to the Room of Lorenzo 
Monactj. 

Firsi Part. 184. Portrait of Eleonora Gwip, au English actress,, 
by Petes van deb Faes. 123. Portrait of Jane Middle! on, by tit* 
same. 114. Portrait of Barhara Villier, Duchess of Cleveland, by 
the. same. 149. Portrait of Henriette Bayle. Countess of Rochester., 
by the same. 

Second Part. 3462. * Portrait of Stanislaus Poniatowski, King of 
Poland, by Axgelica Kauffiiain (b. 1741. d. 1807). 87*. Portrait 
of Louis XVI.. Dauphin of France. 30b. Portrait of Elizabeth, Prin- 
cess of Wurtemberg, by G. P. Lawpi lb. 1752, d. 1830). 

Third Part. 1292. Joseph introducing his father to King Pharaoh; 
a composition with many personages, a beautiful back-ground per- 
spective and some magnificent buildings, by Fmaxcesco Granacci 
(b. 1469, d. 15*2b This picture adorned Jlargherita Acciaiuoli's apart- 
ments, when on the occasion of her marriage with Salvi Borghe- 
rjni the houseliold goods were painted by the most renowned ar- 
tists of that time, namely: — Andrea del Sarto. Pontormo, Bachiaeca, 
Granacci, etc. 3387. Job, by Kalvator Rosa. 1249. Joseph taken 
to prison, by Granacci, 203. Bradamante dressed as a warrior 
listens, near a spring, to the sad history of Ruggero, related by Fior- 
dispinn , by (in no Res i, 637. The Descent from tin; ( !ross 3 by Fran- 
cesco Bas«a>0. 597. Jesus enters Jerusalem, Tintoretto's School. 
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Boom of Lorenzo I-Ionico. 12%. Altar gradinc with three his- 
tories of St. Acasius' atjjjoits, by BachlaO-'A. This gradine oma- 
tiitMb l the altar of the Chapel Oi' the Tanai de' JIcdLi family in 
the Church of S. Lo renzo. 3Jt *$he birtl) of Van us. to Alessaniiro 
J'lLiiEPi, called Scuidro Battintlli (1). 1447, d. 1510). ^17. A taber- 
nacle with two leafs ; in the interior, the Virgin and the Divine s., n . 
around, twelve little Angels playing various. musical instruments ; 
on theT.naide of the lea e, St. John the Baptist and St. M&fk : on 
the outside, St. Peter and again St. Mark. The execution b>f this 
rare work was in I rusted by the Wool -Combers' Corporation to Fka 
Akgelico, for the sum of 190 gold florins (I433j. 1297. The Vir- 
gin with infant Jpsus ; around the Virgin's throne four Angela nud 
Saints, by Bojjenioo Bkkirdi, surnamed il Ghirlaudaio (b. 1449, 
d. 1494). 1283. The "Adoration of the Magi Kinsjs, a work stupen- 
dous for its composition as well as :o: - the sentiment and the per- 
fection of the design, by SajsukO Buttioklli, who portrayed hure 
the features of some members of the Medici family, aiuoiigs wb im 
Cosmo the elder. Julian and Jnhu. 24. The Virgin adoring the 
iJivine Child, by Lorenzo di Credi (b. 1459, d. 153.7). 1309. The 
Crowning of the Virgin, by Don Lorenzo Monaco (b. 1370, d. 1425). 
There are in this picture, between small and large ones, over lflO fi- 
gures. It came into possession of this Gallery in 1864. 1310. S. Maria 
Maddaieiia, S. Nicol6 di Pari, S. Giovanni and S. Giorgio, Aneon* 
for the high-altar of 8. Kieol'i in FJorancB, by GehTile iia Fa- 
liErAso (b. 1370. d. 1450). Of this valuable picture only the images 
-of the Saints remain; they stood originally beside the Virgin, then 
to be seen in the central compartment, and about- which nothing is 
known. 1224. The Virgin and Saints, by Ridolfi. 1305. The Virgin 
with Infant Jesus; on the right, St. John the Baptist and Sr. Fran- 
cis; on the left, St Nicholas and St. Lucy, by Dombkkxj Venezia.kO 
Id, 1461). 1302.' Altar gradine; iu the centre, Mercy; at the sides, 
St. John and Magdalen, the Virgin and St. Catherine's WeddiiHC, 
St;. Anthony and St. Benedict, by Benozzo Gozzou (b- 1420, d. 14W'i. 

Venetian School. The greater part, of the pictures of this col- 
lection proceed from the private collection that iu 16.54 Cardinal 
•de' Medici bough 1 , of Paolo del Sera, ;* Florentine merchant settled 
in Venice. I. Ttooui, 627. *A Warrior, by SeisastjakO Luciani 
suriui ined del Ptombo. 52f. St. Catherine in chains beside the wbuel 
of her martyrdom, by Paolo Caliari. surnamed il Veronese (b. 1528, 
il. 1588). 573. A man's portrait, by GEROLAjro Moziano (b. 152S, 
d. 1596). 574, The Virgin, the Child and St. Francis, by PoLX&Q&q 
Veneziano ('{) (b. 1515, d. 1565). 631. A sacred allegory, by 8.7*8 
Bei.uni (b. 142S. d. 1516). (>4S. Portrait of Caterina Cornaro. Queen 
Of Cyprus, by T'jziamo. 2111. + A triptych with three subjects:— 
Tin: Adoration Of the Magi, the Circoncision and the Resurrection, by 
A.\ ore A Ma.nteo.na. These precious paintings which once adorned 
the Chapel ol' tha ducal palace in Mantua, were sold by the Gonznga 
to fcbe Medici. LbSb an I the swan, by Jacopo Tlntore "mi. 
571. Gattamelata and his ar tn our- bearer, by GiORO-io Bakijarli.li, 
called il Qioratone (b. 1478, d. 1311 l.Wm "Portrait oi a woman 
•(the daughter of Palma the eider) with flowers in her riglit baud, 
known as "la Flora." It is hub among the most striking pictures 
of Tizia.no. 575. *Holy Family, with St. Anne, St. Joachim and 
St. Jerome, by Lorenzo Lotto. 57b'. Portrait of the sculptor San- 
smino. by TiziA.no. 577 and 578. Portrait Of a Youth, by PARIS 
SOroo'sbn 57H. The Annunciation, by Paolo Veronese, 984, The 
Holy Virgin with In .ant Jesns, Sc. Peter and a nun, by Ci.ma da 
GOXEgliaa'O, 585. Male portrait, by Pordenone. '586! * Portrait 
o ' a man, by MouonB. f>87. A man's portrait by Paris Boroon e. 
588. Tha Holy Virgin showing lii.aut Jesns to the shepherds, who 
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adore him, by Andrea Schiavone. 5SK. *The death of Adonis, by 
Ai.kvamiko Bonviotso, sumamed U Moretto. r»S*3. Moses among 
ill ■■ cattle, by Jacopo Bash an o. SW. The apparition of St. Angn- 
atine, by Domenico Tintoretto, 595. The * Portraits oi" all his 
f&milly, by JAGOPO Bassano. 5ti9. Portrait of the Duchess oi' TJr- 
bi»o. wife' of Francesco della Rovere, by Tiztano. Tliia portrait; 
is a master-piece of art. 600. Landscape, by JacopoBassa.no. 601. 
Portrait of General and Admiral Venter, by Tintoretto, ftf'bis. 
The Sacrifice of lphigenia, by Serastiano Ricci (b. 1662, d. 1734). 
60S, A man's portrait "by Paolo Veronese. 604. The Virgin in Glory 
with the Divine Infant, by Carletto Caliarl 605, 'Portrait of 
Francesco Maria I. della Rovere, Duke of Urhino, by TiziAXO. This 
portrait and the other (No. 599) of the Duchess are anions the most 
famous paintings of Tisdano. 607, Portrait of a man, by Paris Bor- 
do.nk. 60S. St. Margaret, by Pal ma il Giovane. 582. A man's por- 
trait by C..B. Moroni, oalled also U Morons (b. 1510, d. 1578). 588hgs, 
A subject not yet made out. bv Vittorb Carpaccio (b. 1455, d. 1519). 
584 bis. The Virgin with Child, by OritA da Coneg-lianO. 580. The 
banquet, of Solomon, bv Andrea Micjheli. surnanied il Vicentinb 
lb. lsau, d. 1614;. 598. Christ dead, the Virgin, Magdalen and St. John 
liha Baptist, by Fra Sempliciano da VeRONA, called il Cappuccino 
"Veronese (b. 1589, d. 1654), 581. A Young man's head, by Titjerio 
Tinulli (b. 1586, d. 1638). 

II. Boom. 609. *Sketch of a battle between the imperial sol- 
diers and the Venetian army, by TiziasO. Bartolomeo Alviano. 
ootDmander of the Venetians, is on one side on the front, and keeps 
his hand upon tho sceptre. 612. St. Paul's head, study by Paolo 
Veronese. 613. A man s portrait, by Paris BOEDOHE. 614. ♦Por- 
trait of John de' Medici, the famous chieftain of the Bande Nere 
(Black Bands), and father of Cosmo I. de' Medici. Granduka of Tus- 
• •mi.v. by TiaiANO. 615. An old man sitting, by "Tintoretto. 616. 
TJie c OH version of St. Paul, by PoilDENONE. 617. The feast of Cana. 
by Tin to retto. 61». The" Virgin, by Tiziano; study for the Ma- 
donna of the celebrated picture of the Pesaro Family, in the Church 
of the Frari at Venice. 619- Judith with the sword and head of 
Ilolophernes ; half-figure by Palma il Vecchio. 621. Moses as a 
youth, by Giokgione. 62-2. Portrait of a Knight of Malta, by the 
same. 623. Tiie Virgin with Saints, by Palma the elder. 625. The 
Virgin with the Divine Infant and St. Catherine who tenders bim 
a pomegranate ; splenilid picture Of a most vigorous colouring, by Tl- 
ziano. 628. The Last Supper, by Bo n if a z in Di Vbiio.va. 830. So- 
lomon's Judgment, by (fiORftiosE. 633. "'The Virgin with the Divine 
Infant, by TiziANO. 636- *The Crucifixion, by Paolo VERONESE; 638. 
"Portrait of the aenlptor and architect Sansovino, by Tintoretto. 
642. Portrait of Cio. Antonio Pantera, author of a poem entitled: — 
La Monarchia di Crista, printed in 1535 and dedicated to Francis I., 
by Morose. 648. Lacreua, bv Padovahtxo. 645. The Traiisiigu- 
ration, by Savoldo (1540;.' 646. The sacrifice of Abraham, by TlJT- 
to rettO. 647. Portrait of the poet Strozzi, by Ttbbrio Tinelli. 
649. A man's portrait by Andrea ScHiAVONE. 650. Portrait of a 
geometer, painted on slate, by Palsia Vecchio. 629. A man's por- 
trait, by Mohose. 620. Idem, by Maganza, 591. Bath3heba at the 
bath, by GU'Sepre Porta called il Salvia tinn (h. 1520, d. 1585). 
624. Adam and .Eve expelled from Paradise, by Carletto Caliari. 
589. The martyrdom of St. Jnstina. by Paolo Veronese, 639. A 
man's portrait, by Morone. 583. s Jesus Christ dead, upheld by the 
Apostles, chiaroscuro drawing by G-ian Bellini. 635. The creation 
Of Eve. by Carletto Caliari. 3389- Moses rescued by Pharaoh's 
diuigJifor. i\v Paolo Veronese. 64m. Noah shutting himself up in 
the ark. by Jal'opo Bassano. 641. Adam and Eve after the fall. 
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Taj CaklettO Cai.uut. ftlO. Two does. by Jai-ih-o Bassano. 590. 
The Virgin ami Child, by Tjzia.no. 044. Portrait of the Physician" 
Coignatr. by Paolo Pixi (1565). Portrait of an old man, by Jaoopo 
Bassaso. 

Ciabinetto deUe Oemme e PjetTe preztose (closed Oil Sun 
clays t. This pretty cabinet is built in the shape of a tribune and de- 
corated with four columns of oriental alabaster 2.47 met. high, and 
four of verde antico 2.32 met. high. Around the room are six cup- 
boards containing more than 400 works in pietra dura, rock-crystal, 
lapislazuli and jreuis, all carried out in Florence at the time of the 
Medici, and in the execution of which also Benvennto Cellini and 
Giaii Bologna took part:. 

The sixteen little columns in agate of Siena and rock-crystal, or- 
namented with precious stones, and the eight small statues of the 
Apostles wrought out in pietra dura by OkaziO Mocchi, besides 
srime bus-reliefs, were destined for the altar that was to be ereeted 
in. the Chapel of the Princes in the Church of St. Lawrence. 

I. Cupboard (on the right entering). Three small busts of wo- 
men, one of which ornamented with white enamelling. Two small 
bas-reliefs in gold on a jasper back-ground, executed by Gias Eo- 
LOtinA or by Michele SlAZZAFiRRl of Florence. A small agate vase 
with gold handles wrought out after Cellini's style. Two double- 
handled vases of sardonyx (oriental onyx), must remarkable for their 
extraordinary size and the beamy of their specks, with the name 
of Lorenzo de Medici inscribed thereon. Two pietra dura statuettes 
representing two Apostles. *A single handed rock-crystal cup, or 
alembic, in enamelled gold of exquisite workmanship, attributed to 
IJk.n vemtto Cellini. 

II. Cupboard (in the centre!. Portrait of Cosmo II. do' Medici, 
in bas-relief with precious stones, enamelling, diamonds, etc. Three 
bas-reliefs in gold by Gia.n Bologna or Michele. Mazzatujbi, si- 
milar to the preeeeding ones, Two pietra dura statues represent- 
ing two Apostles; skilfully executed. A beautiful rock-crystal cup 
with the lid in gold finely enamelled, evidently made, for Diane de 
Poitiers, as it bears her cipher and the crescent; it is belmved to 
be a work of Cellini's epoch. A small rock-crystal ease on whose 
fid is a gem singular for its shape, representing a little dog. si ml 
also for its size. On high, tv,Q rock-crystal vases, one nicely 
wrought out and the other plain, so as not to spoil its' polish; this 
is richly ornamented with emeralds and rubies. 

III. Cupboard. A cup almost, triangular in shape, made out of 
a single piece of emerald. A lapislazuli cup. A cup of diaspro sau- 
friiigno. A lapislazuli vase, noteworthy for its size and the ele- 
gance of its form, with a chain and decorations in enamelled sold. 
Vases of rock-crystal, agate, jasper, etc., etc. 

IV. Cupboard. A lapislazuli cup ornamented with pearls, and 
singular for its white and regular spots. Ked jasper cup; on the 
lid, a small figure in enamelled pold enriched with diamonds, nicely 
carried out. "A vase of jasper called "florito," ornamented with 
pearls. Small porphyry group of Venus and Cupid, a most fine work 
by Ptku Maria Pescia. An agate vase with the name of Loi'enzo 
d<-' M.ediei engraved on it, etc. 

V. Cupboard. *A beautiful cup in Hwiss jasper, ornamented with 
pearls and representing a Hydra, with a gold figure of Hercules 
on the lid, the work of Michele Mazzafirki. A head of turchina, 
extraordinary for its size and with diamond eyes. A large vase of 
diaspro sangui^no. A large rock-crystal cup ornamented with most 
fine enfcravinps and two handles of enamelled gold. A view oi 1 
Piazza della Signoria, in pietra dura,, with bas-reliefs iu gold, by 
Gakparo Moj.a. A small emerald vase, very precious. A large cup, 
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in the shape of a bottle, of Spanish corallina. ornamented with pearls 
and. cameos. A veil jasper cup. whose 111 is surmounted by the 
small figure of a warrior, in enamelled gold, and ornamented with 
diamonds. A cat's eye of extraordinary size, with a pearl upon it. 
The small statues of the Apostles St. Peter and St. Paul. 

VI. Cupboard. A line diaspro sanpuigno crnp in the shape of 
a conch. A bust-portrait of Tiberius, imitation of tnrchina, with 
a gold restoration attributed to OETXIJJT. A snuff-box, jrot up with 
small spieces of agate, forming a complete eolleefcion of the various 
hinds of German agate ; it belonged to General Paoli. Two bas-reliefs 
in gold. Two vases in oriental onyx (sardonyx*, unique for their 
.size and the superior quality of the stone; they bear the name of 
Lorenzo de' Medici. Two statuettes of Apostles. 

Jtt the middle of the room ; — *A small rock-crystal case. Asa work 
of art. this is the most precious object, of the collection. On the 
opposite side are twenty-four scenes from the life of the Saviour, 
admirably chiselled by Valkuiu Belli, the most renowned artist 
in this kind of work; he executed it for Clement VII. (de Medici). 
This stupendous casket was by the latter piven in a present to 
Francis I. of Krance when Catherine de' Medici married his son; 
but in 1635 it found, nobody knows how, its way back to Florence. 

French School. The ceilings of this and the following four 
rooms were painted by the pupils of Bernardino Poccetti. 651 and 
852. A battle, small picture by Jacques COTTBTOIS, called il Borgo- 
gitone fie Bourguignon). 653. A knights' contest, by Joseph Pak- 
jjocel (b. 1646, d, '1704). 654. A battle, by Borooonone. 658. In- 
fant Jesus and S. Giovannino, by BTiAXOOis Hocchee <b. 17*."). d. 1781). 
657. The Virgin, by AsprE Carle Van Loo [b. 1705. d. 1765). 667. 
*Portrait of Francis L, King of France, by Fkascols ClOuet. <m, 
*A battle, by BOROOGNOSE. 670. Portrait of the Countess of Gri- 
gnan, by Piebre Migsabd, 671. A train oi chevaliers with a lady, 
by AstOine WATTEAU (b- 1681, d. 1721). 672. A young pilgrim, by 
Ai.ems GaiMoux. 674. Portrait of Jean-Bapfiste" Rousseau, by Ni- 
cholas LahgilliERE of Paris (b. 1656, d. 1746). 679. *Portrait of Vit- 
fcbrio Aliieri. perfectly resembling and most carefully executed bv 
%XvisSL PabeE of MontpeUier {b. 1766, d. 1837). 680. Theseus, in the 
presence of his mother Jithra, lifts up the enormous stone under 
which his father /Kgeus had hidden, at Thrassenes. the sword he was 
to bring him at Athens in order to make himself recognised as his 
own son, by NICHOLAS PoirssJN fb. 1594, d. 1665). 684. Portrait o 
the renowned Jacoue»-Benigite Bbssnet, bishop of Meaux, by Hya- 
i;in rrri; ffclG \rn of Perpignan (b. 16,59, d. 1743). 688. Portrait of the 
Sis ychioness of Sevigne, by Miusaud. 689. Portrait of tlie Countess 
of Albany, by Xaviek Fabhh. Behind it, an autographic so mi at- 
by Vittorio Alfleri is to be read. This portrait, as well as Alheri's. 
were given as a gift by the artist 11824). 690. A lion's hunt, by 
Gaunkuai/x. 693. Venus and Adonis on the Mount Ida, by Nicho- 
las Porssix. .694. The death of Socrates, hy Di/fressoy. 655. Land- 
scape, by Joseph Vernet (b. 1712, d. 1789). 668. A knights' combat, 
.by BEXOiT Ga<:,nbkai"x ib, 1763. d. 1795). 665. A shipwreck, by Jo- 
SEiPH Vervet. 668. Small landscape, by G vsi aiui Bcghet, aurna- 
med Poussin (b. 1613, d. 1675). 673. Portrait of Francois Guillame, 
Palatine elector, hy Aston vax deb Meule-N (b. 1634, d, 1660). 676. 
Louis XTV., King of France, by ignotxts. 678. Jesus Christ prench- 
ing, by Valentin. 685. Jephthah in the act of sacrificing his daugh- 
ter, by CHARLES Lk rates {1b 1619, d, 1690). 687. Caricature of a 
man, by Jacques Gallot (b. 1594, d. 1635). 696. Madame Bange- 
ville (?), by ALEXIS GbiMOCD. 

Flemish antl German School. I. Boom. 698. *The Virgin 
between St. Catherine kneeling and another female Saint sitting: 
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a precious picture, on account Cfi the fineness of its execution, by 
Hroo van dee GOES, who flemished in 1480. 700. Old woman and 
nwn in a. ifivftrn caressing eaeh other, by David Texieb, junior 
[b. 1610, d. 1694). 703. *The Virgin, by Jeak Mejiuso of forages 
(d. 149")); a precious work carried out with rare skill. 705. A phy- 
sician, by Lath; TssiERSj senior, of Antwerp (b. 1582, d. 1649"). 
707, Interior of the Antwerp Cathedral, by Peter NEEJFfC 717. In- 
terior of a church, by the same, noteworthy on account of the su- 
perb night effect produced by the candles burning upon an altar. 
781. The Epiphany, triptych by Jean van Evck{?) or Martin van 
Vkkx. called Keemskerck fb. 1496, d. 1574). 742. An old chemist in 
lti< laboratory, by David Tes'iees, senior. 744, Large triptych, by 
Nu olo Fettmesti, who flourished in 14fi0, Tn the middle is repre- 
sented the resurrection of Lazarus: on the right, Martha at the 
feet of the Saviour; on the left. Magdalen washing his feet. On the 
exterior is on one side the Virgin, drawn out in chiaroscuro ; on 
i in- other side, portraits. 751. "St. George, by Lucas Kranach of 
Cranach (b. 1427). 761. Landscape with a view representing a town 
crossed by a river and seen from afar, by Jean Bebtohet. of Brus- 
sels (b- 1569 or about 1575, d. 1625 or 1642). In the interior of this 
picture and opposite Breughel's village is represented in chiaroscuro 
our Saviour on his way up the Calvary, by Albert Dukee ; and on 
(lie other interior side is the exact copy in colours of the same sub- 
ject, under which is written: — A. D. Inventor 1505. BkefgheIi Fee. 
1604. 762. A female Saint, by GrusTO da Gaud. 701. Two gamesters 
wrangling, by Jeax van SOJi (b. 1650, d. 1700). 706. St. Peter in 
i ears, by David Tenters, junior. TISto, St Peter's martyrdom, 
by WAiiSER, called Giovanni Ruimbach. 716. St. Margaret, by Sus- 
Terjtans. 749. Two portraits; on the back is the Annunciation 
in chiaroscuro, by Peter (Iristus (b. 1450). 721. Countrymen near 
liy a stable, by ASTOs GebOw (b. 1616. d. 1698). 724. St. Paul's mar- 
tyrdom, by Giovanni Kuxmrach. 726. Group of gamesters, by Coe- 
SEdio BEfrA, surnamed Kornelis Bet/pn {b. 1609, d. 1664i. "728. The 
temptation of St. Anthony, by ignotus. 729. St. Peter freed from 
jail, by Giovanni KulmbaOH. 730. Landscape with mine working, 
by li.Mi«:o Dt BEES, surnamed il CivetHa {b. 1456, d. 1520). 758. 
Landscape, by Adam Elzheevieb {b. 1574, d. 1620). 740W*. The 
ascension of St. Paul, by Giovanni Kllmbach. 6$JSt. Portrait of 
the nobleman Puliei&ni, by Ststeemans. 740. St. Peter preaching, 
by G id v a n n i K L'L m l [AC k. 737. Cupi d g dan cj n a- befor e s ome Nymphs , 
by Francis France, senior (b. 1544, d. 1616). 735. Countrymen re- 
posing, by Jean Miel. 739, 746. Familiar reception, by Lamheechts 
(1670). 1029. The Magi, by ignotus (XV. century). 747. The triumph 
of Xeptiine and Amphitrite. by FllANCK, Senior. 709. Portrait of 
signora Pulicianl, by Sdstkrmanp. 748. The SS. Peter and Paul 
taken to prison, by Giovanni Ext.mijach. 741. Landscape, by Motr- 
caUEON. 750. Landscape with a boar htnit, by Paul Brill. 760. 
Adam and Eve eating the apple, by Francesco Flobis (1570). 830. 
A man's bust with flowers around, bv Daniel Seohees, surnamed 
H Qemita (b. I5S0, d. 1691). 

H. Boom. 765. * Fori rail of Richard Southwell, State Councillor' 
to Henry VIII.. King of England, by John Uouusix ib. 1498, d. 15431. 

766. 1 Portrait of his father (1490), by Albert Dueer (b. 1471, d. 1528). 

767. Interior of a prison, where Idle doath of Seneca is seen repre- 
sented, by Petee Neeps. 768. St. James the Apostle, tempera piece 
hy AL8KKT Duker. 76S. A man's portrait (1442), by MBMLIKO. 774. 
*Seasca.pe at sunset: on the right rises a splendid palace repre- 
senting the Villa Medici at Poms, hy OlaUDE GELLfc, called Clauds 
iMi-rain (1600, d. 1682). 766. Interior of a church, by Peter Neeps. 
777. St. Philip' the Apos He, tempera drawing ( 1516 1, by Albert P/ii- 
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her. 778. St. Benedict, by Meailing. 779. St. Jerome, by Qvestix 
Metsys (b. about I4fiCI. il. 1531). 783, The Virgin ttjfiKght, Chiaro- 
scuro drawing, by Va'a- Dyck. 786. A teacher learning a girl read- 
ing, by Gerard Dow (b. lo»8,d. 1B74 or 1080). 785. "Jesus Christ's 
Funeral, by Van der Weyden fb. WOO, d. 1464). one of the host 
works by this painter. 799. A man's portrait, by Holbein. 810. An 
old Silenus with Satyrs, by Hliibss. 812. *Venus and Adonis, by 
t!w. same; the landscape is by Breughel. 831. A man's portrait, 
by HotBEia. 822. Portrait of Catering di Boro, wife of Luther, 
by LUCAS KrANACH. 826 and 834, La.ndsea.pe wiili many small li- 
jrorw. by David Teniers. senior. 888. Portrait of Luther, by Lr- 
«'AS Ki: an ac ii. 8139. A woman's portrait, by Holbein. 842. The 
Three Graces, in chiaroscuro, by Kubexs. 845. Portraits Of Johann 
and Fredsrich, Electors of Saxony (1533), by Lucas Krakach. 847. 
Portraits of Luther and Melantone set together in the same frame, 
with the painter's monogram and the date 1543, by the same. 848. 
•Landscape, by Claude Lorrain. 770, 819. The temptation of SC. An- 
thony, by David Ryckaebt, junior (h. 1621, d. 1661). 771, 773. Small 
figures representing Saints and Apostles, by Cornelius Poelenduro 
(b. 1586, d. 16*571 . 772. Landscape with an angel speaking to a woman, 
by the same. 831. Apollo kills the serpent Piton, by Joachim San- 
miart (b. 1606, d. 168:3). 782. Landscape, by Francis Mass (li>v... 
784, A mail's portrait, by Antokio Mono (b. 1521, d. 1581). 788. Por- 
trait of Camillns Cross, by Christopher Ambergeb (b. 1620, d. 169Q)> 
7S2; Fruits, by Abraham Mionox (b. 1689, d. 1679 or 1697). 793. Land- 
scape with Nymphs and Mercury, by Adam Elzheijier. 797. A sculp- 
tor in his studio, by CtODEFROY Schalcken. 811. The Crucifixion, 
by Martin be Vos (b. 1531, d, 1608), 803, Interior of a workmen's 
kitchen, by Peter Horemaxs fb. 1682, d. 1759). 804, 814. Landscape 
with many persons, by Carlo Bheydel, called ft cavalier Bre?/del 
(b. 1677, d. 1744). 805, 815. Landscape with figures, by Frascesoo 
da Paolo Ferg (b. 1689, d. 1740). 806, 807, 817. Landscape, by Paul 
BSiXL. 823. A tailor s family, by Horejtans. 820. The Virgin's 
nuptials, by Henry van Balox (b. 1569, d. 1632). 827. A shoema- 
ker's family by Hon kmajns. *28. The god Pan, Kvringe and Nyuiphs. 
by Piet«o"Mbra (1580). 846. The Descent from "the Cross, by LAw- 
rerTO Suavio, flailed il homhardo ib. 1506. d. 1560) 764, *A man's 
portrait, by Balthasae Denser |b. 1685, a. 1740). 832; Landscatjj!; 
by Nicholas BouDEWixs. 836. Card players, by Horehahs. 8d5. 
A female tea-seller, by the same. 837. The birth of Krichtonius. 
School of Rubens. ' 843. Venus, Cupid and three women, idem. 849. 
The Prodigal Son, by Jean van der Lys fb. 1600. d. 1657). 800. A 
girl with a candle, by SCHAtCKEx. 852. The Virgin and Child in 
| hut, School Of Diirer. 

On an oriental alabaster table :— 340, Two small busts of Vitellius 
and Hadrian. 

Netherlandish School. The piot is of this eollectioii were 

the greater part either commissioned or acquired by Cosmo III. 854, 
*A quack, by FrahCis van Mieris (b. 1635, cl. 1681). 858. Land- 
scape, by Jean Brecghei., surnamed ilei VeUuti(b. 1510, d. 1880}, 
860. The portrait of his son John, by Francis tan Mteris. B&fe 
Ester in the presence of Ahasuerus (1696), by Eglon van der Neer, 
Of Amsterdam (b. 1643. d. 17031. A woman winding up her clock at 
the light oi' a candle, by GAsi'AK NetscHER fb. 1639, d. 1684). 874. 
St. Anne teaching the Virgin Mary reading, by FRANCIS Doi:vi:n 
(b- 1655, d. 1727). 882. *A village after rain, by Jaaies BaTYS- 
dael, 884. The four elements, by Breighel, dei'VeUuti. 885. A 
small landscape, by Eglon van der Neer. 888, *The soap bubbles, 
by Peter v in Sl'txhklaxu (b. 1840, d. 1691); a very rare picture, 
curried out with (he greatest skill (1081;. 89f), His own portrait, by. 
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Francis Mieeik. 892. Jesus Christ, carrying; the Cross, by Pktep. 
BfMSl'ttHKX. called il Veeehio fb. 1580, d. I'fiji. 893. A small village, 
by EGLOX van dee Neer. 895. Portrait of. Emperor Ferdinand L 
21 years old, by Lcca hi Leida lb. 1494. d. 1533. 903). The ele- 
ments, by KriEiTiHEL dei Veilttti. una. "Solomon's Judgment., by 
Ai>r[,\n vax HER Werff (b. 1659, d. 1722). 914. Neptune striking 
tbc ground, whence a horse springs op ; on another side. IJalatea 
on a chariot embracing a little Cupid, by Jame* Joedaekk. 918. 
*A domestic scene, by GrARSlEL MetzI' lb- 1631, d. lKiHj. 919. Tor- 
trait of Johann Wilhelm, Palatine Elector, and of Princess Louise 
de* Medici, by Bartholojiew DouveSt of Dussehiorf (b. 1688). ifiJO. 
Porl rait of Maria Luigia de' Medici, by Francis BorvEX senior. 

Interior of a country honse, by "R.kjuihandt van Rrjr (b. 1607, 
d. 166V). 926. *A woman selling fritters, by Gerard Dow. 390. A 
lady, by Caspar Netscher. K-i'i. Hell ; on otie side. i>ante ami Virgil, 
by Peter Breuuhel Junior, called Breughel degli Inferni. tt*5. 
Landscape, by Adrian van der Vei.dB of Amsterdam (0. 1639, 
d. 1672). 941, A young woman in deshabille sleeping by her bed ; 
behind, in the dark, a man speaking with ail old woman, by FRAN- 
CIS VAN MiEKis. 945. Two old men sitting at their meal, by the 
same. 949. A sacrifice to Venus, by Caspar Netscher. 950. Caspar 
Sfefcseher, his wife and t wo handsome children, the naintev'i fa- 
mily, by the same. 951. Landscape with animals and tigurea, by 
Adrian van dep. Vei.de. 952. The obi friend, by Francis van Mie- 
ris. 054. A drinking-bont. by the same. 955. Interior of a tavern, 
by Adrian Beouwer lb. 1608, d. 1638). 957. A sacrifice to Cupid, 
by Caspar NetscHer (16971. 958. A Dutch lady, by Ckbakd Ter.- 
bvrg (b. 1608, d. 1881}. 5404. A maid cleaning a pot (1664), by OAS- 
t'Aii Ketkckeh. 972. *Signoi'a and Cavaliere returning from a 
hunting party, by Uahriel Metzc. 974. The lower regions, by PC- 
tee Brecoue'i.. junior: Orpheus, playing the lyre and searching 
for Eurydice, presents himself to the Court of Pluto, 976. *His own 
portrait, by Francis van Mieris. 978. A man at a window, by 
Adrian van Ostade of Lnbec (b. 1610, d. 1688). 979. *Landseape 
with cliffs on one side, a vast plain in the distance and a small 
village oi a stupendous effect, by Re.iideaxdt. 981. *His own fa- 
mily, by Francis van Mieris. Mrs, Mieris, sitting at the fireside, 
is in the act of drinking; the boy is waiting on the tumbler, and the 
girl is standing upriglit with her back turned ; the father^ behind, 
laughing, shows to his daughter a monkey eating fruits. This Pic- 
ture was executed for Cosine III- de' Medir.i, and has been most; 
admirably carried out. 985. The Adoration of the Shepherds, by 
Adrian van der Werff (1703) ; this is one of the best pictures 
of the collection. 855. Landscape with passengers on horseback, 
by POEi.ENBUiiO. 856. Landscape with fishermen, by Anton Wa- 
JSERLOO (b. 1618, d. 1679). 857. Portrait of an old man, by Egbert 
Heejiseekk (b. 1610. d. 16a")). 863. The Virgin and Child, by EfcA*- 
Jics Qcellin (h. 1607, d. 1678); the wreath of flowers is by Van 
Thielex. 966. A woman playing on a late, by BeCU. 873. A wo- 
rn mi playing on a trumpet at the light of a torch, by Schalcken. 
876. Moses rescued from the waters of the Kile, by Poej,em>i 
887. Magdalen, by WILLIAM van Mieris (b. 1662, d, 1747). 896. Chil- 
dren upsetting the cabinet of a naturalist, by John van Kksnel. 
897. The Cathodral of Harlem, by Cekaed Berkeyde.n (b, 1643, 
d, I893j. 904. The Adoration of the Shepherds, by Poele.msi. i:u. 
865. Interior of a subterranean vaull. The executioner presents to 
Herodias' daughter the head of St. John the Baptist. A minister 
of the king is waiting on the stairs, while king and queen are sit- 
ting on a terrace. A page with a liainbeau in his hand lightens tbe 
lugubrious scene, by IIe.m;v van Wtkeswyck junior (b. 1589). 775. 
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Venus at the mirror snvrou tided by the Three Graces, by Jacoi; Jor- 
hak.\» (I). I. r >U3, d. 1873). 921. A. sea storm, by Nicholas van Plat- 
ten i;EK<f, called vai\ PiatUn lb. 1631, d. 1706). 924. Cups and dishes 
\\Vh LVnIts, etc., by G-iovan.ni Da Vint iik'Hem (b. 1600, d. 1674). 
1047. The Tiber near Caste] Sanfc'Angelo, by Caspar Taxvitel. sur- 
uaniftd Giiaparo def/li Qcchiali (b. 1647.' d. 1738). 927. The Ciiurch 
61 St. Maria at Cologne, by Berkbtues. IJB9. A woman trashing 1 
clothes upon . slate slab, by BAiinoccrO- 105S. The Villa Medici in 
Rome, by Gasparo Degli Occhiali. 987. Children with a bird, by 
Petek van dek Webvv (b. 1665, d. 1718j. tt42. A group of people, 
:torao of -whom playing instruments, and some others smoking, by 
ekjBEKT Hkemskekck. 944. Landscape with ruins of Rome, by 
Ba ctholo hew Breemberg (b. 1820, d. i960). 864. Trunk of a tree, 
Vri:n w hich a serpent-issues pursuing a butterfly, by Otho MarCeljjs 
ih. 1612. d. 1673;. 960. The miser, by HORACE Paflyn (b. 1545). 962. 
Dice players, by Hobkmams. 968. Piety, by Schalcken. 859. The 
Flight to Egypt, by Francesco Feaxz. 886. A Gipsy predicting for- 
tune, by Bicua. £?91. Palace and Square of the Town-hall at Amster- 
dam, by John vast der HETdbn (b. 1637, d. 17.12). 984. The Dentist, by 
Francis JIolenar (XVII. century). 3449. A vase of flowers, painted 
on glass, by John tax Huyses (b. 1682, d. 1749]. 

Italian School. 995. The Massacre of the Innocent, by Dossio 
Doesi. 997. A woman dressed in white and some other figures, 
sketch by Paolo Veronese. S98. *The Virgin with Infant Jesus 
and young St. John, by Griuo Reni. 1001. The Virgin, by PAE31J- 
(JtAMnfO. 1002, *The Virgin surrounded by Angels, by Tiziaso; a 
precious little picture, perfectly preserved. 1003, A gulf, by Salya- 
tor Eosa. 1004, The Virgin, hy Paemioiamno. 1005. View of pre* 
cipitous rocks near the sea" on the foreground, a group of soldiers, 
by Salya tor Rosa. 1006, The Virgin, by Paekighaxeno. 10O7. The 
Virgin, b> Annni.u.e Cailvvj. \(»*K .iesns Christ descending to 
the Limbo, on slate, by Moretto. 1010, Madonna, by Paiouci amm-. 
1011. Infant Jesus putting the rosary around The neck of the Virgil), 
by Carlo Cri.nani. 1012. A grotto "with Water-falls and some figu- 
res, by Salvatob Rosa. 1013. The Virgin; on the left. Infant Je- 
sus: on the right. St. John, by Bernardino Luixi. 1015. The Virgin. 
St. John, and a Saint Bishop, by Paolo Veroxese; sketch, 1016. 
A boy's head of almost colossal size, by Cokreg&iq. 1019. The Vir- 
gin, Jesus, St. John and St. Francis, by Palma il Veeehio. 1021. 
si. Agnes kneeling and two Angels, by Paolo Veronese; sketch. 
1025. The Virgin, by Andrea Manteh.na: most, valuable picture. 
IQSSl, The head" of Meauea, by Oarava to. 1033. The Pharisee pre- 
senting the coin to Jesus Christ, by Ttziatso. 1034. The Cireouci- 
sion, by Lodoyioo Mazzolixl 10$7. *Ohrist in Eminaus, by Palma 
Vecchio. 1038. The Annunciation, by Gabofalo. 1039. The Virgin, 
by Cajiillo PrOCaCcini. 1040. Landscape, by GfJEBClKO. 1045. A 
peasant family, by JACOJ'O Basra no. 1046. Thetis, on a conch - 
ahaped chariot drawn by two dolphins, by Lcxa Giordano. 1049. 
A miser, by JACOPO BaSSAHO. 1(156. The Holy Virgin, by AjUESf? 
sax duo Tiarini. 1057. The Rape of Europa, by Francesco Axisaxo. 
1060. Small bust of a bearded man, by Tintoretto. 1.061. A man's 
portrait, by Paujjigianiko. 1064. View Of the Ducal Palace of Ve- 
nice, hy Caxaletto. 1065. A man s portrait, by Tintoretto. 1066. 
Two allegorical figures, Prudence and Hope, bound by Cupid, by 
Paolo VERONESE. 1067. St. John in the desert, by JacOpo Pal ma. 
U Oiovane. 1068. A woman's bust, by Paolo Vkuoxk-m-:. !<»(•">. 
St. Francis with the Cross, by Lonbvico Caracci. 1078. A young- 
man's portrait, by Parmiouanixo. W2. The Assumption of the 
Virgin, by DlOWSTO Oalvaert. 1067. A woman's portrait, by Paljia 
Vecchio. 1094. *Xhe Rape of Enropa. by FrasCESGO AlbabO. 1065. 
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Tin 1 ('rucifision. by Marco I'ai.'.ii-zzanu. 1096. Ma<io>ni<;. fa? vxttiii- 
(.uasino. 11C0. The Virgin, by Bartolojieo Schidoxe. 1101, Land- 
scape, by Salvatok ROSA. 1102. The Centaur Nessus abil noting: Db- 
janu-a, by Lpca Giordano. 1103. Jesus Christ appearing to Mag- 
dalen in the garb of a gardener, bv Lavixia Fox tana of Bologna 
lb. 1552, A. 1614). 1044. Genii dancing, by Albani. 991. The Last 
Supper, by GranACGI. 1043. The Virgin, Jesus and St. John with 
cherries in his hand, by LCOIO Massabi (b. 1569, d. 16S8). 3417. *A 
man's portrait, fay GiAN Astosio Boltraffio (b. 1467, d. 1516); 
A woman's portrait, by FEDEEKrO BarOCCiO. 1054. Landscape wihh 
St. John preaching, by Alessaxtjro Magnasco. 1027. Sfc. John as 
a youth, by Aluajsi. 1026. Madonna, by SAKTE Zago (XVI. century). 
1048. Landscape, by Magnasco, 1014. Noah shipping the animals 
into the ark. by BENEDETTO OAStiQLIONE- 10*1. The Sacrifice of 
Abraham, by Jacopo Ligozzt. 1016. Holv Family, by Kmti.to Savo- 
NAZZL 102a. The Flight to Egypt, by Albani. 1024. Cattle and a 
little shepherdess, by Castiguone. 1149. St. Magdalen, by Gmsfb" 
FA NO BRONZINO; a copy of ft picture formerly attributed to Cor- 
reggio. then recognised as Andrea del Sarfco'.s, seen in the Dresden 
Gallery. 1020. S. Vifctore and S, Corona, by G, B. ZelOtti of Ve- 
rona (b. 1532, d. 1562). 1082, The Virgin and Child, Sfc. Anne and 
St John the Fvangelist, by Lodovico Mazzolixi. 1028. S. Carlo 
Borromeo assisting the victims of the plague, bv Giovanm Hh>-.\ti 
(b. 1635, d, 1681). 1030. The Nativity, by Mazzulim. 994. Martha 
and Maria at the feet of the Saviour, by GntOLAMO Cast I. 1035. Ar- 
I'luisia. dressed in mourning, in the act of swallowing her husband's 
ashes, by Domexico Feti. 1036. A Vision, by Q. B. DQ8SI. 1165. In- 
'jnl Jesus sleeping Oil the Cross, by Oris TOJTASO Allojit. 1022, 
St. Peter freed from jail, by Francesco Axbani. 10,58. The Virgin 
in the act of sewing, by FrasousCO Tkkvjpaxi. 1042. Circe, by Oa- 
stiguoxe. 11)58. The Virgin, by Pellegfjxo Ptola (b. 1617, A. 1640). 
1084. Holy Family, by Scahsellhtq. 1092. The judgment of Paris, 
by the same. 1059. St. Joseph's dream, by Trevisani. 1070. The 
Virgin and St. Elizabeth, by AXDREA Vicentiko. 1069. Christ on 
tho Cross, bv Francesco Bassa.no. 1074. Diana driving the Nymph 
Callisto outof tlie bath, by SolqlenA. 1086. The Virgin and Son. 
by BaRTOLOMeo Schidoxe. 1055, Coronide, pursued by Neptune, 
being transformed into a rook, by Giulio Carpioxi (b. 1611, d. 1674), 

1080. ' Chris c with the Angel of ilie Passion, bv Scii'ioxii G aki a.no. 

1081. A holy Queen, by Mighele VlCESTiNO. 1000. Allegory, on 
the occasion ot the baptism of a son of Giovanni Cornaro, captain 
of Verona, by Orbetto. 1093. 1099. Landscape with the baptism 
" Christ, by DoilENlCO Amnrogi. 990. Venus and Cupids, by 
n.wt. 1089." Alexander the Great reading Ilomar, by CiRO FkhrI, 
1062. Medea rendering Jason his youth, by Castig LION e. 1O&0. Land- 
scape, by Paxdolpo Rescht (b. 1643, d. 1699). 1008. An old woman 
in tho act of spinning, by MicheeanGELO CKRQtrozzo. 

Tribune. Sculptures.^ 341. "♦The Medici Venus, ono among 
the best statues of Venus in Borne. The Medici Venus may lie con- 
sidered equal in beauty to that by Praxiteles, which stood in the 
temple of Cnido. and whose expression made Ovid say that she 
stood immniile only because so it. was required by the Divine 31 a,- 
jesty. It was found at Tivoli iu the Villa Adriana, and was trans- 
ported to Florence about 1667, together with the statue of the Grin- 
der and the group ot the Wrestlers, during the reign of Cosmo III. 
I'r.KyjiKM-:. sou of AppUodorus of Athens was the author of thin 
statue.\842. 'The Wrestlers, a group composed and executed wilh 
extraordinary skill. 344. *The Fann, a statue of the best epoch of 
ancient sculpture, generally attributed to Praxiteles. The hgure 
i.^ dancing and playing the crotali, or systrnms, and with the sea- 
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billum tight to bis right toot. The head and arms were restored 
by Mioj-u-:i.ax<;kloV345. *Tho Apollino. -V349. *The Grinder, called 
also la Spione* The figure is quite naked and bent over a grind- 
stone oil which ha is sharpening- a eurVed knife that he Lolds with 
his right hand, keeping it down with two fingers of the left. It re- 
presents the Scythian who was ordered by Apollo to skin Marsyas. 

Pictures. 1U04. St. Bartolomew, by JoSE Bibera, called Id §m- 
gnoletto (b. 1588 s d. 1656). 1108. *Venus, by TWOAstO. This, as ajs* 
the Venus No. 1117, were made by Tiziano for Francesco Maria Sella 
Rovere, Dnke of Urbino (1547). 1100. Portrait of Cardinal Agucehia., 
by Domenichesu (b. 1581). 1114. The Samian Sibyl, by Guerchso. 
1115. Portrait of Giovanni di Monfort, by Asthcwy VAN DvCk. 111(5. 
*Por trait of the prelate Beccadelli (1552), hy Tiziano. 1117. ** Ve- 
nus recumbent, by the same; it is believed to be the portrait of a 
favourite of Gnidobaldo II. This is the bost naked figure painted 
by Tiziano. On the background, two women one of wliom is 
kneeling and seeking clothes out of a trunk. 1118. The Repose in 
Kgypt, by Coeueooio. It was executed for the Church of the Fran- 
ciscans of Parma, at- the price of 100 gold ducats. 1119. Portrait 
ui Francesco Maria II. del la Rovere, Duke of Urbino, by Federioo 
Baroccio. 1120. Portrait of a woman, by Raphael. Engraved 
by Girolamo Seotfco under the name of Maddalena Koni. 1121. Por- 
trait Of Elisabetta wife of Guido Gonzaga, Duke of Mantua, hy Am - 
deea Mantegsa (?) 1122. *The Virgin and two Saints, by Pie- 
tro Pkrttgino. The background is decorated with an elegant por- 
tico, through which the country^ seen in the distance. This is one 
Of the best pictures by this/artist, and was made for the Church 
of St. Dominic at. Fieaole.VTl23. * Portrait of the Fornarina, byBA- 
pbael (1512;. 1124. ^Portrait of Evaogelista Scappi, by Francesco 
FrAscia; the background is formed by a landscape. V 1125. La Ma- 
donna, del Pozzo, by Francesco Fraxctabiqto (b. 14*2. d. 15SS5)/3 
in the background, a line landscape with ruins of an ancient castle 
and many figures around a well- 1126, The prophet Isaiah, by Fra 
Bartolosieo.v 1127. "St. John in the desert, by Raphael. This cele- 
brated picture is. perhaps, the only one painted by Raphael on can- 
vass ; it belongs to the third manner, and was executed for Car- 
dinal Oolonna- 1128. Charles V. richly armed, on u while horse; 
an eagle hovering over his head is bringing him a laurel crown, 
by Asthont van DyckK 1129. "The Madonna del Oardellino, by Ra- 
phael. The colonring, the charming naturalness, the perfection of 
the drawing, all the whole make this picture be considered as one of 
Raphael's masterpieces; he executed it for his friend Lorenzo Nasi. 
1130- The prophet .lob, Iife-si?,e, by Fra Baf.toloiieo. This and 
the other picture No. 1126 were executed for Salvator Belli, a Flo- 
rentine merchant, and made part of the large picture representing 
the Resurrection of Jesus Christ snrrounded by the Evangelists, the 
work by the same master seen in the Fitty Gallery No. 159. 1131. 
*Fortrait of Pope Julius II., by Raphael. 1132. The head of St. John 
'he I5n,;nisi. in a, basin, by Oorregiho. IMS. BacrliuiiiKj. by Anni- 
ii ale CARAOCi. V 1134. *The Holy Virgin adoring her Divine Son, 
by CoRTtEitoio. This picture was given in a present by the DwJsS 
of Mantua to Cosmo II. de' Medici. 1135. *The beheading of St. John 
the Baptist, hy Bbrnarbixo Lcini; it is one of thB best works by 
this artist. 1136. *Holy family, with St. Catherine, by Paolo Ve- 
ronese. 1137. Endymion asleep, by Guercixo. 1138. *Eve with the 
apple in her hand, whole naked figure upright, by Lucas Kkanach. 
This picture is Opposite to No. 1142 (152S)N 31 89. Holy Family, by Ml- 
CHEWS&elo (b. 1475, d. 1564). This rare picture, the most authen- 
tic- one hy Michelangelo, was by the grand master carried out- for 
Angelo Doni at the "settled price of To ducats. The work finished. 
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however. Doni offered, but 4J.K which were refused by Miehelan- 
■celo. who instead brought the price up to 100 ducats, declaring 
that otherwise he would have kept the picture for himself. Doni. 
who keenly wished to possess a painting of the celebrated artist, sent 
rhen him the 70 ducats formerly fixed, but Michelangelo returned 
them again asking 140, which Doni, to gratify his own desire, payed 
at last. 1140. Hercules between Vice and Virtue, by Peter Pai'l 
Rcbens. 1141. The Adoration of Hie Magi, by Albert Durer 0.504,'. 
1142. Adam naked, by Lucas Kranacii (1528|. 1143. Jesns Christ 
crowned with thorns, by Luca MLeida. 3458. Portrait, of a man, 
called ■■'the Sick." by Sebasxiaho DEL Pio.uno. 287. 'Portrait of 
tliovanni delle Opere. by PehlGinO. 197. 'Portrait of Elizabeth 
lira urtes, first wife of RUBBHS, 

Tuscan School. I. Room. 34, Portrait, by Lorenzo di Credi 
(b, d. lr.'M). 30. Portrait of Duke Giau Galeazzo Visconti, by 

Antonio del Polt.vtolo (b. 1429 d. 1494). 30bi.i. A man's portrait 
half-figure, by ignotus (XV. century). 116a. Portrait of a young man. 
believed to be the messenger of the friars of Vallombrosa. the friend 
tit the painter, by AKDituA dkl Sakto. 1195. The Age of Gold, by 
FEDERIGO Zdccaf.T. 11117. *Portrait-l)USt of an Old man unknown, 
with cap and white gown, by Masacuo in Sun Giovanni di Monte 
GriDi; fresco made upon a. tile. 1217. 'Portrait of Alessandro Brac- 
eesi. secretary of the Balia an 1497. by PfRTKO PbkuCukO. 1163. 
Portrait of Andrea Verotchio, renowned sculptor and painter, by 
liOKESZO DI Credi. 1153. Two small pictures joined together:— 
Hercules crushing Anthens. and Hercules struggling with the Ler- 
nsean Hydra, by AsvosiO DEL Pollajolo. 1147. St. Lucy, by Carlo 
DOLCI, 1155. Portrait, of Don Garcia. Son of Cosmo I. de' Medici, by 
Akgelo Beonzimo. 1158. Holopbemes found dead by his soldiers 
in his tent, by Sanduo Botticelli. This small picture wag pre- 
sented to the ■' Serenissima Sigiiora Bianca CapeJlo de' Medici, gran- 
duchess, by Rodolfo SirigattL" 1158. Judith cutting off Holopher- 
ues 1 bead, by the same. 1159. The 'head of Medusa, by Leonardo 
DA Vinci : One of the rarest works by Leonardo. 1161. *Two small 
pictures joined together:— on the first one, The Nativity; on the 
second, The Circoncision ; behind, The Annunciation ofthe Virgin, 
in chiaroscuro, by Fka Bartolojjeo. 1154. Piero, son of Lawrence 
de' Medici holding in his hand a medaillon With the effigy of Cosmo 
<le' Medici the elder, by Sandko Botticelli. 1164. Portrait of young 
Maria de' Medici, daughter of Cosmo I., by Angelo Bronzino. 1162. 
The birth of St-. John the Baptist, by Fka Giovanni da Fiekole, 
called il lieato Aiigslico. 11/6- *His own portrait, by AndrkA Del 
Sakto. 1184. *The transit of the Virgin, by Beato Akgelico ; rich 
and fine composition admirably carried out. 1179. St. Augustine, 
by Sandro Botticelli. 1180. Jtaditb with Holonhe rue's head, by 
t'KISTOFANO BRONZINO : a reproduction in smaller propoi-tions of 
the picture in the Pitti Gallery by the same author. 1182. *The ca- 
lumny Of Apelle, by SAKDRO Botticelli. 118- ! i. '''Portrait of Biain -a. 
Capeilo. by Alessandro Bronzino. 1185. The prophet Klishah, by 
Giorgio Vasakl 1189. Portrait of Eleonora di Toledo, wife to 
Cosmo 1., by Angelo Bronzino. 1200. The Age of Silver, by Fe- 
DERIoO ZueCARI. 1201. The Saviour; above. Hie Holy Ghost,, 
and around Jesus, the Virgin, St. Joseph, St. John, the Apostles 
and the Maries, by Carlo Itoi.ci. 1203: Portrait of Petrarch, by 
tynotus ; Tuscan School, 1207. Dante Alighieri's portrait, Tuscan 
School. 1210. Our Lord's Nativity, by MICHEL ANfiET.O AnskljiO, 
called da Siena, (b. 1401, d. 1554).' 1211. Allegory of Happiuess, by 
Anhelo JJim.sziNO. 1213. Jesua Christ on the Cross, with St. John 
and- Magdalen at the sides, by Axessandro BftONZ-iNO; from a de- 
sign by Michelangelo. 1215. Allegorical subject, by Fmderioo Zl'C- 
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cari. Thare is Ju])i kto presenting two golden keys to Juno : at Iter 
feet, two alters and Mercury neap by; on the left, Ceres on a«t 
i&aridl ifiwa by two dragons. 1216. Portrait of Stefano della Bella 
renowned engraver (1640), by Francesco Campe 1 1 r>~. 'Portrait 
of a voting man. believed to be Giovanni Melsrij bv Leonardo ha 
Vixci. 1222. St. Peter's head, by Cabt.o DolCi. 1230. A woman's 
portrait, by Andrea del Sarto. 1235. The Virgin, by Fra Bar- 
rdtouiso (not finished). 1248. Portrait of hi ma elf. by Baccio Ban- 
ihnelli. painter and sculptor. 1246. A woman's portrait, by As- 
MBio Bkoszino. 1199. Tlie Virgin with Infant Jesus, by Cristo- 
i'ASO Bronzino. 1208, Three nuns dressed in white. Tuscan School 
i XT. century). 1152. Ood the Father in glory, by Fra Uaktoi.OMEO 
hella Porta. 116(3. A man's portrait, by Anoelo Broxzino. 1122. 
An Angel touching the guitar, nv Gian Battikta di Q-iacosio Rosso. 
1190. Christ at Emmaus, by Cristofaxo Bronzjno. 1228, 1218. 
St. Lawreuee, by Alessanpko BronzinO, 1245. The sacrifice of 
Abraham, by Jacoro Chihesti. called Empoli lb. 1554. d. 1640). 
124:!. The Virgin between the Persian and Libyan Sibyls, Tuscan 
School (XVI. centuryi. 1194. Susannah in the bath, by Alejandro 
Bhonxino. 1173. Venus and Cupid, by the same. 1227. Portrait of 
Biatiea Oapello, by Angelo Bronzing \'h \ on the hack is an alle- 
gorical picture representing : — The Dream of human Life. 1214. Vir- 
tuous Joseph, by Alesbandro BsoxftCSO. 1197. The Nativity of 
the Virgin, by G. B. RajiaCCiOtti (1647). 1196. Adam and Eve 
driven from Paradise, by Poxtormo. 12S1, St. Catherine of Siena, 
by Yoi/mtRA. 1172, St, Francis receiving the stigmas, by Ciooli, 
1234. St. Michael appearing to St. Galgan the Hemic, by VestuRa 
liAttMSExi (b. 1557, d, 1613). 1358, Altar gradine representing }— 
Tile Samaritan woman; .Tefltw driving the profanera out of the Torn* 
pie. and Jesus entering Jerusalem, by KaffaellO Hotticisi (b. 1477 > j 
This gradine made part of the picture No. 12S3, to be seen in the 
next room. 1181. Allegory of the Immaculate Conception, by Gior- 
gio Yasari. 1187, The martyrdom of St. Maurice, by PoktORmo. 
1174. Female head, study by CiGOr.!, 1232. Artemisia mourning the 
death oi King llaitsolon, by Salviatj. 1188. Jesus at table served 
by the Angels, by Giovanni Di San Giovanni. 1233. Koah ine- 
bi-i;ii ed. I>y Jacoro Ejipoli, 1198. The birth of St. John the Bap- 
tist, by Pontormo. 1151. Allegory: -Painting presented with the 
brushes by Cupid, by Giovanni jh San Giovanni. 1146. The Vir- 
gin and Child, by Andrea dice- Sarto. 12C&. Sr. Sebastian's mar- 
tyrdom, by GriROEAMO Gem;a lb. 1476, d. 1561). 1312. "Perseus res- 
cues Andromeda from the sea-monster, by Piktro DI COSIMO (b. 1462. 
£a21). llo"- The Virgin with Infant Jesus, St. Joseph and St. Ba- 
silius, Pinturicehio's' maimer. 1177. The Virgin in throne; at the 
sides, St. Francis and St. Jerome, by GiajuiattisTa Rosso called 
il Rosso Fiorevtino (b. 1496 {?), d. l541>. 1237. Young Tobias res- 
tores sight to his father, by GREiionio Fa«ahi (b. 1551, d. 160'». 
1219. St. Thecla's martyrdom, by Francesco Cukradi. 1225. Her- 
cules crowned with lanrel by the Muses after his victory over the 
dauts. by Giovanni BizzELti (b. 1556,^1. 1612). 1242. The Visitation^ 
bj GiOvakm Maria Morandi fb. 1622, d. 1717). 1192. St. Francis, by 
Alessakdko Bromzibo. 1229. St, Peter walking on the waters, by 
the same. 1202. The Virgin and Child, by Cei^toi'ano Bronzin". 
1266. Diana, by TAnDBO Zecgare 1244. Portrait of Eiensi Gaddi. 
wife of Andrea Quaratcsi. byTo.uaiAso Manzuoli. surnamed Maso 
da San Friano. 12(19. Piety, by ANG-ELO BrOnzino. 1247. David, 
by Onorio Marniani fb. 1627, d. 1716). 1221. Vulcan's forge, by 
Gioriho Yasari. 1148. Leda and the swan, by Pontormo. 1212. 
The Virgin wish a book in her hand, by Anton Do.menico Gaii- 
niANi lb. 1652, d. 172-3;. 1186. St. John as a youth, by A>'astasio 
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FONTFurosi (d. 16261. 1175. Head of a girl, by Saxte Tito (b. 155*. 
(I. 1603). 3435. Portrait of a young' woman, Andrea del Sarto's mai<- 
iter. 1240. The Three Graces, by Francesco Mohahdusi. wiled it 
Puppi (d. 159"), 3450. Portrait of a young lady richly dressed, by 
1'iEP. dell A. FBASGESCA (b. 142fi 3 (1. 1492). 1220. A mall's portrait, 
by PONTOKJiO. 

II. Room. 12.51. A friar of the Order of the Augustinians. sup- 
posed to be the portrait of Fra Paolo Sarpi, by VOLTERKA. 1252. 
*The Adoration of the Magi Kings; a picture only sketched oat in 
chiaroscuro, by Leonardo i>a Vinci (h. 1452, d. lol9i. 1254. St, Ja- 
mes, whole figure, with two little boys in white cope kneeling, by 
AnDRKA DEL Rarto. 1257. The Adoration of the Magi, by FlUPPO 
Lirpi; a large composition in which the figures are the greatest 
part portraits of illustrious personages of that time, among which, 
on the loft in front, Pier Francesco de' Medici the elder, in astro- 
loger's attire (I486), Y1259. *The Visitation of the Virgin to St. Eli- 
zabeth, by Mariotto Albertiselli lb. 1474, d. 1515). The gradine 
has in as many compartments three small histories^ viz: — The An- 
nunciation; The Nativity, and the Presentation in the Temple. 
r fnis admirable work was executed in 1503. 1261. St. Ivo, reading 
r,he petitions presented him by some widows and orphans, by JaCOPO 
•Oklmenti, surnamed Empoh: it is one of the beat works by this 
artist. 12H5. *Large chiaroscuro drawing, by Fra BartolOmkc 
In the centre, the Virgin; near by, little St. John, and behind, the 
Madonna and St. Anne invoking the Holy Trinity, surrounded by 
pretty little Angels. Around the throne, ten patron Saints of Flo- 
rence. The second on the right of the Madonna is the painter liim- 
3el£_ This work was to adorn the hall of the Council of the Flo- 
rentine Kepublic. but remained incomplete in consequence of the 
death of the painter. 1267. Portrait ot Cosmo de' Medici the elder, 
by JaCOPu Carrucci, called il Pontormo. vj'1268. *Tho Madonna in 
•throne, by Fjlippixo Ltppi; on the right, the Bishop St. Victor and 
St. John the Baptist; on the left, St. Bernard ami St. Zenobi. Above 
the picture, the emblem of the Florentine peoplo (1485). This picture 
was executed for the Hall of the Eight Councillors (Salone degli 
Otto di Pratieak in the Palazzo della Signoria. 1269. Portrait of 
Laurence de' Medici the Magnific, by GiOnGlQ Yahaki of Arezzo 
ih. 1511, d. 1574). 1270. Portrait of Cosmo 1. de' Medici, by Pon- 
tormo. 1271. *The Saviour descending to the Limbo, by Asgelo 
BkonzinO. 1272. Portrait of Ferdinand" de" Medici, son" oi Cosmo L, 
1 1 v the Same. 1273. *PoriTait of Maria de' Merlici, daugdier of Cos- 
mo I., in her youth, by the same. 1275. *St. Zenobi, bishop* of 
Florence, calling a boy from the dead, amidst a throng 'of people 
come together to see the miracle, by RidolfO CtaRLAKDAiQ. This 
splendid pioture and the next one. No. 1277, were made for thet'iui- 
fraternity of St. Zenobi. 1277. 'The translation of the corpse of 
Si. Zerinbi from the Church of St. Lawrence to the Cathedral, by the 
v.tiati. The legend has it that while the bishops were Carrying the 
corpse of the Saint to the Cathedral, the urn struck against the 
branches of a dead tree, which suddenly flourished up. 1280. Til* 
Virgin, and beneath St, Thomas kneeling with Archangel Michael, 
by Francesco Granacci of Florence (b. 146^, d. 1543).Ht279. *Sc, Se- 
bastian (procession standard), a stupendous work by Souoma. 1281. 
Portrait of Alexander de' Medici, by Giorgio Vasabi. 1284, Venus 
kissed by Cupid, by Jaool'O Carkucci, UJPontormo; executed from a 
Cartoon by Michelangelo; it is an important work, as it reproduces 
flit thought of this grand artist. lai4. The Virgin and the SS. John 
the Baptist and Job, by FkasI'IABJOJO ; f he head of St. John is be- 
lieved ro be the portrait of the artist himself. 50. The J'escent trom 
the Cross, by Stkkano PiKki (1269), W«bis, The Virgin with Child. 
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St. John and two other Saints, by COHUM) &OSSELLI. 1283. The De- 
scent ft'oai the Cross, by Raffaello BottJCISI. 1232. The Wed- 
ding of St. Catherine. toy Giovanni ManOzzi. 1258. Judith in the 
act of catting; off Hoiophenies' head, by Artemisia Lo.ui ib. 1580, 
d. 1642), 1366T A man's porn-nit. by Anu-elo Buonzino. 1256. Por- 
trait of a man. by FitAECJiHOO Salviatl 1274. Virtuous Joseph, by 
&IQVASS1 B.TI.IUKUT (b- 1585, A. 1644). _ 1278. Ernainia and her groom 
> :i 1 ffiiio curing Tancredi wounded in Ma struggle with Argante, 
l>y Ottavio Va.nnini (b. I.'i8r>. d. 1643). 1278bi.s. *The Virgin with 
Child and four Saints, by Andrea di Miceele Gionl called Andrea 
Veroechio (b. 1432, d. 1488b 

III. Boom. 1287. Madonna, by Lorenzo t>i C&EDI. K128& *The 
Virgin announced by the Ansel, by Leonardo da ViMCi. Some art 
connoisseurs beiievo this picture to have heen carried out by Leo- 
nardo in his youth; others, instead, attribute it to Kidolfo Ghirlaji- 
dajo, or Lorenzo di Credi, etc. V1289. *Tlie Virgin surrounded by 
six Angels, round picture by Anionic del Pollajolo. 1087. *Th'e 
Virgin worshipping her Divine son, upheld by Angels, by Kra Fi- 
i.ii'i-o Ltppi; this fine painting was made for the chapel of the pa- 
Lace of Cosmo de' Medici The elder. The Gallery owns the original 
drawing by the same Llrpl 1291. *Koly Family, round picture in 
ra bold style, carried out with great skill, by Ltca RlGxORELLl. 

The Annunciation of the Virgin, by Sandro Botticelli; pro- 
ceeding from the Convent of Santa- Maria de' Pazzl in 1872. 1315. 
St. Pel or martyr between two Apostles, by Bahtiajio Ma inarm. 
1298. * Altar gradine in three compartments'. — The Annunciation; 
The Nativity: The Ail oration of the Majyi. by I.n.'A KjoxoiiKUa. 
1289. Force, by Alersaxdro Bottiokli.1." 1300. *Two portraits:— 
Federigo di Montefeltro. Duke of (Trbino, and his wife Battista 
Sforzaj by Pier Bella Francepca. 1301. St. Eustace, St. James 
and St. Vincent, by Antonio del Pollajolo; the colouring is fresh 
and rigorous, the design most, excellent. 1311. The Saviour ap- 
pearing to Magdalen, in the garb oi a gardener, by Lorenzo hi 
Crew. 1303. The Virgin, by Alessandro Botticelli (V). 1313. Mag- 
dalen at the feet of the Saviour, by Lorenzo di Credi, 1295. The 
Adoration of the Magi. 1160. *The Annunciation of the Virgin; be- 
death, three histories in chiaroscuro, viz.:— The Creation of Eve; 
Tin? First Sin, ami The Expulsion from the terrestrial Paradise, by 
Lorenzo di Credi. 1223. The Temple of Hercules, by PhahcbsOO 
!- 1: .\ aricho. 1168. The Virgin and St. John in grief , by LORENZO 
mi Credi. 1262. An altar gradine representing:— In the centre. 
St. Peter distributing ecclesiastical honours: on the left. St. Peter 
freed from jail; on the right, his crucifixion. At the sides, the 
Apo«1i-s and Saints Andrnv . John, Philip, Matthew. Thomas, Jamei 
and Luke. ^ It is the work _ of Jacoro Lax - din i, called Cuseidino 
(1S65). 1205. The Virgin with Child and Angels, by ANDREA DEL 
BresCIANinO (1520). -m&7Ms. *The Virgin and Ohild, called La Ma- 
<i<))t na al Magnificat, by Alejandro Botticelli. 1304. An altar 
gradine. by Francesco di Giorgio di Martino of Siena, painter, 
seulptor and architect (h. 1436. d. 1502). 1314. The Annnuciation of 
the Virgin, by Lorenzo in Credi. 130(5. Prudence, by Antonio 
del Pollajolo 

1308, Piece oi furniture (between the two windows) divided into 
four histories : — Above, the Triumph of Religion and that of Fame ; 
below, the Triumph of Love and that of Death, by Pasti Matteo 
of Verona (1444). 

Corridor or Passage leading from the Uffizi Gallery (knoki n 
iiIho under the name of Gallery of the Statues, or palatine Gallery) 
to the Piiti QaiUry (p. 65). When in 1595 Prince Fraoeia de' Medici 
married Joau of Austria. 'Cosmo I. conceived the idea of joining by 
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means of a corridor the Palazzo della Sigrnoria.. tailed also Palazzo 
Veochio, to tlie Pitti Palacw where he resident. Tho unrriilnr', mad* 
on the design and under the direction of Groftaio Vasap.i. was com- 
pleted in five months, and remained closed to the public during' abow 
three centuries), it serving only for the use of the princes of th* 
royal family. Having bean ceded in lS6f:)..by King Victor Emmanuel, 
the Uffizi and Pitti Galleries were by this means joined together 
forming almost a single- Gallery. 

Six door-curtain a with the Medicis' coat-of-avms, woven in the 
Mediccan Manufactory. 

The Prints exhibited in 1871 in the ^corridor and adjoining two 
rooms itre only 1202, that is to say a first and small choice from 
among the lot' possessed by the Gallery (about 10,000). 

As every piece bears the name of the engraver and painter printed 
thereon, il will snflice to mention only* that this collection was ar- 
ranged in order of Time and variety of school. 

Landing and I. Room. Ancient and chiaroscuro wood enyra- 
viiiu:s. 

II. Room. Italian Copper-engravings previous to the epoch of 
Mareautnnio Raimoudi. 

Corridor. Engravings by Marcajjtosio Raijioxdt (1488 (?)4327j.. 
Agatino ua VEMkziA and Marco da Ravbsna. Idem, of the ( SWiooi 
mid by Marcautonio's imitators. Jiiero. by COSSEUG COfiT and 
his School. Mem, by'ALiiErtT DiiEER, Luc a diLeitia, Reaihrakiit 
and his followers, RrmEJTSi etc. etc. 

Behind the Palazzo degli Uffizi is the Tiazza and Loggiti 
del Gram built, by order of Cosmo II. , by Giuuo Parigi 
(1HL9). The bust of Cosmo is by Fancelli. Above is the 
Tetdro Salvini. or delle Loggie (p. 6). 

From Piazza della Signoria by Via Vacchereecia wo come 
to For Santa Maria (E. 7) one of the most important 
streets of Florence during the Middle Age. It had its 
name from the Church of Santa Maria sopra porta, where 
the war-bell called l(t Martuiella was kept. The church 
was destroyed by fire in 1304. 

On the right, at No. 2, Via delle Terme, is the Palazzo 
di parte Guelfa, enlarged by Fkancehco della Luxa, a 
pupil of Bf unelleschi. 

Returning in Por Santa Maria, take the next street, 
Boryo degli Apofrtoli, where is the Palazzo Mosselli del 
Turco. by Bacio d'Agnot.o (1520) in the Renaissance style. 

Further on is the Piazza del Limbo and 

The Church of the Santi Apostoli (E. 7), a plain but 
very elegant construction of the XI. century. It has three 
naves, and its half arches are upheld by columns of Co- 
rinthian order. It served as a model to Brunellesehi for 
the churches of San Lorenzo and Santo Spirito. In 1884 
the facade was cleared of tho plastering that spoiled it. 
On the facade, a fresco of the XIV. century badly da- 
maged. The portal is the work of Benexetto di Rovjszza m . 

Interior. On the left, at the end:— *Sepnlclnal Monument of Ot- 
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tone AltnviH, by BexepettO i>a H.ovezz.\no(I;>07). On the left of 
the high-altar Tabernacle ol' glazed terracotta, by Llca bella 
KobblA lover th* sarcophagus of Dotiatn Acciajolii, In 1 lie Tfl. Cha- 
pel on the right: — The Conception, by Giorgio Vasari, and the Fu- 
nereal Monument to Bindo Alfovjii, the work of Aiuuahati (153% 

Returning again in For Santa Maria we enter, on the 
left, the Via and the CMesa Santo Stefiauo (E. 7), one 
of the most ancient churches of the town, remoderned in 
1756. It was called ad portani ferream. because its door 
was sheeted with iron. In October 137;-* Boccaccio began 
to explain in this church Dante's Birina Cotmnedia, and 
more then a century before (in 1215) here met the conspi- 
rators to resolve upon murdering Ruondclmonte Buondel-' 
monti. 

Interior, St. Stephen and St. Nicholas, pictures by 31. Rosskllt. 
St. Cecily, by Curradi. In the Chorus, '8. Stefan o del Cieco. by 
Gamiiassi. 

After a few more steps in For Santa Maria, we reach 
the Poute Vecchio (E. 7 J. the most ancient bridge of the 
city. Built in stone in 1177 and destroyed by a flood in 
1333, it was reconstructed, twelve years afterwards by 
Taddeo Gajxdi. Previously to 1598 the goldsmith shops 
that we see along its side's were kept by butchers. Over 
the bridge passes the Corridor, built by Vasari in 1564, 
joining the Pitti Palate with that of the Uffi.zi or Vecchio,, 
Soon after the bridge we see, on the left, 
The Church of Santa Fclicita (E. 7), which underwent 
several transformations. It was built in the V. century, 
and bad the portico added by Giorgio Vasaej in 15ti4. 
The church was then reconstructed by Rtookri in 1736. 
On the left: — Monument to Arcangiola Paladin i, musician 
and paintress, by Agostino Bigiaroixi and Ajstomio No- 
VF.Li.r. Opposite: — Monument to Cardinal Rossi, by Raf- 
FARLLO da Montelltpo (1518). 

Interior. On Vie right : — Cappella Q&pponi, painted in fresco by 
Fo.NTOiiMO, who carried out also the altar-niece representing the 
Descent from the Cross. V. Altar on the right: — Beautiful triptych 
by Taddro Gaddi. In the Sacristy :— S. Felicita,, hy Neri di flicct 
1 1438). A Crucifix, ascribed to Giotto. Near by is (be door 1 sail- 
ing to the convent, where frescoes by good painters of the XIV. 
and XV. centuries are to be seen. 

In Via delta Costa, coming next to the church, is the 
house of Galileo Galilei. 

The street starting from the Ponte Vecchio is Via Guie- 
<:iardini. In the home ~So. 16 Machiavel died; nearly op- 
posite is the Palazzo Girieeiardini where, from 1-182 to 1541, 
this renowicxl historian Aw hit. 
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Further on is: — 

The ^Palazzo Pitti (D. 8), which rises on a small emi- 
nence. It was began on designs of Brukblleschi, by order 
of Luca Pitti who, being Gonfalonier of Justice, wanted 
to have a palace worthy of his power and fortune. Under 
Luca Faklelli, BrunelJescbPs successor, the work had to 
he stopped because Luca Pitti had wasted in it all his 
fortune. His attempt to supplant Cosmo the elder hav- 
ing failed, he fell into disgrace. About a hundred years 
from the day the foundation stone, of this vast palace had 
been laid down, an heir of Luca Pitti's sold it to the 
Duchess Eloonora of Toledo, wife of the Duke Cosmo I., 
for 9000 gold florins. Since that time it served as resi- 
dence for the reigning family, and was during- the course 
of time still more enlarged and embellished. The im- 
mense Courtyard and the groundfloor windows of the 
Fiuja.de are by Ammanati (1568) ; the lower side construc- 
tions were added by Giulio and Alfokso Pabigi (1620- 
1831). The Porticoes siding it were begun in 1764 by 
Kl'kkeki, who finished those on the left, while those on 
the right were completed only in 1839 by Pasquale Poc- 
ciAMi, the builder of the Vestibule, between the principal 
door and the courtyard. The palace covers an area of 
about 32.000 sq.met. ; its facade is 201 met. long and 
37 met. high. Two flights of stairs by Pocoiasti 
lead to the upper floors. 

The Courtyard, as already mentioned, is the work of 
Bartolomeo Ammanatt. At the end is a grotto with five 
statues representing: — Moses (in the centre). Legislation, 
Sovereignty, Charity and Zeal. Moses, in porphyry, is by 
Ocrkadt; the head, arms and legs are antique. The other 
four statues are by Domknico Novkllt and Gtovat* Battista 
Pteratti; those of the niches are anciont. The painting 
of the vault represents Fame. In the Chapel, a stupend- 
ous pii'ti'.'i dura altar with an ivory (•ricih'x, chiselled by 
Gxak Bologna. The Hoyal Chapel has a fine fresco by 
LiiGT Atjeiiotxo, From the large Courtyard a door gives 
access to the Cortilino della Fama, with frescoes by Poc- 
cettt. The Dying Ajax is a good ancient copy. From 
here the ' Qabhietto degli Argenti (Silver cabinet) is en- 
tered (from 10 a.m. to 4 p.m.; gratuity, 50 cent.), where a 
stupendous table-service in vermeil and silver, two bronze 
Crucifixes by Cfax Bologna, some niellos of the XVI. cen- 
tury, besides fine enamellings and chiselled *trays. attributed 
to Be^vekuto Cetxtni are to be seen. The other ground- 
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floor rooms have frescoes hy Fliuxi. Moktelatici. etc., etc. 
Tli ore are also flue verde, rosso antieo and oriental ala- 
baster columns, besides husts and statues. The group: — 
Christ and St. John as infants, is attributed to Gian Bti-r 
man a.. 

Royal Apartments. On a scending PoccrASTi'p stairs {p. 64) two 
Vestibules are entered. 

The first, has four statues of which three are antique, viz.: — 
Pallas, an Athlete and ft Greek Philosopher. Then comes 

The Ball-room or Ifoom of the st.iir.coes. Apurtniejits for royal 
gueste, composed of two rooms and three drawing-rooms, Flo- 
rentine tapestries of the XVII. century. 

Sala Ai Bona (reserved for private dinners) with frescoes by 
PoOCETTJ representing: — bona, in Barb&ry, conquered hy the ffat- 
leys of tlie Order of St. Stephen (1607); and The Conquest of Pre- 
vesa (1605). 

The Apartments of the King consist of a bed-room and fiwfd 
dtfawihg-rooms. In the Waiting-rooiBj two pietra dura cabinets, 

The Apartments of the Queen are composed of a, Parlour, a Bed~_ 
room, with very elegant funii(ure, especially the cabinet in Saxon' 
porcelain and the bronze bedstead, in Empire stylo; a Battdovr, 
oval in shape, a Working-room} round-shaped, and a Mutic-room, 
which faces the terrace, 

Retracing our steps we find the Private Chapel, where a costly 
table cover in velvet with silver embroideries is to he admired. 

The Apartments for official Receptions consist of a Reception 
Hall, with frescoes by Luoa GiORT>AMO and MabTIMELLJ ; a Throne- 
room, a WaiHuf/'foom and a Dininfi-hall for gala-recepiidtt$, A 
door pives access to the Picture Gallery (see further on). 

Sculpture Gallery, Splendid view over the underlying grounds. 
Xuste /taU, Sala rteU'Aria. 

Apartments of the Prinee of Naples (before his marriage), Large 
Room willi frescoes representing the Myth of Hercules and other 
subjects by 1H:nvk,nuti. A room and three drawing-rooms with 
pictures and a sculpture piece by E. ZocCHi: — Michelangelo. 15 years 
old, chiselling (he head of the Faun. Small Chapel of tlte Gran- 
ditkes. 

The Quartiere delta Ileridiana, Which loots on the Koboli Grounds, 
is a construction of the XVI11. century, and was added to the pa- 
lace hy PAOLBTTl in 177*1, by order ef Leopold I. It served of late 
years as the dwelling of the king. The paintings are all by artists 
of the preflBnt epoch. 

The flight of stops on the left letfds to the **Pitti Ual- 
lery (p. 7) which was founded about 1640, the epoch when 
PiF/i'BO Berhei tjnt of Cortona and^Ciiao Fekri were com- 
missioned to paint in fresco the ceilings of five large rooms 
of this palace. All the Medici contributed to enrich this 
gallery. Ferdinand II. bequeathed it the valuable pictures 
inherited by the della Rovere; the Cardinals Leopold and 
Giancarlo de Medici left it, on their death, a -fine collection, 
which was divided between this and the Ufflssi Gallery. 
Cosmo HI. presented many pictures to the Uftizi Galletfy j 
hut his son Ferdinand had them transported hack to this 
his residence adding to them many other pictures which 
Florexcij. . 5 
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he h.td a(H| iikea from convents and churches. The example 
of the Medici was followed also by the Lorraincso dynasty, 
who enriched the Gallery called Palatine. The pictures, 
carried off by the .French in the beginning of this century, 
wre given back again. 

The painters who tendered this Gallery renowned are 
specially: — Pkkucjiko, Raphael, Sbbastia^o pet* Piomtbo. 
Amuiea del, Sabto, Fha Babtoiomeo, Tiziako, GionoioNE, 
liOBESzo Lotto, etc.. etc. The foreign art is represented 
by PiiftEK, Ecbeks, Van Djck, EnwnnANDT. etc., etc. 

The Gallery is joined to that of the TJffizi by mentis 
of the corridor described at p. 61, so that the entrance 
fee, 1 lira, is good for both the Galleries. Price of the Ca- 
talogue L. 2 (perfectly useless for persons visiting the 
Galleries with our Guide). Only the superintendent has 
tbe right of granting permissions for the copying of the 
pictures. The picture desired to be copied must be exactly 
indicated, and no piece can be reproduced but that for 
which a permission has been obtained. 

On entering' the Gallery, those wishing to visit if; villi order niuai 
cross the six rooms set in a straight, line, and go directly to the last 
one 4 t-alled of Venus, where the progressive series of the pictures 
begins. 

The subjects of the vaulting of the first live rooms are by Hi- 
fi UELAni;elo BuoxAitnOTi il Oiovaiie, and were painted by Pibteo 
BkrRBtthii, called Fieiro da Corlona. They personify the live vir- 
tues attributed to the Granduke Cosmo I. ; — Venus represents Be- 
iiiffnify; Apollo, Splendour; Mars, the Force of Law; Jupiter, the 
triumphing Jiajesfy of the Sovereign, and the .Acknowledgment of 
Merit; and Saturn. Prudence. Science ami Wisdom. The sixth room 
was painted by prof. Luiy-i Sabateixi, who drew the subjects from 
the Iliad, 

Sala tU Venere, painted by Pietro i*a Gortona In the centre 
of (he van 1 1 : Minerva leading Cosmo I. from Venus to Hercules. 
On the vtmli brackets, eight high-relief busts of Princes and Popes 
of the Medici family. On the first wall: — Ferdinand L and Cosmo II. ; 
on the second -.—The Popes Leo X. and Clement VII. ; on the third: — 
Ferdinand II. and, near Jry, Cosmo III, as a boy; on the fourth: — 
Cosmo I. and Francis his son. These stuccoes were executed by 
OpsEMO Sai.vestktm of Florence. 

First wall:— I. *Eve. by Albert DArer. 2. Lie, by SAlvatoh 
Eosa. 3. ''Venus. Cupid and Vulcan, by Jacopo TibtqrkttO. 4. Sea- 
sca?e m sunset, by Salvatok Rosa. 5, *St> James the Major, bj 
G AROFALO. fi. Good Luck, by BAETOLOHtEO MANFRKDi. 7. Amail's 
p or ti ifti t, by F ra nc k sco Porijis. 

Second ieall: -9. Apollo and Mamas, by Gt'ERCiNO. 9 TJlisses 
in the island of the PJifERcians, by RuokjsS- 10. Narcisns, by Fkak- 
cesco Ccrradl 11. St. Catherine, by Francesco t>a Ponte, called 
it Uassaiiu. 12. A meeting of newly married couples, by Bcjttlio 
M vnetit. 1.3, The triumph of David, by Matteo Bosselle 14. 
Peasants returning from their work, by ETJBKNS, 

Third wall .•— 15. Marine painting, by Sai.vaxok Rosa. 16. An old 
man's portrait, by Rkmi-iuakut van Eva. 17. *Esuoii5al of St. Ca- 
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„ of Apollo . 

i, of Mara 

„ of Jupiter . 

„ of Saturn 

„ of the Iliad 

„ of the Stufa 

Of the education of Jupiter . 
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Room of Ulysses . . . 

„ of Prometheus . 
Corridor of the Columns 
Room of Justioe . . . 

„ of Flora .... 

„ of the Futfci . . 
Poseettf s GaU«ry. . . 
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iUefilie, by Ti/.iano. ik ""portrait of a woman, called Labelladi 
Ti.Uano, by itte same. From her uncovered breast' lianga down a sold 
chain; the intensely fair hair is well arranged on Hie front, Sue 
holds a gold chain in lie" hand, The colouring is most perfect, Some 
believe it to be the portrait of a duchess of Urbino, some others 
that of the daughter n f Palm a Vecehio. IP. Sr. Bartholomew, by R/- 
heisa. 20. *Adam, by Aliiert Burer. 21. St. Martin, by Pinruo 
i>a Couxosa. 

Fourth wall : —22. The Chastisement of Mnrsyas. by Bii.iVebt. 
28. The death of St. Mary Magdalen, by RrsTickixo- 24. Portrait 
of un old man, by Grmo Rkm. 25. St. Isidore, by Simonb i>a Pe- 
SARO, 2'?. The fillers of the biblical Vineyard, by Dojiekico Fete 
27. The third apparition of Jesus to St. Peter, by LouoviCO CARpr, 
called il Cigoli (1610). 29. St, Joseph, by Gcerci.no. 30, The pa- 
rable of the lush drachm, by Do.mb.mco Fi. i I. 31, Ecce Homo, by t)T- 
•r.wro Vasbixi. 32- St. Catherine's wedding, by Kaffaello Vass.'!. 

Tli is room is ornamented with two tables of Porto Venere marble. 
Another table of the same size has a statuary marble slab; iis centre 
is formed by an oval 0- Spanish emerald, ornamented all around 
with lapislazull and oilier precious stones: the table is surrounded 
by ft Hero anfieo cornice. The bronze group, modelled by prof, Ari- 
sTOLiETno Costolj and cast by Cijbjiekte Paw. represents Christo- 
pltei' Columbus in the act of discovering America, which is sur- 
rounded by the. other pa.rts of the world then known. 

The Sevres' vase was given in a present by Napoleon I. to the 
Duchess of Lucca I'fiaeioeehi), 

Sala d' Apollo, pain l ed in pari by PiETRO da (Jortona and com- 
pleted by Ojko Ferke In the middle of the vault :— Apollo sent 
by tilery and Virtue to Cosmo 1, In the vertical painting?:— Jus- 
tinian dictating 1 laws; Alexander with the works of Homer ; Au- 
gustus with (hose ol Virgil; and Ctssar listening a man reading. 

First wall: — 35. The Bishop Gerolarao Argentine, Moraae's man- 
ner. 3&.Porli*ail oi Archbishop Eartolini-Salimbeiu, by Wifiolamino 
ha Oajipi. 37. Portrait of his wife, by Paoj.O Vke4U.nese. 38. The 
Supperyin Einmans. by I'm, ma Vecchio. 3R Holy Family, by Brox- 
ZIXOV40. "Portrait of Loo X., by Raphael. The popo. of an exi-ep- 
i ional likeness and characteristic, is sitting on a rich arm-chair be- 
fore a desk. He rests one hand upon a book, while in the other In 
lias a lens. On the right side is Oa rdinal Julius de' Medici, afterwards 
Pope Clement VII. ; on the left, leaning on the chair. Cardinal Lulgi 
de" Rossi, the secretary of I lie Briefs. 41. St. Julian's hospitality, 
by CfiiSTOFAM) AllOri. called it Brovzino. 42. *St. Mary Magda- 
len, by PEErftiNO (U98j. 43, A man's portrait, by JlARCANTONfO 
Krancauiuio. 44. A man's portrait, by Giacomo Francta. 45. Holy 
family by Salimbeni. 46. St. Francis worshipping, by LoDOTlCO 
tl.W'.iii, sctrnamed il CigolL 

Second ivall:—47. Bacchus, by Geido RENE 48. St. Andrew, by 
SiNOXE DA PksaRO- 411. I n lis n l'i 1 1 e por: rait of Prim-ft -nf.orwards 
cardinal— Leopold de' Medici, by Tjbekio Tin. 50, St. Peter in 
'be act of calling the widow Tabitha from the dead, by r kuci Xf» 
i 1618), ol. The Descent from the Cross, by CfCiOH. 52. Holy con- 
versation, by Pordknose. 53. Diogenes, by Carlo Doi.ci. 54. ♦Por- 
trait of Pietro Amino, by Tiziano." S5. Infantine portrait of Prince 
Frederic of Urtrfno, bv Bahuccio. 

Third wall Afc&6. Madonna del Rosario, by Mlrillo. 57. Copy of 
Raphael's Madonna delta Lncei'tohl, by jrlL'LIO ROiUAJiO ; the ori- 
ginal is in the Royal Palace of Madrid*/ 58. The Descent from the 
Gross, by Asdrea uel Sakto (1523J. &8L "Portrait of Maddalena 
Doni. by Raphael. It is the likeness of Maddalena Strozzi. wife 
of Augelo Doni, a rich floreutine merchant. 60. *His own portrait, 
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by r» BJiuKA-N r>T V4K Ryn. (31, 'Portrait pf Angelo Unni. by RA- 
PHAEL. 62. *Ifo]y Family, hy Amurka Cfct Kai:'(W fv<. *llie Virgin 
Mary with Infant Jesus,liv' Kartot.om£ Ekteban Wrnnxo (b. in 
Seville mft, d. ij&B&j. 64. *The descent, from Mil Cros-,. hy Fit a Bak- 
toi.omko. 05. A man's portrait, liy Ja/jopo Tint<iiiktto. «6. His 
ow ii portrait, by Andrea mil. $Aitro.y07. **Magdaleii. by Tiziaml 

i<'<,u, th wall .-—PS-i, T(i and 74. Viiile porfcrr.it, by AM'iir.A Scwa- 
vii.Mi 71. St. Philip Neri, by CAitLO Maratta- 72. A man's por- 
trait by CiustOKANO HlfONZINO. i3. St. Francis, by RihURA. 

This room is ornamented with two porphyry fables on whieh are 
vases and Bowers in Jasper, chalcedony and oiler precious stones, 
.surrounded by a fretwork of Sicilian giallo, with a jasper listel ; 
on another marble table are calcareous stones, and a work in pre- 
cious (stones in the middle; the whole surrrounded by a large listel 
with Greek meandering in neto arttieo>. 

Sala di Marte, painted by Fietro ha Cortoxa. The large Mo 
dicean cqat-of-arms ornamented with trophies, in the centre of the 
room, represents Fortune assisting the House or the Medici. The Bad 
of War, arms' with lightning and spear, kindles up the nayal and 
land .combat. Hercules is forming a trophy out oi" the enemy's prizes, 
handed him over by the Dioscury. Victory is surrounded, by Peace 
and Abundance. 

.First trull:— The transit of St. Mary Magdalen, by Cagsacci. 
70. Portrait of the Duke John of Marlborough (1700), by Adrian 
v an der Werff. 77. The Virgin and Saints, by KicoL6 Gogh. i a 
(d. 1554). yt8, St. Peter in tears, by (Junto Rexi.wiP. *Pnrti-ait of 
Pope Julius n., by Raphael; so finely carried out Ss to *f;m alive. 
SO. Portrait of the anatomist Andrea Veaalio, by TiziaNO. 83. *Holy 
Family, hv Aktirea bei SartoJ 82. 'Portrait of Cardinal Gnido 
Bentivogho, by Vas Bvck. 83. "Portrait of Luigi Oornaro, by Tflj- 
JSobetto. Cornaio enjoyed the sympathy and admiration of his cou- 
teiupurai'ieH and especially of (.he youth. He wrolft his celebrated 
Tivaiise on Sobriety, and "died 88 years old. > 

Second wall .-—ad.' Holy Family, by Pal h a VBCCHio. * 85. 'Rubens 
with his brother and the two philosophers Justus Lepsins and 
Hughes do Groolfe (Grozio), by Peter Paul RcitENs. The upright 
fiRTire with a reddish beard "is llie painter himself: near him is 
Philip Rubens, his own brother; beside the latter is Justus LepsHts ; 
the other one is Hughes de Grodlt. 86. *Thc Consequences of War, 
by Rubens. On the right is the open Temple of Janus. In the 
centra is Mars trying to free himself from the arms of Venus; lie 
is preceded by Plague and Famine. Mars has at his feet a bearded 
man representing Learning, the woman on the ground with a 
broken lutein her hand represents Harmony; the recumbent figure 
hulding a compass in its hand is Architecture. £7 and SS. * the his- 
tory of Joseph, by Asduea del Sarto. These two pictures were 
made for Francesco Borgherini. We owe their preservation fco hav- 
ing Marglierita Borgherini boldly checked Giovanni llattista della 
Palla s impudence, who, with rho consent of the Balia, wanted to 
make, a present of them to Francis I. of France in exchange for some 
services for the Republic. £9. *The Repose in Egypt, by Paris Bou- 
done. £0. Ecce Homo, by CjGOLI. v/ ' - j 

Third wall 91. St. refer weeping, by Carlo Dolci (16W). v 62, "Vi- 
rile portrait, hy Ttzlako; believed to represent, Howard, Duke of 
KurfoBi. 8S. R't. Francis praying, by RCBKN6. VM. *IIoly Family, 
caUed dell' Impannatu, by RAPHAEL. The Virgin is in the act of 
receiving Infant Jesus from Ht. Anne ; who is portrayed in profile 
and sitting on a bench. In the back ground is a paper-paned win- 
dow (impannata). hence the mime. The Child is wonderfully hand- 
some. H5. The sacrifice of Abraham, by Cristofaho Brokkiso. 
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Judith, by the same. Tiie head of Holophemes is the artist's 
portrait, a '.id it is said that lie let his beard 'grow for the purpose. 
Ja&tth is the portrait of,' a certain signora (ff»«aanisa f .tiepaintBj^B 
mistress, for whom he wasted almost all his earnings. The olci 
servant; bears the features of this latter's mother. This picture 
was execute:! fir Cardinal Alexander Or sin o, and is ojic of the ar- 
tist's masterpieces. 97. "The Annunciation of the Virgin Mary, by 
Akdrea tiki. Saato. 98. Magdalen, by Okjolt. 99, St. Sebastian, 
by Gcerclmj. 

Fourth wall:— 100. Rebecca- at the well, by GuiftQ Reel 101. The 
Saviour, by liMioceio, 102. Magdalen, by Aurkliu LUUfi. 103. Mo- 
sr.-s. by GrKiiCiM). 104. The Conception, by Ltjca 6initi>ANO. 105. 
Venal Love, by VOLTEKRA, 106. Portrait of Galileo, School of Sus- 
Ukman*. I 11 -. Rlaeping Love, by Volterra. 

In this room are also two tables with Persian lapislazuli slabs, 
adorned witli white and yellow marble; another table with a Barga 
jasper slab, has its leg gilt and engraved. 

Sala di Qiove, painted by Fietro pa CORTfWA. On Ike vault 
is a fresco with Hercules and Fortune presenting Cosmo J, to Ju- 
piter to receive the crown of Immortality, The frescoes of the lu- 
nettes under the vault, show the happiness of a State on a war 
ending. 

First wall:— 108. Male portrait, by Paolo Veronese. 109. *Tlie 
Nurse of the Medici, by Paths BorpOne , lift *The th rse Ages of Man, 
by Lokkxzo Lotto. 111. Catilina's conspiracy, by Sat,vat.oh Rosa. 
Lentulus and Cetegus, with the right hands Joined, let the blood, 
issuing from the wounded arras, fall into two cups to drink it af- 
terwards and take an oath open it. The figure in the shade Wita 
the raffled hair tied up with a band, is Catilina. 112, A battle, by 
Jacques Goertois, railed il fJoraognow.^lVi. The Parcre, bv Mi- 
chelangelo Buonarroti. 114. The Birth of Jesus, by LEtlO Oasr, 
Called da Kovulttira (b. l.^ll, d. 1586). 115. Christ dead, by Gekq- 
i.amo Carpi. 116. Portrait of Victoria delta ltovere, wife of the 
Uramiuke Ferdinand IT. do' Medici, as Vestal Tuccia, by SusIex- 
mass. 117. Porfirait of Simono Pagan ini, by Ribera. 118. His own 
portrait and that of his wife, Lucrezia Del Fede. hy Axdrea del 
Sarto. This picture seems to be an allusion to the painful point 
in the artist's life, when he was prevented hy his wife 'from going 
back to France, where be had been called by Francis I, 

Second wall: — 11W. Portrait of a certain Elia. skipper of a Tuscan 
galley, by RusTERJtAJis. 121. A mail's portrait, by Dumknico Mo- 
Kftsi: 1 1). 14JS0, il. I500L 122. The Sibyl revealing to Aujrustns the 
taisiery of the incarnation, by SaroealO. J23. The Virgin in glory 
and tour Sainlyt, by Anrrea iiel Harto.V124. *The Annunciation, 
by the 'mm. 1/125. *Sr, Mark, by Kra BartOlomeO. This large and 
masterly picture was executed by the artist because — as Vasari 
savs -remarks bad baen made him for bis executing but small 
works. 120. Male portrait, by Philippe be Champaigxe id. 1602. 
d. 1674). 12S, female portrait, 'by Domekico -Morose. 129. The 
adulteress., by Louovico Mazzolino, 

Third wall: — 130, Portrait of a woman, by JacopO ha Poste. 
called il Sassam.0. 131. Portrait of Vincenzo Zeno, by JacOpo Tin* 
torbtto. 132. Holv Family, hy Gtobepee Crespi of Bologna 
(b. 1663, d. I747i. 133. A battle against the Turks, by SalVATOB 
Rosa. At the corner of this picture the artist pain ted out his own 
portrait as a soldier with a shield, on which the two first letters 
of his christian and family names— karo— are inscribed. 134. The 
Maries at the Sepulchre, by Paolo Veronese. 135. Battle, by Sal- 
vatou Rosa. 136. Jesus takes, leave of bis Mother, hy Paolo Ve- 
ronese. 137. Huntmeii's meet, by Giovanni da San Giovaski. 
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138. Portrait of duidobnldo IT., Duke of Montefeltro, bv Fkuerioo 
Zf<.VAiu.\J39. "Holy Family, by Ruhess. 140. A Nun, bv LtoNARDi i 
da Vlnci. It belonged to the Marquises Nicolini. 

Fourth wall:—U\. Xympha attacked bv Satvrs. bv Ru-exs. U± 
Mary Magdalen, sister ' of Martha, by Artemisia Losri-QKNTHE- 
scht. 143. David, by Bkheketto Oexnart il Giovane, nephew 
of Guereino (b. 1633. d. 1715'. 144, The battle of Monteumrlo, by 
G. B. Franco, called il Femolei (h 1586, d. 1661). 

Two large tables in Egyptian porphyry, chalcedony and other 
precious stones, surrounded by a meandi-e of lapislazuli. The slab 
of the table placed between die two windows is in chalcedony, 
inlaid with several kinds of jasper and amethyst, representing vases, 
flowers, fruits and birds, and is surrounded by a cornice of petrified 
oriental wood. 

Bala, di Saturno, painted by Pietro i>a Cortona. Saturn re- 
ceiving an old hero, accompanied by Mars and Prudence, who comes 
to be crownBd t>y Glory and Immortality, There is also Hercules 
on the pyre where he is going to lis burned to death, and Phiioe 
tetes picking up bis arrows, a symbol of apotheosis. 

First wall:— 145. The Virgin" and Child, by Dostenico Prj.tim-. 
146, The Virgin with Child, young St. John and St. Lawrence, by 
the .same. 147. A Nymph pursued by a Satyr, by GaORGlONE. 148. 
Grbttp of children, by Do&SO Dossa. 14R 'Portrait of HippplytttS 
de' Medici ah the age of 18, by J a t wo Carrucot, called il Pan- 
tor m-0- HippOlytns was born in loll in Urbino, by a woman of 
the middle class, who had been courted by Julian de' Medici. Duke 
of Nemours, and brother to Leo X. Soon after bis birth, the 
child was put; in the Foundling Hospital of thai (own, and two 
years after brought to Rome. The pope bis uncle had him trained 
in letters and arts; but he preferred equestrian exercises. Not- 
withstanding this, however, he was compelled to put on the Cardi- 
nal robs. He died at Ifcri in 1535. 150. Portrait of Charles I> of 
England and Henrieile of France, by Ahthoby vas DYCK.yisl. 
**The Madonna della Seggiola, by Raphael. The Virgin is sif ting 
on a, richly ornamented chair with Infant, Jesus in her arras; behind, 
is little St. John with folded hands and the reed cross. The ex- 
pression both of the Virgin and the Child is so fender and gentle, 
the colouring so stupendous, as to render this picture one of the 
a r/.isl 's most valuable works. Ia2. Cain murdering Abel, by ASpbea 
SCBttAYOSE. 153. Child's head, by COKBEGCtlO. 154- S. Giovanuino 
sleeping, by Carlo DolOi; executed for ibc G-randuchess Vittorin 
della Rovere. 155. St. Rosa, by the same: behind the picture is 
Written : — -S, Rosa era pro nobis. A. 1668. 1M. Madonna della Ron- 
linella, by Geekctso. 157. Bacchanalian, by Tizlano. 158. *Por- 
trait of Cardinal Bernardo Povizi of Bibbiena, by Raphael. 

Second vail: — 159. *Jesns, resuscitated, amidst the Evangelists, 
by Fra BahtOLOMEO (1516). 160. The Virgin's bead, by An-ihoSy 
var Bvck. 161. The rescuing of Moses, by Gjoriho^e; this picture 
seems to have been executed for the bark of a piece of furniture. 
162. Portrait of Francesco Maria della Rovere, Duke of L'rbino, by 
FederiCO Ba ROCCiO, 16*3. The Annunciation, bv Akbrea delSak.to. 
164. 'The Descent from the Cross, by PERUGkSO. 165- ***The Ma-' 
ilonna del Baldacehino, by Raphael; executed by order of the Dei 
&mily of Florence. 168. Male's bead (study), by Akxiualb CaraCCI. 
^/ 167. Apollo and the Muses dancing, by G-iriio Romasoj this pic1 are 
adorned, perhaps, the front of a harpsichord, 168. St. Peter (stn,h '• 
by GrERCiis'O. 

' Third wall Holy Family, by Pcu<ip. 170. Adam and Bre, 

by DOmesiCO OAMRAGjifOlA, 171. "Portrait of Tomaso Inghirami. by 
Raphael. He was called * Cicero," because of his knowledge of the 
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la'in langnage and of ilia wisdom. He died in Home, in COneeq.nehce 
of a fall, scarcely 46 years old. The portrait was executed by order 
of Leo xy 172. *A dlspui e about the Trinity, by Andrea del Sahto. 
It is said that Michelangelo, having seen this pin f are, said to Ra- 
phael:— "There is a young fellow in" Florence who would make yon. 
fag hard, should he but once get commissions like yours." IWi 
Jesus appearing to i-lie Virgin, by Framcksco Albanli/ 174. "The 
vision oE Kzekiel. by Raphael. On high, God the Father, sur- 
rounded with sparkling light, with Seraphims roundabout and two 
Angela holding np hia arras; below, four winged figures. 175. Holy 
Family ami two Angels, by Francesco At. ram. 176. St. Mary Mag- 
dalen, by Domenichino. 177. Pastoral scene, by Leaxdro Bassaxg. 

'Madonna, railed del Granduca, by Raphael. The Virgin, 
seen in front, holds in her anna Infant Jesus, who keeps a hand 
on her breast. The picture was acquired in 1799 by the Grandlike 
Ferdinand III. for 571 seudi. 179. The martyrdom of St. Agathe, 
by Sebasttaso t>ei. Piombo, born in 1485 in Venice, dead in 1547 in 
Kome ( Venetian School). Abont this picture Vasari says: — u Se- 
bastian painted for Cardinal d'Aragona a most beautiful St. Agatbe, 
naked and wounded r, n the hreasi ; it. is a rare work, and n?i I in- 
ferior to many other fine pictures by Raphael, Tiziano and others." 
180, Holy Family, by Ridolpo (JhTKlasdajo. 181. A poet, by Sal- 
vator ROSA. 182. Martyrdom of the Fonr crowned Saints, by Pox- 

TOKMO. 

The fourth wall ia adorned with two lookinff-glasses, under whieli 
are two Spanish brocute tables surrounded by mosaic- working, a 
Siena giallo and nero frieze, and rosso antico ornamentations. A 
i ouch-stone table. 

Sala dell'Illade, painted by Luii:t SabaTEIAJ. 

First wall:— 183. Oupid asleep/by Oakavagqio. 184. Portrait of 
/ himself, by Amih.ea del Sartw 185. **A concert, by GiORaiGdsB. 
^ 186. *Baptism of Jesus Christ, by Paolo Veronese. It is a master- 
piece of (his ar/isi, and one of the most renowned pictures of the 
XVI. century. 187. Portrait of Eleonoia, daughter of Francis I. 
de' Medici and wife to Vincent I., Duke of Mantu?,, ljy PrtzOXfi. 
called Scipione (.iaetano. 188. Kis own portrait, by Salvatoh Rosa. 
180. Portrait of the son of Frederic III.. King of Dan mark, by St'S- 
TERMaxs. V 191. *The Assumption of the Virgin, by Andrea del 
sahto. This work remained incomplete because of the slacking 
off of the boards, mused by alternate work, At the bottom of the 
piece is the painler'S portrait. 1SJ2. Portrait of Maria de'' Medici, 
Queen of France, by Scipioira Gaetano. 1W. St. George, by Paris 
Bqrdohe. 195. Male portrait, by Giacomo France*. "I9fi. Si;. Be- 
nedict in extasy with some Saints, by Paolo Veronese. 197. Cha- 

/rity, by Gnuo Rent. 198. A man's portrait, by TJelASQCEZ. 189. 
Hely Family, bnflRAKACCi. 

Second- u-all:—2<X>. *Por trait of Philip II., King of Spain, by Ti- 
v.iano. »201. "^Portrait of Cardinal Hippolytns de' Medici, dressed as 
an Hungarian officer, by the same. During the lime he was a 
pope's legate at the court of the Emperor of Austria, he put down 
The cardinal gown and donned the military uniform, This por- 
trait was executed just in That epcc.hX202. The Angel refuses the 
gifts offered him out of gratitude by young Tobiah, by DrurERr. 

Portrait of Eleonora Gonzag-a, wife of the Emperor Ferdi- 
1 1 HTul II. (1020), by SrsTKRMANS. "2)4. Portrait of Bianca Capello, 
by Akuclo Bronjbiko. ft is believed to be the portrait of Bianca 
Capello, celebrated both for her beauty and her adventures. Des- 
pised by the Republic of Venice, she was subsequently proclaimed 
her dearest daughter; Florence honoured her in life and scorned 
b|er dead. She is much spoken of by historians. She died at Poggio 
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a ihjano on the 15th. of October 1587, a few Bouts after her owa 
Iwslmml, Francis de' Medici, Granduke ol.' Tuscany. 205, 210, 211- 
Portrait of a princess, by Sctpiotsb Gaeta.no. 206. Portrait, of 
Francis I. tb-' Medici, by ANti-El.o Brokzx.no. «207. ""Portrait, of a 
goldsmith, hy Ridulio GhtrlakpAJO-, and not Leonardo da Vinci. 
20& The Virgin in throne, with soma Saints, by FitA Bartoj.Omeo. 
209. Portait of the Emperor Ferdinand II., by Sustermaks. 212. Por- 
trait of ^v:i.nduke Cosmo I. de' Medici, by Angelo Bronzino. 213. 
Moaes, by Carlo Doi.or. 214. Madonna and St. Jerome, by Febe-i 
EaCO Barrockro, after Oor-regtsio's. 215. Portrait of Don Diego 
M ■ "nendoza, ambassador of Charles V. at Venice!?), by Tiziano. 
216. Portcail of Daniele Barbaro, by PaOlQ Veronese. 

Third tcall:— St. John the Evangelisi , by Cario D0X.CE 218. War- 
tiffS, by SALVADOR Rosa. 219. The Ado rat ion of Mil, Hi vine Child, by 
PliiuoiXO. 220. Jesus Christ in gJory and some Saints, by Anxui.m.i: 
Caracci. 221- Portrait of Costanza Beutivoglio. wife of Lorenzo 
Sirozzi of Ferrai-a and (hen of Filippo Tornielli of Novara (1520), 
Tiziano School 222. Woman's portrait;, by Gkhsg-ione. 223. Man's 
portrait, by John Holbein. 224. Woman's portrait, by Rfpolfo Oh i h- 
lANE>ajo. 2'25. *The Assumption of the Virgin, by Andrea del Sarto. 
22'1. Virile portrait, by Tiberio Cineli.i. 227. St. Margaret, by Gaim.o 
0OiOJ. 228. *Oar Saviour, by Tjziako. 229. "Portrait of a wo- 
man, by Raphael ; known as 11 the enceinte woman, 11 230. Ma- 
ilonha, Bailed del eollo hmgo (long necked), with Angela, by Pau.hj- 
{HA..NINO ; a highly praised work, full ot grace and beauty. 231. The 
Assumption of the Virgin by Lakiua.sco. 233. Holy Family, by 
BCa'lE-BilAS ; the Virgin and the Infant. .Testis are the portraits of 
the Grandnchess Victoria, della Rovcre and her son, afterwards 
Granduke Cosmo III. de' Medici. 283, St. Anthony, by Pox tubho. 

Fourth wttU:—23L Vil'tttous Susannah, by Guercixo. 235. Holy 
Family, by Rubers. 239, The Saviour at Martha's, by Bassanu. 
237. The virgin in throne and some Saints, by Rosso Fiobehti.no. 

In. the centre of the room is a s'alne representing- Charity, the. 
work of Bartolini. There are, besides, two tables of oriental co» 
tOKoino alabaster with a small border of lapislazuli and a cornice 
of "Flemish pavonazzoi to ; a third table in oriental granite, and a 
fourth in Barga jasper. On theao tables, nero antico vases with gilt 
bronze and silver ornamentations. 

Stanza flella Stufa. Pietro pa COKTona adorned the walls 
of this room with froscoes representing The Fotir Ages of Man, 
and with allegories of the Four Ages of the World, the invention 

Of MlCHELANfiELO BUONARROTI, U GiOvaiie. 

Two statues modelled by Giovanni Dcrpiifi, representing Cain 
and Abel. Worthy of note, a column of rare green porphyry uphold-, 
lug a porcelain vase on which Napoleon I.'s portrait is to be seen. 
There are, besides, two tables of Coraieau jaaper, with cornice of 
petrified oriental wood, on which vases, cups and flowers are ear^ 
ried out in mosaic. 
Stanza rtcU'EAueastlone Ai Glove, painted by Catanj, 
First frail 2HB. Male portrait, by ignotits. 239. Madonna and 
ChUd, by Carletto Caiiari. 240. Holy Family, by Lttoa Pehni. 
2+1. Tin.'' Descent from the Cross, water-colours on parchment* by 
Don Giueio Clovio, born in Croatia in 1498, d. 1578. 242. Holy Fa- 
mily, by Dome wco FtTLioo. 243. *Porfcrait of Philip IV. of Spain 
by vBtASQUEZ. 244. Young man's portrait, by Franz Porbos ;/«- 
iiVor.-. 245. "Portrait of a woman called La Velata (the veiled Wo- 
man), bv Raphael. 249. Young gipsy, by Garofalo. 247. Holy 
Family, bv FRANCESCO Penni, il Fa' tore (If. 248. *The Descent from 
the Cross' by Jacopo Tintoretto. 249. Male portrait, by Pon- 
tormo. 250. Young man's portrait, by Francesco Bas-^ano. 251. 
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An Angers head, by Baroccio. 252. Portrait of Claude of Lorraine, 
Duke of L4ui.se. ffoibciu's' manner. 

Second wall ;—254. Holy Family, by Pal.ma Vecchio. 25i>. Mah 
portrait, by Bartholomew van itKR Kei.st. 2fi#. *Holy Family, by 
Fra BARTQLOMJSO. 257. The Sibyl explaining to Augustus tin? mia- 
terv of tiit) incarnation, hy Paris Bordone. 2&SI. "Male portrait, 
by TiBBETO Tinki.I I. 

" Third -Wall :—2;Ai. The Saviour's bead, by Correct, io. 260. Fe- 
male portrait, Partus' maimer. 2ttl. Head of the. Virgin, by Fe- 
pbiuco BabROCCIO; study for the Annunciation in the sahta Casa 
di Loreto. 282. Portrait of Henry U,, King of France, by Francois 
Ci.imjidt. 263. Christ on the Cross, ftronsiuo't Seholl. 264. The 
Resurrection of Jesus Christ, by Jacopo Tintoretto. 266. Por- 
I of Prince Matthew de' Medici, hy Justus Sustkrmanb. 266. 
St. Andrew before the cross of his martyrdom, by Carlo TJOlci. 
Under the guise of (he centurion, the artist haa portravfd his school- 
mate Raffaello Ximenes. 267, 268. Portrait of a boy, by Taoia Ve- 
/ronese. 26m. The Presentation in the Temple, by the mine. 270. 
v ♦Cleopatra, by Guido Rem. About, this pain ting 'the artist said:- — 
Should this picture remain here ten years, I am sure I would always 
be working at if, for 1 was never satisfied with h, 271. St. Seba- 
s{is<n. by ii/notua. \£72. St. John ( lie Baptist, by Andrea delSaeto. 

Fourth wall:— 275.S. Carlo Borromeo, by Carlo Boj.lt. 276.3t.Hen- 
ry of Bavaria and his wife St. Cunigunda*, by Makcini. 277. Portrait 
of the Princess Luoietia de" Medici, daughter of Cosmo I., by Am- 
is elo Bronzino. 278. Si.. Peter freed from jail, by FraucksCO Al- 
ii A.Nt. 279. Portrait of Prince Don Garcia de' Medici, son of Cosmo I., 
died in youthful age, by Anojelo Brokziko. 280. S. Francesco Sa» 
Verio, by Carlo IJoloi. 281. St. Nicholas oi Tolentino, hy tMs@m,e 
282. The Virgin and Child, School of Van Dye*. 284. Holy Family; 
by Jan van Aken (b. 1566). 

A line nero autico table, with pietra dura ornauieni.afions. 

We step now into a. small room called bagno f the bathi, with 
a coloured marble flooring. Four verde anfieo columns. The four 
Nereids were wrought, out by In soil and Bongiovam.m. The small 
tables are of petrified oriental wood. 

Stanza d'Ulisse, painted by Martelliki. On the ceiling, TJlygr 
ses returning from Ithaca. On the corners, four chiaroscuro fi- 
gures, and friezes around. 

First wall:— 285. Mate portrait, by Gregorio Pagahi (b. 1558. 
d. 1805 1. 286. St. Catherine,, by Cijrradi. 287. Virile portrait, by 
Santi I>T Tito (b. 1538, d. 1603). 288. Jesus in the orchard, by Carlo 
P/OLCI. 288. The Virgin with Infant Jesus appearing to St, Francis, 
by Jacopo Ligozzi- 290. St. Francis, by Cioolt. 291. St. John the 
Baptist; preaching, by Alessasd.ro Bronzlno. 292. The Archangel 
Raphael and Tobiah, An&rm del Sarto's School. 293. Portrait of 
Edward I., Duke of Parma, by Cristofano Bronzino. 294. Holy 
Family, Andrea, del Sarto's School. 295. St. Lucy, Carlo Jh/h-i'a 
School. 295. Male portrait, by Porjjus junior. 297. The temptation 
of St. Anl hony, by SAI.VATOR Rosa. 298. Portrait of Margaret daugh- 
ter of Cosmo II. de' Medici, and wife to Edward I., Duke of Parma, 
by Justus SusteioiaNS. 300. Old man's portrait;, by Salvator Rosa. 
301. Male portrait, by Cr&OLi. 302, Madonna and Infant Jesus, by 
Carlo Dolci. 303, The supper in Einmaus, by Cigoli. 304. Holy 
Family, by Bartolosieo Schidone. 

Second wall: — 305. St. John in the desert, bv Oristofaso Bron- 
vt.so. 306. Landscape, by Salvatur P.o$a. 307. Madonna with 
Child and some Saints, by Andrea del Sarto. 308. Old man's por- 
trait, by C. M. Crespi. 311. Portrait of Alphonso I., Dnke of Fer- 
rara, by TiSStASO. 312. Marine painting, by Salvator Rosa. 
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Third wall: — 318. Madonna and Child, by jACflVQ TixtOketto. 
315. For, rait of a lady belonging to the lliiina family of Bologna, 
by OeistofORO dkll'Ai,ttssi:uo. called also Papi (1533). 316. Young 
man's portrait, executed by Carlo DOlci at the age of 14. 317. 
Two landscapes, by Poelentk ru. 818. St. Margaret of Cortona 
in extaay, by 6. Lanfrakco. 319. Pr/esepe. by Castillo Pro- 
cacgIsi. 320. ' Landscape, by Agostino Cai:a< ci- 821. Eeee Homo. 
by Carlo DoiCi. 324. Portrait of the Dnfce of Buckingham, by 
RUBERS. 323. The Holy Virgin and Jesus as a boy, by Carlo 
&0LCT. 326. Portrait of Pope Paul 111., by Paths Bordo'se. 327, 
Portrait of Clarice Ridolfi-AifiOviti, by Cftisxoroao deid'Ai.tismmo. 
329. Male portrait, by VELA8QCBZ. -380, Idem, by Jacopo Bashako. 

fourth wall: — Portrait of Henriette of France, wife (o Charles 1. 
of Englaud, van Dyek's manner. 332. Madonna aud Child, by Oe- 
SAitn (rKNNARi {b. 1637, d. 1688). 

A pierra dura table. Ebony cabiaeE inlaid with oriental wood ami 
ivory, and ornamented with jrilfe bronze. Vase of Sevres porcelain. 

Stanza dl Prometeo, painted by Ooltgnojc. On the ceiling:— 
Prometheus, assisted by Pallas, stealing celestial fire from heaven. 
Aurora and the Winds dissipate the clouds as the sun approaches. 

first wall:— 333. St. Paul, by Baeitolomeo Schidone. 336. Al- 
legorical subject, by an unknown fijrentine artist of the XIV. 
egntury. Two young men wound about by serpents. From lh« 
month "of fiol the Father cume out gold words reading :— Nulla de- 
terior pestis ijuam familiaris inimieit-t {There is no worse plague 
than a familiar enemy). 337. Portrait of Ferdinand I. de' Medici, 
by Scipioxe L3AT3TASO. 338, Madonna with Infant Jesus, St. James 
and St. Catherine, School of (Han Bellini. 339. Virile portrait, 
by Jacopo Tixtoretto. 341. The Epiphany, by Bernardo BbttIj 
Called il Pinturieehio 343. ''Madonna and Divine Child, by Fra 
Lippo Lrpi'T. The face _ of the Virgin Bears the features 'of the 
young nun Lncrevia Buf i, abducted by the ar;ist from the- Monas- 
i ry of S. Margherita at Prafco. 344. Portrait of the,Grandnk.: 
Cosmo 111., as a child, by SusTEitllAJiS, 345. Holy Family, by Baj.- 
uassare Pbri:zzi lb. 1481, d. ISflijJ. :'4iV SI - Mary Magdalen car- 
ried to heaven, by Taddeo ZCCCABt. 347. Holy Familv and Angels, 
bv Ftltpptno Lip pi. 

'Second wall:— 348. Holy Family and Angels, by SaNDJIO Botti- 
celli. c49. Holy Family, by OEBOLAMO GEHGA (b. 1479, d. 1551). 
350. The Repose in Egypt, by Annibale Caraccf. 353, Portrait of 
the M bjtla Simouetta," by Sandro Botticelli; believed to be the 
belle Simonetta, beloved of Julian de' Jledici. 354. Holy Family, by 
Lorenzo dt Crbdi. 3m. *Holy Family, by Llca Sighorelll .156. 
St. Francis in extasy, by Francesco Vaksi (b, 1585, d. 1609). 357. 
Holy Family, by Sandro Botticelli. 358. The Epiphany, by Do- 
men ico Ghiki.axdajo. 359. Holy Family, by DoMEJUCO Becoakujii. 
3H0. Madonna and Infant Jesus, by Schidoxe. 361. Male Portrait, 
by Andrea SchiaVone. 362. Holy Family, by Jacopo Doatert, pu- 
gll of Qiacomo Francia. 363, Holy Family, by Garofalo. 385, Holy 
Family, by Mariotto Alderti^elli. 363, Si, John the Baptist 
preaching, by igtiotus. 

Third wall:— The creation of Eve. by Andrea pel Mtnoa, on 
design of BacCIO Bandinem.t (1568), 368. Rebecca at the well, by 
CHacinto Gihigsani (b. Kill, d. 1681). 338. Eeee Homo, by AHXO- 
xio del Pollajolo. 371. Female portrait, by Piero della Fras- 
CESca. 372. Jlale portrait, by Andrea del Ca.stag.vo. 373. Tin; 
Virgin with Infant Jesus and some Saints, by Beato Angeuco. 
374. Er.ee ITomo, by Sodoha. *Male portrait, by Lorenzo Costa. 
387. Eeee Homo, by Fra Bartolomeu della Porta. 378. Adam 
and Eve driven out of Eden, bv Andrea del Minga. 379. The 
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Magi KiiiRs, I'V V'< lvi 1111.110, oEG. St. John ths Baptist, bv fiii.ni- 
4!iONE. 381. &fc Catherine, by Aueelio Lursi. 382. Male portrait, 
by Sodojia. 

Fourth wall :— 383. Pastoral scene, by Francesco Bassako. 384. 
St. Sebastian, by Antonio del Poi.lajolo. 885. Jtsus in the or- 
chard, by Okrolako Carpi, 386. Rural scene, by Fh a.m. ix o JBas- 
sano. 387. Tlie head of St. John being- brought, lo Herod, by Ca- 
vai.ort <T668j. 888. Death of Ti«o»et!a, by Filippino LippJ. 

The table in the middle has a slab of lapislasuli, which cost fourteen 
years work. The lejr was modelled by Glovasxi Dupr*:, and re- 
present the Fear Seasons. 

Corrldoio delie Colonne. This corridor is adorned with tvo 
oriental alabaster columns. The mosaics represent : — Painting, 
Sculpture, Architecture, Music, the Pantheon and the Tomb of Ce- 
cilia Metella in Rome. The collection of small oil ana miniature 
•portraits gathered by Cardinal Leopold dV Medici, has no equal. 
They are altogether 378. A part of fheru is in this corridor; the 
L'femaining, in the Poccetti Gallery (p. 78). 

Stanza della Glnstlzla, painted by Fepl In the centre of the 
vault .' — Justice. 

First wall :— 889, 390. Male portrait, by .lAroro Tintorktto. 9&h 
Portrait of the Princess Eleouora of Mantua in infant age. by Pou- 
nce: 392. St. Casimir, Trine. 3 of Poland, son of King Casiniir IV.. 
by Carlo Dolci. 393. The temptation of St. Jerome, by Giorgio 
Vasabt. 384. The birth of a noble iftfant, by Xcarseluno. 395. 
si. Elizabeth, by firmo Reiki. 396. Madonna and Child, by Ciio- 
vassi da San GiOvasxj. 397. St. John the Evangelist, by 'Carlo 
Dolci. 

Second wall :—Jm\ith , by Artemisia Lomi-G extileschi. -399. Pa- 
tience, by CHECK fHlNO Balv iati. According to Vasai'i, this is an in- 
vention by MICHELANGELO. <00. FOwT.S, bj MELCHIOR HOJiriUKOK- 

TteR. 401. Portrait of the Canon Pandolfo Kicasoli, by SL'STERmAxs. 
PaiiuiiHb Ricasoli, a learned linguist and belle-lettrist, was during 
ten years a member of the Jesuits' Order, then became a canon of 
the cathedral of Florence. He was by the Saint-office condemned 
to perpetual seclusion. 

Third wall; — i02. Portrait of a young man, by Cristofaso Bros- 
ztno. 403. Portrait or Cosmo 1., bv ASOELO BltOXZiKO. 404. For- 
* rait of the Grandnchess Vittoria dclla Kovece, by Carlo Doii'i. 
M i,\ Christ among the Doctors, by BosiFAZiO Besibo (1461). 40(5. 
St. Dominic. l>v Carlo Dolci. 408. "Portrait of Cromwell at the 
age of 51, by Van der Faets, called Lely ib, ir>18, d. 16^0). 40y. 
"Male portrait., by Kra Sebastiako del Piombo. 410. Male pw 
t'-ait, bv Jacopo Tjnj'orkttq. 

Fourth vWf;— 413. Landscape, by John Born fb. 1610, d. 1650). 
412. Landscape, by Hermans SwaNEVBlT fb. 1620. d. 1690/. 

The ebony *eabinet was wrought out in Germany, and is spoken 
of by Monconys, The paintings, curried oat on lapLslazuli and jas- 
I i's, are by BREUGHEL. It is said it Served as an altar, on which 
Cardinal Leopold de' Medici nsed to say mass. 

Stanza dl Flora, painted by Molim." In the centre of the room: — 
*Venus coming out of the bath, by Canova; placed here since the 
Medici Venus was brought back from Paris. 

First wall: — £13. Holy Family, by GIORGIO Vasael 414. Female 
portrait, by Pai.ma VkCOhiO. 415. Portrait of Ferdinand 1L de 1 Me- 
dioi, as a youth, by SfSTERMANS. 416, 421, 4ti&, 44L Landscapes, by 
Cascar lien hkt, 'called Pottssin. 417. St. Jerome, bv Diohybies 
CaltaBRT ib. 1563, d. 1619). 418. Wild beasts, by Carle Riftbar*! 
OiW)). Male portrait, by Scsterjiams. 420. St. Agnes, by ignotus. 

Second xPtoll?-— 422. Cupil. 4*23, *Jesns worshipped by the shep- 
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herds, by TiziAJSO. 42"). Holy Family, by Ankuu],e Caracol. 
426. The Eden, by Francesco Fimrsx (b. IfiOO, A. lW4f>). 427. Tht> 
calumny of Apelles, by Marcaxtosio Frakciahujio. 429. Land- 
cape, by Jacob RutseaEl (b. 1630. d. 1681). 433. Madonna and Child, 
by 0I<K)ER 481. Landscape, by A«OsTlJSO TASBI ih 1.586, d. 1612)". 
4."!. Female portrait, by Lav'inia Foxtaxa, called <W Zavvi (b. 1650, 
d. 1614). 

Third wall; — 434. PorfcraU of the- Engineer Lnca Martini, by As- 
GEEp Bronzeco. 435. Portrait of a book, by Giovaxxi hi Sas tiici- 
vannt. 437. The Repose in Egypt, by Van Dyc:k. 4.HS. Stap beat 
down by wild animals, by Rethart." 440. Woman's portrait by 
iJiav FRANCESCO Don v us. 442. Madonna, with Infant- Jesus, by 
Ai.jjssanbro Beoxzino. 443. Christ in the orchard, by Frakcesco 
BAfcSANO. 

Fourth wall: — 444. Judith, by Artemisia Lojii-Ge.vtheschr 

445. Christ ascending the Calvary, by Francis France junior. 

446. The Last Rapper, by Leandro Bassaxo. 447. Portrait, believed 
to be Gian Bologna's, by igtiotas, 448. Ecce Tlorno, by Piktro Cm r- 
cert, called lo 'Smargiasso {1661). 

T^ner two tables, with alabast er slabs, represent : — one. the Oa- 
aciRe Palace oi Florence: the other, Montecatiiii Baths. 
Stanza del Putti, painted by Hai:;m. 

First veall:— 449. Landscape, by Paul Brill, 450. Pastoral scene, 
bv LKANdro Basbano. 451. *Fruita. flowprs and Insects, bv Rachels 
Ki:v»oh (b. 1*364, d. 1750). 451fcj.?. Marriage of St. Catherine. Fran- 
cia'.t manner. 452. Landscape,, by PAfL BuiT.L. 453. *Peace horning 
up the arms of war, by Salvator Rosa. 454. Kitchen utensils, 
by Willeii van Aelrt (d. 1750). 4f>ft. Flowers and fruits, by Ra- 
chels KUYSCK. 

Smwnd vmll:—4f)&, 403. Landscape, by Willem van ScHELLlMEe. 
457. SEarine painting, by Jan Dubbeeb (1729). 458. Landscape, by 
HERMANN Swanevelt. 460. Landscape, by Poelenbero-, 401. Land- 
scape with Venus. Cnpid and Satyrs, by 1>0}temickl\o. 46'2. *Vase 
with flowers and fruits, by Jax van Hdysem. 4(54. s Sea storm, by 
Ludoli'h Backhuvsun. 465. * Vision of St. John the Evangelist lit 
the island of PatmOs. by CARLO DOLCI, 

Third wall: — 468. \enison and hunting implements, by van Aelst. 
4fl7. Holy Family encircled by a wreath of flowers, School of Ruben?. 
468. Fruits, by Aelst. 4fl&. Fruits ami flowers, by tlu mnie. 470. 
*I>iogenes flinging away the cup, a picture also called "the Philo- 
sophers' Forest," by Salvator Rosa. 471, 472,477. Anna Maria de' 
Medici, by Glen Francesco Dohven. 473, Landscape, by Polj.kx- 
i:i']«f. 474. Uiana surprised by Actsebn, hy Uomekjchiko. 475, Th i 
Adoration of the shepherds, by CltrSTOEANO BRONZING. 476, Holy 
Family, by Andrea oki. Sarto. 478. John William. Palatine Elec- 
tor of the Rhine, and his wife Anna Maria de' Medici, in mask, by 
Doc vex. 47t>. Ruins of Rome, by Poeeeniiurg. 480. Nyrnph anil 
Satyr, by Anxibale Caracci. It is the sketch of a picture adorn- 
ing' the tribune of the Uffizi Gallery. 

Galleria del Poecettl, painted with allegories by this artiafe 
yjpfjfyt. wall: — 484. Madonna della Misericordia, by Marco oi Ti- 
mxo Veceluo (b. 1545, d, 1611j. 485. Portrait of General Gri- 
foni (.?), School of ftustermans. 486. Holy Family, by pTruteio. 4877. 
The Repose in Egypt, by Dosso Dossi. 

Second wall:— 4ey. Adam and Eve mourning murdered Abel, in 
Acessam dso Tiarini. 489. Sr. Cecily's martyrdom, by Okazio Rimj- 
xalju, 490, Si. Sebastian, by Gt'ERCtEo; executed in 166!i by order 
oi Cardinal Machiavelli, fl ho paid the artist 150 rornan ducai's to* ii . 

Third wall: — 491. Male portrait, Holbein's manner. 492, Portrait 
of Cat'dinal Ferdinand de'Mcdki, by AleksanE-rO AlEOBE 493, *Male 



iriardinO Boboli. FLORENCE, 77 

portrait, Venetian School. 4E>4. "Virile portrait, by Tiziaeo. 4£B, 
Portrait of Tommaso Mcs'ti, by the. same. 4KB. Portrait of the Je- 
suit Father Pietro Pinamonti. during some time confessor of the 
<TTamtuke Cosmo III., by PAURE A « urea Pazzo (b. 1542, rf. 1709). 

Tilt small portraits around this room are the complement of those 
in tlifi Columns' Corridor. The bust of Napoleon I., sculptured by 
Casova, was bequeathed to this Gallery by Luigl Bonaparte, es.- 
Kinjr of Holland. Two fables of oriental alabaster, and one of ma- 
lachite. 

The *6Uardhro Boboli (T>. 8). For admission, sec p. 7. 
This is undoubtedly one of' the best parks of Ila]y. Eleo- 
nora, wife to Duke Cosmo I,, bought the palace and had 
it adorned with a park by Tribolo (1550). In the fol- 
lowing' century Bditntalekti had alterations and renova- 
tions made, giving it about the shape it lias at present. 
The park is but a series of hillocks and plains, so that 
from every point fine and different views may be had. The 
grounds extend as far as Porta Montana, where is one of 
the three entrances. The other two are, one in Via Iio- 
rnana (Porta di Annalena). and the other near the Palace 
(Porta di Jiacchico). On entering hy this last, the avenue 
on the right leads to a grotto built by Buontalenti. The 
two statues at the sides are by Banddtelli. The other 
four marble statues, hewed out hy Michelangelo, were 
destined for Pope Julius IP's Mausoleum. At the hot- 
torn: — Paris and Helena, by Vtncknzo Rossi; and on tho 
hrink of the basin behind this group: — Venus coming out 
•of the bath, by Gian Uolouna. Proceeding along the prin- 
cipal alley the Amphitheabe is reached; this rises in front 
of the palace and was destined for games and performances. 
The. ancient. Egyptian obelisk of oriental red marble was 
carried hither in 17911 from the Villa Medici in Borne; the 
granite basin was placed there in 1841. The avenue abuts 
at the Fountain of Neptune, the work of Soldo Lokenzi 
t'ljiji). Always ascending the steep road, one comes lastly 
to the Statue of Abundance, twice larger than life, to which 
■Giax Bologna intended to give the features of the Gran- 
duchess Joan of Austria. But Salvthi, who carved out 
the statue under the supervision of Tacca, left impru- 
dently G ian Bologna's model, which was in wax, exposed 
to the sun. and a little after ho found it, naturally, 
melted out. The alley on the left leads to the so-called 
Casino del Belvedere (177H), from the gallery of which a 
^stupendous view of Florence and the Apennines con be 
enjoyed. (If closed, ring for the keeper: gratuity. 30 cent. ) 
Returning, we find, towards South, the Giardinetto del {.'<{- 
valiere, which name came to it from its being placed on 
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a bulwark built by Ml<nafi&A&aEM hi 1529-1580, during 
the siege of Florence. Lower down stretches out the 
*Prato deirUccelko-e. whence new and charming views- 
over Florence and its environs are to he enjoyed. Coming 
then down the principal Avenue, adorned with antique 
statues and with other ones of the XVII. century, we 
come to the Vasca delVIsolotto, the work of A. Paiugi, 
Tin.- colossal bust of the *0ccan, topping the fountain, and 
tin- sitting statues are hy Giax Bolocwa (1608). The sta- 
tues of Perseus and Andromache are attributed to hi$ 
pnpils. In the meadow near by: -Busts, statues and two 
granite columns, troiiig- along the avenue leading to the 
egress of Porta liomana. ancient sarcophagi and statues, 
of little value, and by authors the greater part unknown 
are to be found. Goethe, during the time he staved in 
Florence, used to pass in this pack some hours of the 
day to get inspirations for his Tafuso, 

Above the park rises the Belvedere Fortrrw, built, hy 

PUONIALEISTI (1590), 

Near (tie Porta ifomana exi! (p. 77 h are the Reali ScuAerie 
[King's Stables), where anefent gala coaches an; to be seen. (En- 
1 1'ani-e from 10 a.m. Tn 3 p.m.. For permissions, inquire of the Ad- 
ministration at the Pi tti Palace in the palace itself.) 

Proceeding, from Palazzo Pi t ti, by Via R&mana, we find 
at No. 19 of this street: — 

The *M?iseo di lisim e fttoria Natural!* (C. D. 8), 
founded by the Gran duke Leopold I, T which is continually 
being enriched, in this palace, in 1530, the treason of 
Florence was bargained by Malatesta Baglioni, to whom the 
town had committed its defence. (For admission, see p. 7). 

On the I. Floor, *Tribune of Galileo, 'with busts of naturalists, 
iini.1 modern paintings. It was opened in 1841 on the occasion of 
tile third scientific Congress held in italj-. There are the following 
frescoes : — Vol' a at the European scientific Congress of Paris, painted 
by Gaspau: "Waktelltki on cartoon by NicoliO Cian fas ei;LI; A 
physical. Experimenl at the Cime.nl o Academy, by Gaspare Marti- 
m.i.i.i. Galileo blind; Galileo presenting his telescope to the Doge 
and Council of the Ten of Venice; Galileo observing the oscillation 
o : t he lamp in the Pisa Duomo, all by LuJSi SabAXBLLi. The firsi 
Experience on Attraction, by GiCSPiPrE BEZZI'OLl. Leonardo da, 
Vinci and the monk Ltica Pariolo presenting' new models of mason 
machinery to Lodovico il More, by NiOOtO Oiakfaselli. On the 
vanlting : — Nature, Physics, Truth and Perseverance, by Li.:ir.;i SA- 
batelli's sons. Astronomy and Philosophy, by Lric+i Sabatulm. 
The sculptures are by Pampalom, Saktakkj.i.i. FASTACCHIOTTI, etc. 
Statue o( Galileo, by the sculptor CASTOu; his compass and other 
insW :i m 1 ->, and his forefinger, detached from the corpse at the 
lime i was transported to its tomb in the Chapel of SS. Cosmas 
and Uainiau in the Chnrch of Santa Croce. This Tribnna is the 
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firsi of a series of rooms eOutai!iiiij>; an Jinjmi'tatil ami ricli Col- 
li ction of pbysifcal instruments, the. miiiiue of its kind. 

On the II Floor. 'Mineralooif.al . laleorttoloc/ical ami Zoological 
Collections. Interesting Ooliefction of anatomical preparation's, in 
aax. made by Zl'MMO, BVKJJU. CAIJEKZCTOU, OAl'AMAl, etc., ana* 
distributed in twelve rooms. 

Proceeding along Via Rowana. outride the Porta bearing: 
this name is the Passeggiakt $ei Colli (p. 124). 

Almost opposite the Museum is the Cliureh of Snn Fe- 
lice (D. 8} with a line door and soma good pictures. 

Interior. T. A liar on ihe left: — Three Painfa, Botticelli's School. 
IT Altar on the rig ht .*— Piety, by Fit a .Faolixo; coloured cist; 
Opposite the high-altar: — The Crucifixion, attributed io Giotto. 

By Ff'a MnzzeUa we come to Piazza Santo Spirito (D. 7 } ; 
where of old the w ool market was kept. In the centre 
of the Piazza rises a Fountain, the work of Giuseppe i>Er, 
Rosso (1812). Around it, a small garden with the mo- 
nument to Marq_uis Ridolfi, agronomer. by Ko.manbllt, 
erected in 1SS7. At No. 11 is the splendid Palazzo Du- 
four, formerly Q-uadagni, in Renaissance stile, attributed 
to Crokaca. The lantern on the corner is by IJapatcra. 

At the end of the Piazza rises 

The *f!Mrch of Santo Spirito (D. 7) in Renaissance 
style, one of the best churches of Florence, built on designs 
bj Reuk'Ell'esciti (1488). The ancient church of Santo Spi- 
i'ito, erected in 1A92 by the Augustinian Friars, contained 
paintings by Cimabl-e. CttottO; Giovanni Gaddi, etc.; btxj 
in 1471, on the occasion of a fete given in honour of Gian 
< !n.leazzo Sforza, it was almost totally burnt down. Having 
been somehow repaired, it served as a church till the new 
one was completely built up, then was abandoned : it is- 
ii ow used as an octroi repository. 

The present church was finished in 1487. and the front 
wall in 1490 by Aniirka Salvi. It has the shape of a 
latin cross, surmounted by a dome, and is fJ7 met. long,, 
by 56 wide. The famde is not yet finished. 

The belfry is the work of Baccio d'Agmolo (1490). Tho- 

first cloister was erected on designs by A. Paiugi ; the 

second, on those by B. Ammanatt. 

Interior. Tliure are thlrry-eight altars. The pic are of 1 he «•*'«• 
'loir above the entrance was carried out after a design by PERtT- 
i i i xo. T. Attar on the right:— The Assumption, by Pikk Fraxcesoo 
FOSCHI. II. Altar:— Pieta, by NansO hi Baccio; marble copy of 
Michelangelo's in St. Peter's 'in Rome. HI. Altar: — St. Nicholas 
6f ToientlnOj wood sume by Jacoi'O Sansoyixo. 17/. Altar: — 
Archangel Baphacl n ml Tobiah. frroup by Bakatta, VJII Altar 
(in 1 be side-wing) :— St. Monica, ai Iribnted. t o Filippo Lipit. IX. Al- 
tar:— The Madonna ctella Cintola. wood statue by Doxatkllo. 
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X. A War, the work of T>i;ostat.k>'TI. The miraculous crucifix is 
antique and by an uvtonxni. author. XI Altar:— Sf„ Mai-Jin »n-\ 
Si, Catherine presenting the newly married couple Nerli to flio 
Virgin, In the landscape's background, San Frediano's Sato is 
seen. It is a precious picture by Fn,!Pf>rao Lim. XII. Altar:— 
The Virgin appearing to St. Bernard, hy Pkri'miko. XTJI. Altar.— 
Marble sarcophagus o± Nerone Capponri <d. 14-57), with his portrait 
in bas-reli«f. 

The High-altar and the Choms were executed at the expense of 
Senator Giovanni Ua'-Hsta Miehelozzi. 'the four bronze candelabra 
are attributed to Micttklanojelo. The pietra du "a Ciborium isthe 
work of Obnxixi: the statues, caftopfes and other ornamentations 
are by Casxii.ni. Uualdlni and Silvani. 

Behind the Chorus. X V. Altar (second on the right)'.— The Virgin 
and Saints, on jrold background. Motto's School. XVH. Altar:— 
Marf.yrs, by AleSSahWRO BrokzinO- On the predelle, the Pitta F&- 
lace. as ii 'was when bought hy the Duchess Kleonora. XV HI. Al- 
tar: — Christ and the adulteress, by the samp. XXII. Attar: — The 
Virgin with Gain's and Angels, by Tier di CosiMO. XXlV. At- 
tar: — The Virgin Worshipped hv Saints and Angels, by the name 
(1482). XXV. Altar:— The Pie^v,' on the altar-piece, the siatik'S of 
the SB. Tami-'S and Matthews, the Angel* upholding the candelabra 
and the bad-reliefs on the lunette, are by Asdkka Samsovixo. 
The Trinitv and the SS. Catherine and Magdalen, by Kafka KLI.1XO 
taSt, Garbo, who painted Hie predelle too. XX VH. Altar {in (tie 
left side-wing) .— »The Virgin. Angels and the SS. Stephen, Bernard 
■{chaining tip Satan), Lawrence and John, a picture by many aind- 
Inil erl to : Rai'HAL-:i,. by others to ]'e:i;h : i V) : more probably, how- 
ever, its anchor was 'KaI'Taelliko del Garbo (]50. r ii. XX. IX. Al- 
tar:— (.'h riat bearing the Cross, by MiCHbiT.E (tHUUASPAOO (Cogy 
of Ridolfo Gbirlandajo'a, now in the Louvre). XXX. Altar:— The 
Virgin with Saints, by Michki.e and Bidodto Ohii{j,asi>axo {?). 
Above, the bust of Tomaso Cavalcanti. by MOSTORSOU, 

After (he next chapel is the *SaorlBty, joined 'to Hie church by 
an "Atrium; its dome, sustained by Corinthian columns, bus, in as 
many compartments, eighft rose-windows. The design's for this 
pretty construction were made by Giut.iano da SaMjALLO ami Si- 
wiXE del Pot.TjA.toia>, called il Cronaaa. Alia the Sacristy was 
built on designs by -these architects : having sunk down in 1489, 
it was finished ottiy in 14$$. A Saint curing" a sick man, by Ales- 
bandko Broszixo. XXXH. Altar :— The Virgin, Sc. Anne and other 
'Saints, by Rtdolfo del & h i r l ah d a j o . A A A V. A Itar:— The marble 
••'-iiao by Taddko Laxdini is a copy of Michelangelo's Christ in 
Sauta Maria soprn Minerva. 

"We continue in Via Mazzetfa. then turn up by Via Santa 
Monaco,, which takes lis to the Piazza and 

*ChRri'h of Ssintn. Marin del Carmiaie (C. 7) er^ctKl 
in I2S68 and ornamented with frescoes hy -Giotto. Gaddi, 
i rriEn a TiDT. Masolino, Masaccio, Filiittno Lippt and others. 
In 1771 fire destroyed a great part of the church, sparing 
happily the Branr.aeci Giiapel with Masaocio and Filippino 
Lippi's frescoes, which chapel had served as a school to the 
renowned artists of the XVI. century. The church 
ru I milt on Ruogeri and Majtnajontb designs, and com- 
pleted in 1782, 

Interior. The **Cdppella Brancacci is at the end of the right 
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Willis -wins. Beginning from ihe right pil]ar, on high .*— 1. The temp- 
tation of Adam and Eve, by Masaccio, 2. Sfr,'P«feei ! freed from jail, 
by I'ilippino Lttpt. Upper eompav: manfi St. Peter eaJliitg 

iVliItha from lie dead, and Tlt« Cute of the lame man, by MaSACCIO. 
Belrtw:— 4a, The crucifixion of St. Pe'er, ami &. The apostles Peter 
and Paul before the Proconsul, by Lirpprl The artist gave his fea- 
tures to 1-Jic person with the cap on, at the right corner. 5. Pe- 
ter adininiaterinjr baptism (badly damaged >. Beneath :— fi. St. Peter 
{riving alms. 7, *HL Pe ! *r peeaehing. 8. SS. Peter and John curing 
Hie sick, by MASACcrb. t*. 'Christ, ordering St. Peter to take from 
the nioirli of the fish the coin to pay the tribnfe with; b. Si . rater 
paying the tribute, by the same. In the middle, the first ftgBPe OH 
the right is the painter himself. iOa. The resurrection of the 
emperor's son, and b. St. Peter on the pulpit, by Filippiko Lrppr 
and MaSACCiO. The hf.art of the emperor's son is the portrait of 
the painter Granaecl; the first person on his left is Pier Soderini; 
on hts right is the post Lmisji Tnloi; lower down on the right., beside 
the friar Pier del Pugliese. is Piero Cuicciardini, the historian's 
father. 11, *Adam and Rve driven out of Tai-ailise. by MABAi'tJio. 
This fresco is so perfectly painted, that Raphael took it as a model 
when be carried out 1he same subject for the Vatican Loggia. 12. 
H . Paul visiting: St.. Peter in prison, by Fiurpixo Liju-i. 
■-. In the Chorus: — Tombstone of Piar Soderini, by Bknepetto DA 
Povezzaxo (1513). In the side-icing on the left, opposite I he Braft- 
<• - i Chapel is I be Cappella Corsini, with frescoes by Luc a Gior- 
dano. The Cenotaph of the Bishop St. Andrea Corsini of Fiescle. 
is. by Foggtni. 

The Sacristy, or Cappella Corsini, in the side-wing on the right, 
has frescoed by Lokekzo B:cc:i Ct), Spisei.lo AftETiNoi?) represenfiag 
vci-nes from tin; life of the faints Valerian and Otciily; discovered 
in IH58. From the sacristy one can go in the neighbouring convent 
which poKseaes avci'y fine tresco :— *Tli« Virgin with Saints, a knight 
and a mm, astt -ibed to Giovanki da MiLAJiO, and frescoes by Ma- 
saccio. In the ancient Refectory is the Last Supper, b^gun by Ya- 
>.Mri iind finished by Ai.essa.sdro Bronzi.no. The sacrifice of Elijah, 
is by Pocuettl. 

From Piazza del Carmine we can go down to the Arno 
and then follow, on the left, the Lungamo Soderini, which 
I i;tsses the Piazza di CesteUa, with the Church of San Fre- 
diano, rebuilt in lt>80 by A. Ferri on designs by Oebhti. 
T]be dome was build and designed by Ferri. The paintings 
of this imposing cupola are considered as the best, work 
of Ajstonio Domesico Garmamt. 

Proceeding on we see, on the left, the majestic artsh of 
Porta San Frediano (0. 6), begun in 1324 by AxpnuA. 
Pisano and completed in 1332. Charles Vlll., King of 
France, coming from Pisa in 1494, entered Florence, with 
the lance in rest, through this gate:. From the suburb, 
crossing the iron bridge, the Cascine aro reached. (Th'dr 
description, for those wishing to visit them during this 
tour, will be found at p. 123). 

Now we shall take by the Lnngariio Amerigo Vespucci 
(D. 6), where are the hotels Vtttoria, Continental et Pair, 
de la Vrik, Italia, Waxhingfon, etc. 

Fwbhmce. • 6 
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At the beginning of the Lungarno Amerigo Tcspucci. 
turning to the left, the targe Corao Vittorio Emauuele is. 
soon reached: fiere rise tie Pcliteama Vittorio Emarmde 
and the Alba-go Z^nirerso. 

At tie point of this iMiigarno where Via C'toiafor/e and 
other streets, bearing nam's gloriously mentioned in the 
history of Modern Italy, open out, rises the ^Monument to 
Garibaldi, the worfc of the sculptor Cbsakk Zocoiii (1890). 

Near the end of this same Lwigarno is the Piazza Ma- 

ti'ttt. with a valuable ^Monument to Manin, in bronze, by 

Hriiako Noxo of Venice (1890). 

The grand Venetian patriot is represented in the act, of inform- 
ing the Venice Assembly that he ha 1 * received from Marshal Haynau . 
besieging the town, the inlimation to surrender; to which lie moved, 
approved of by the Assembly, to ivsisfc to ihe last. 

A little to the left of the Ponte alia Carraja rises a 
Monument to Carlo Golrlom, the renowned Venetian play- 
wright, by l\ Cajtkt (1873). On this Piazza js the fa- 
cade of 

The Church degdi Ogrnissaati (C. 5). built, with the- 
adjoining Convent, by the Padri Uniiliati, renowned wool- 
weavers settled in Florence about 12'M. The church was 
reconstructed in 1627 after the designs of Bastiako da 
I'ii-sh il!:. Above the door, a bas-relief by Lvca MLLA Rqb- 
bIa. The Facade was rebuilt in the present, century by 

MaTTEO NTfiKTTT. 

'I'll' interior has 1ml our nave. After the III. Altar Oil the left : 
St. Jerome, fresco by Dohexico ClHrRLAsnAJO. Opposite :— -fit. Au- 
gnxl in, by Botticelli (1480). On t.iie alrar anciently called itella 
Piet&f then of St. Elizabeth, a hue (resoo by DoiiEaieo Ghikl.an- 
OA.ro was discovered in 18&7. This fresco was hidden by g, pic- 
ture by CosIiilo Koaselli representing 8b. Elizabeth of Portugal. The 
painting was of late removed, allowing the stupendous fresco, di- 
vided into two compartments, to be admired- On the- lower pari, 
ih i Descent from the Cross is renrssehted. On the upper, the Ma- 
donna della Misericoniia conceal iufi under her mantle the Vespucci 
Family. The porfcrail of (he youth on the right of the Virgin is 
believed to be that of the grand Florentine navigator, Amerigo 
Vespucci. In ihe riches, the remains of paintings representing tw© 
Saints are seen : these were barbarously destroyed on fastening the 
a) 'a? to the wall. In Ihe same chapel ia the tomb of Amerigo Ve- 
spucci (d. .1512). A stair leads fo a chapel where is a CrneifiS b.v 
(iioTTO. In lite Sacristy, a valuable fresco in the style of Giotto, 

In the Cloister, frescoes by LiGOZZc, MiCHBLOZiii and others Jn 
the room that formerly served ax a Itefeetory : — The Last Supper, 
targe fresco by Domf.xico Ghict.ani' a.io. (Visible every day from 
Id a.m. to 4 p.m. ; gratuity, 25 cenl. ; on Sundays free). 

The Lvngarno Amerigo Yesjmrci ends with the Palazzo 
Ttkasoli-Zanchini, now Hotel Xeir-York. It is said that 
tin:: designs of the facade are by Michelangelo. 
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The Poutft alia Carraja was built about 1218; since 
that time this bridge has been four times reconstructed. 

The Lungarno beginning after the Ponte alia Carraja 
is the Lungarno Gorsini. where, at No. 10, is 

The Palazzo Corsini (P. 6), with a good Picture Gal- 
lery. The palace, which had scarcely any importance, was 
at different times enlarged (1618,-1656), specially by Fran- 

0- esoo Silvast and Antonio Fbeki; the imposing flight of 
steps is' the iatter's work (1690). 

The entrance to 1 lie Picture Gallery is af. Ko. 7, Via Parione. 
Catalogue, compiled by LTderigo Medici, the Conservator of the 
Gallery, 2 Uras. 

On ascending i lit first branch of the mentioned flight of steps, 
Statue of Pnpe Clement XII., of the Corsini Family. The Hall pre L 
ceding the Gallery, ornamented with statues of pagan deities and 
marble busts, is entered. The ceiling ayes painted by Aktokio Gah- 
biasi On the wall:— The death of Priam, by F. Benvexcti (1812). 

I. Room, Ceiling:— The Liberal Arts, by GHEBARDlSr. 3, Maria 
Miu liiavelli, wife of Filippo Corsini, by SPSTEKMAHS. 5. Andrea Cor- 
sini, by P. Gessi. 7. A Nymph ptirsned by a Satyr, by Hiokuioxe (?). 
10. Filippo Corsini, by Sustermake. IS and 14. JPor traits of Cosmo II. 
and his wife, by the same. 13. Yehus caring iEnea, by Luca Gios;- 
3ia.no. 18. Vittoria del!e Roves'e, wife to Ferdinand IF,, by Sua- 
TEKMASB. 20. Christina of Lorraine, wife lo Ferdinand F. ; 21. Fer- 
dinand II. ;25. Bartolomeo Corsini, by the same. 31. Bianca Capello, 
wife of Franeis I. de' Medici, by Alkssaniiro BBOSZINO. 40. JEne.a, 
the conqueror of the Rntuli, by Ltjca GiOrpaxo. 

II. Room. Ceiling; — Ceres and Pan, by Gkerakihnt. 47, 54. 
Battles, by Borghgnoxe. 48. The siege of Barcelona, by ResOHI. 
4li and 51. Battles, by Sai-vator Rosa! 55, 63. Seascapes, by the 
same. 59. A masquerade, by CekQuozzi. 61, Tw o men on horse- 
l>.i--k, by Salvatob Rosa. 63. Reaseape. by the same. 70. Skel eh 
of t he dome of the Corsini Chapel in the Church of the Carmine, by 
IiUCA Giordano. 74, 76, 82 and 84. Battles, by Salvator Rosa, " 

There is also in this room a bronze *vASe of ihe School of Een- 
venufo Cellini, on the body of which are represented in bas-relief:— 
TFie Triumph of Bacchus and Ariadne, a ml 1 he Triumph Of Silenns : 
and a small bronze *gj.'onp of the School of Gian Bologna, repre- 
senting:— The centaur Jiessus abducting Dojauira. 

III. Room. Ceiling .—Apotheosis of Heresies, by Axtonio Do- 
juBMCO Gabbiaxi. 88. St. Thomas Aquinas, by Guido ReJSI. 89. 
Portrait, by Tintoretto. SO. Christ's head, crayon by Cig-oli. 92. 
Portrait of a. Venetian nobleman, by Paris BordOxe, 93. *The 
Friar Giovanni Scofo, by Guido Rexi. 95. Madonna del dito, crayon 
by Carlo Dolci. 87. Venus, by Tiziaxg. 88. A young man's por- 
trait, by SIichelaxgelo da CaravaGKHO, 100. "St. John baptising 
Clifist, by Sastj di Tsto. 105. * Violin player, by Giulio Rom axo ; 
a copy of the celebrated picture by Raphael. 106. *Sfc. Peter, by Ri- 
BfiRA< called lo Spagnoletto. 108. The Virgin among flowers, by 
Carlo Majsatta. 109. Putti with a Satyr playing the systrnm.by 
FraxOESCO AlEAXl. 110. *St. Peter taking the coin Out of the month 
of the fish, by G. Ribera. 114. Venus mourning dying Adonis, by 
A.vxibale Caeacci. 115. Christ dead, by CtflOiJ. 113.' Filippo Cor- 
sini, by Carlo Makaxia. 124. St. Andrea Corsini, by GnERcrxo. 

1- 26. Interior of a kitchen, by Caeavaggio. 128. *His own portrait, 
by Pacx Rembrandt, a®. Portrait, by Tixtoeetto. 121. Madonna 
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and Child, from a lost fresco, by ^Asdbea del Sarto. 122. Madonna, 
from Tiziano's. The original is in Vienna, 

IV. Boom (divided into two by an alcove). The first <rej7i?i0 re- 
presents :— Ilesiocl waked op by tbe Muses, by GAbbiASI. That of 
the alcove represent s A woman sleeping on a chariot drawn by 
owl a, t he work of R.inaldo Borrr. Of: er the door :— Judith, by Ar- 
temisia LoMi-GENHJJtSGHi, 240. Madonna, Florentine School'. 154. 
Judith, by CnisTorAKO Bronzing. 146. Peace, by Carlo Dolci. 
142. Cardinal Ascanio Filomariiio, by Domemichiho. 145. Moses 
and Aaron, by Spasxoletto. 145. St ApoUonia, by Carlo Dolci. 
148. "Cartoon of the portrait of Julias 11.. in the Uffici Gallery, by 
RAPHAEL, 150, Magdalen ; and 151. The Virgin and Child, by DOLCI. 

157. Madonna with SS. Jerome and Bernard, by Llca Signorelli. 

158. St. Lucy, by Carlo Dolci. 190. Holy Family, by Era Barto- 
lojieo. 162. "The Virgin and Saints, by Frxrpprxo Lippi; one of 
the best- pictures by this artist. 167. Madonna and Angels, by San- 
dho Botticelli. 173. Hope, by Carlo Dolci (behind the picture 
are memoirs and maxims written by the artist). 174. EcceHomo; 
138. S. GiovHnnino, by the same. ISO. Judith, by CaravaggiO. 

V. Room. Ceiling .'—Case and Fortune, by Gabbiant. 188. A gon- 
falonier of justice of tu e Florentine Republic under Neri OorEiui, 
by Bii-iVKRT. 189. Ottavio Corsini, by Susterhass. 190. Cartoon 
representing the Paradise, by Tintoretto. 191. Clement XII., Bo- 
rn- m School. 1&3 to 197. Portraits of the Corai family, by, Behte- 
ituti. 200. Madonna with Saints and Angels, by Rafeaellieo del 
C.MiTiO ( 1502s. 179- "Poetry, by Carlo Dolci. 236. Landscape, by 
Salvator Bosa. 

VI. Boom. Ceiling:— Hercules triumphant, by Fietro Dandist 
2CD. The postwonuxn, by Caravaggio. Portrait believed lobe 
that of Ba&cio Valori, painted by Bronzing. 207. Copy of Miche- 
langelo's Last Judgment*, by Dandi. £10. *Portrait, bv Saedro Bot- 
ticelli, and not by Pollajolo. 209. Portrait, by MemLInG. 212. 
Christ carrying the Cross by Seuabtiako del Piomuo. 215. St. Se- 
bastian, by Dolci. 217. Soldiers;218. Witcheries, bv Salva tor. Ropa. 
227. St. Paul, by Dolci. 230. Flute players, by Ligoz?i. 232. Lu- 
cretia, by Guido Rem. 233. Female head, by CaravaggiO. 241. 
Apollo, Daphne and Narcisus, hy Andrea del Sarto. 242. The 
Guardian Angel, by Dolci. The" clay model representing the Ge- 
nius of Harmony is by Pampaloni. 

VII. Boom. Ceiling;— 'die Troyan horse, by Atasasio Rimbacci. 
246. SI . John in the desert^ by Anhtbale Caeacci. 24,8 and 252. MA- 
rin« paintings, by Salvator Kosa. 250. St. Francis, by Ctgoet. 

VIII. Boom. Ceiling :— Hercules killing the lion, by Bijuuaoci. 
Pictures of little Value. 

IX. Boom. Ceiling:— Peace and War, by DANDINI. 270. Pinabello 
and Bradamante, by Gcido Rest, and other subjects from Ariosto's 
Works. 

X. Boom. Ceiling : — Vulcan and Venus, by Matteo Bokechi, 
The pictures Lave but little value and interest, except No. 292, hy 
an unknown author, which represents Fra Girolamo Savonarola's 
martyrdom, with the Piazza. deHa Signoria at it was at That time. 

XI. Boom. Ceiling .-—Hie Leisures of Youth, by Cherardini. 
296. Holy Familv. bv Raffaelli.no del Garbo. 310. Prometheus, 
by van Dyck. 313. The Resurrection, by Paolo Veronese. 322. 
Samson, by Kerens. 325. St. Peter, hy Tintoretto. 

XII. Boom. The frescoes of the Cabinet are hy Botti andLAK- 
dixi. 333. St. Francis, by Cigoli. and other studies by the same. 
339. Madonna, by Lorenzo di Credi. 483. Pope Clement VII. (un- 
finished), by Seuaktiajso del Pioiiiso. 

XIII. Boom. Ceiling:— Yfce and Virtue, by Cosimo Clivelli. 
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362. Autumn, by JaCOfo da Bafsano. 37P. Seascape, by Vastvi- 
teixi. 381 to 383. Landscapes with figures, by Okrqiozzi. 392. 
Laban and Jacob, by Gimiosano. * 

In (his room in also a small bronze equestrian statue of the 
XVII. acntury, some busts and bronzes, and three antique- marble 
figures forming a tripod. 

Coming out, of the Palazzo Corsini, wo find, a little 
farther on, at No. 2, the Palazzo Masetti, formerly Fon- 
tebuoni, where, on the 8th. October 1803, Vittorio Alfieri, 
the eelehrated play-wright, died. 

Then comes the Fonte Santa Trinita (D. 6), huilt in 
1252, and, after some vicissitudes, reconstructed from 1567 
to 1670 by Baiitoixtmeg Ammanati. At the abutments of 
the bridge, statues representing the Four Seasons. Beyond 
the hridgo, at No. 26, in Via Maggie, is Bictnca Capello's 
house, huilt in 1558, and where the wife of Francis I. de' 
Medici led a gay and dissolute life. On Guidi's house a 
tablet records the English authoress Elizabeth Rarrett- 
Browning (d. 1861). In the neighbouring Via Santo Spi- 
rtto is the Palazzo Rimiccini, with a Collection of Roman 
inscriptions. 

Opposite the Palazzo Maseiti is the Palazzo Spini- 
FfiTOiii of the XIV. century. The palace, of an imposing 
aspect, serves as residence to the Philological Club, the 
Italian Alpine Club (Florence section), etc, 

In Piazza Santa Trinita rises an antique Column of 
oriental granite, proceeding, perhaps, from Oaracalla's Ther- 
mse in Rome. It was transported to where it now is in 
1563; in 1570 an inscription in honour of Cosmo I. was 
engraved upon it. In 1581 this col nmn was topped with 
a porphyry statue of Justice, the work of Tadda. The 
bronze mantle was added later on as the figure appeared 
too insignificant. Besides the Palazzo Spini-Feroui, rise 
in this square the Palazzo Bartolini Salimbem (Hotel (In 
Nard), erected by Baccio tj'Agnolo (1520), and the Palazzo 
Buondelmonti. In this same piazza, at the corner of Via 

. The *Clmrch of Santa Trinita (D. 6). It existed as 
for back as the IX. century, and was dedicated to the Ala- 
donna dello Spirito; it then passed into possession of the 
Vallombrosian Friars, who gave it its present name and 
had it rebuilt hy Andrea Pisajto in 1250. In 1393 two 
of its naves were changed to chapels. The church was 
adorned with frescoes by the most renowned painters of 
the XIV. and XV. century; but BtroarAnsNTi, renovating 
the church, destroyed many of these paintings. The Fa- 
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cade is his own work. In 12"7 a fierce contest was foil gilt 
within this church between Guelphs and Grhibellins. It 
is said that Michelangelo, because of its gentle shapes and 
tine proportions, called this church his lady, just has he 
Called the Church of St. Lawrence his bride, and that of 
San Salvatorii the handsome country lass. 

Interior. The church is 43.78 met. large and 51.52 met, long. 
T. Chapel on the right (nest to the principal door):— Marble altar 
by Benedetto 6a Royezzano (1552). TV. Chapel nn Hie -right:— 
The Annunciation, by Dos Lorenzo Monaco. V, Chapel on th? 
riffkt (GappeUa Sasscttij: — Frescoes by Domeikico (tHik[,asi>ajo 
pepvenentiugr scenes from the life ol St. Francis of Aseisi (1485!. 
The one in the centra represents the Resurrection of the Chili, 
with the Palazzo Spini, the Route Santa Trinita and the ancient 
facile of the Church. Aside the altar: — on tltn rlyM. Francesco 
Sassetti kneeling; on the left, his wife, Kera Oorsi. Their tomb- 
stones are the work of (tiitua.no DA San G-ai.t.o. On nhe high- 
altar a Crucifix is preserved, which, according to the legend, bowed 
to St- LJtlalbei't on his pardoning his brother's murderer, V, Chapel 
on the left:— Wood statue of Magdalen, began by Desldemo i>a 
Settio-nano ami finished by BKsmwrrO i>a Ma.iaxo. 'Sepulchral 
Monument of Benozzo Federigbi. by Lttca dellA Roebia; trans- 
ported hither from the Cappella degli Scali, after the Church of 
San Francesco di Paolo at BeRosgnardo was closed np. 111. Cha- 
pel: — Tombstone of Nioolo Avanzi'(1444i, in the shape of an ancient 
sarcophagus. In the Sacristy .'—Sarcophagus of OnoMo (d. 1416), 
the father of Palla Strozzi. 

After Santa Trinita comes the handsome Via Torna- 
buoni, flanked by stately palaces and fine shops. On the 
right (No, 18) is the 'Palazzo Strozzi, erected in 
hy Benedetto da Majano, hy order of Filippo Strozzi's 
grand-father, and completed only in 1553 by Crokaoa, who 
adorned it with a stupendous entablature, and constructed 
the Courtyard with its splendid gallery. The palace has 
throe facades, and its lanterns, iron-rings, etc., are the 
admirable work of the blacksmith Nicola Graosso, called 
il Oaparra. The works of art it contained were sold in 
1878. The carrying out of the town improvement plan 
has caused the back Facade, which was partly hidden, to 
be completely exposed. In the little square behind this 
palace rises the Palazzo Strozzino in the same style, and 
with a tine Courtyard. 

Tn the said street is, at No. 20, tho Palazzo Corsi, for- 
merly Tomabuoni. built by JIuhelozzi. It was reduced 
to its present state in 1840 on widening the street. On 
the left, at No. 19, is the Palazzo Larderel, formerly Mi- 
chelozzi (XVI. century), erected on designs hy GrotArort 
Antonio Dozjo, with a good facade. 

At No. 6, "Palazzo Ferroid, constructed hy Arnot.fo di 
Oameio (?). 
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At Xc. 2^ in Via ddla Vigna Xuova (which opens out 
almost opposite Strozzi's Palace), rises the Palazsso Ku- 
uellai, built in lb'40 by Leo^ne Bati'Ista Alhkkti. Also 
the portico, of loggia, in the little square is by Alkerti, 
Not far off are the Court of missises and the Oratorio Ru- 
t-dlai (Via do] la Spada), ei chapel erected in 1467 by Al- 
jjerti in the style of the BToly Sepulchre in Jerusalem. 

Noxt to Via Tornabucmi (p. 86) is the Piazzclfa ctegU 
Antinori. On one side is the Church of San Gitetano, 
whose yteeple was erected by Baccio d'Aunoi.o : on the 
other rises the Palazzo Antinori, by (Jiuiiako da San- 
gallo. Then Via. dalle belle Donne leads us in 

Piazza Sniiita Maria Novella (D. 5). Public fetes were 
held of old here, when steps were erected all around. The 
two marble obelisks, resting on bronze tortoises, by (ttan 
Kot.ogxa. served as goal for the tour coaches race which 
took place on St. John's eve. The *X.oggi<l <U Sasi Paolo, 
opposite the church, was erected in 14ol after designs of 
JinpxrxLESCHr. and rebuilt in 1789 by Salvetti. Above 
one of the doors : — St, Francis and St. Dominic, by Axdrjsa 
Bella Robbta. Th** Tabernacle at the corner of Via ddla 
Scald was painted by Fiorexttxo (XIV. century). 

'Church of Santa Maria Novella (D. &). Li 127!) the 
Dominican Friars resolved upon erecting on the site of 
their small church La Novella, a larger church, entrusting 
its construction to Fra Sisto and Fra Rtstoro. On their 
death the works wore prosecuted by Fra G-iovaknt and 
Fra Jacopo Taeentt. The Fagade t begun in I3o0 at 
the expense of a certain Baldesi, was completed only in 
1470 by Leone Battista Alberti, for account of Giovaiini 
Rueellai. The * Porte Maggiore is by this architect too. 
The fresco in the lunette is the work of Ulirse Cioccht 
(1616). The astronomical instruments were placed here, 
by order of Cosmo I , by the Dominican Friar Iuxazto Dantt 
< 1")74). High up, a large rose. This church may be looked 
upon as the most perfect sample of the Gothic Tuscan style. 
At.bbk.ti made for the first time use of the volutes to join 
the side-naves to the central one; a system of construc- 
tion which was afterwards greatly abused in baroque ar- 
chitecture. The church has the shape of a latin cross, and 
is 99.18 met, Jong, by 28.33 met. wide. It was conse- 
crated in 1420 by Pope Martin V. 

The interior has three naves; on approaching to (be choir, the 
Hvehes of the sidenavoa get gradually smaller, apparently in phas- 
ing the length of the eharsfi. The lateral altars were added h.y 
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VASAiii. who had other alterations mini-, lUnnasririfs- many arfcistical 
treasures. The restorations introduced from ISiVI to 18bl rendered 
still worse, instead of repairing, the blunders made by Vasari, tho 
destroyer of Gaddi, Okca&j?a and Fha. Axg-elico'* frescoes. 

Over the c-utrai. door.'—Cranlflx, by Prccio Capa\na{?)- On Ihc. 
Hoht i — The Trinity, by SIakacclo ■ Vasari had concealed this fresco 
with a picture of his own. On the left:— The Annunciation, fresco 
of the XIV. century, VT. Chapel on the right; — The picture on the 
altar representing' the Resurrection of a child, is by j.\copo Jo? 
uozzi. In the side-aisle on the right; — Cenotaph of Tedice Aliotti, 
bishop of Kieeole, ascribe 1 to Tin 6 bi Camaiko of Siena. The se- 
pulchral monument Of Aldobrandini-Cavahanti is surmounted by a. 
(Statue of the Virgin, by >Ttk< > Pisakt. The Monument to the Pa- 
triarch, of Cons tan tinople, who died in Florence daring the (Ecumenie 
Qouncil, la by an unknown author. At the end of this nave is the 
Oaftpella Eticellai. The altar piece reprcsenf,inp^*The Virgin and 
Obild surrounded by Angels, is a master -piece by Chhabue' (1270,i. 
A.600rding to Vttsai i, (he admiration roused by this picture waa 
such, thai the people Carried it in |irw.ession frcmi t.li« house, r.-f rlitt 
artist to the church. On the left wall: — St. Catherine's martyrdom, 
by BtroiABDlsi, who worked at it during twelve years, though Mi- 
CttELA^fiKj.O had drawn Out the soldiers for him. On the, right 
«?af/:— St. Lucy, by Ridouo dex (ihtolandajo. St. Peter mar- 
.tyr is the work of Ciauu. The tombstone of Beata Villaua is by 
BBRTtAiiDO Ro.sseli.iso (1451). The sarcophagus of Blessed Gio- 
vanni ila Salerno, the founder of the Order of the Dominicans in 
Florence, is by Vlkcknzo DAnti (1571). In the *Cappella di Fi-'/ppo 
Strozzi il VeccMo, frescoes representing scenes from the lives of 
St. Philip and Si. John llie Evangelist, painted from 1467 to lCjjg 
by Fi i! i;'i ni> Lii'i'i. Behind the altar: — * Sarcophagus of Filippo- 
Stroswii. in fcouefi-stone, by Benedetto da MajahO. This window 
and that behind tbe high-altar were painted after cartoons by Fi- 
Aavvjso Lii pt. 

v The Choir lias s'n pen dons frescoes by Dohenico OhirlasdajO, 
executed, by order of Giovanni Tornabuoni, on the place where for- 
merly were those by Oboagxa, disappeared. On the ceiling : — 
Tin' 'Four Evangelists. In tkt tnMttc atom the wiiulov; painted 
hy AtES^ANDitO Fiokkntino (14921: — The Coronation of the Virgin. 
Below :— The miracles of St. Dominic: St. Peter martyr; The Aii- 
nuimhtnion, and St. John in the desert. Lower down: — Portraits 
of Ciovanni Tornabuoni and his Wife. On the right veil;— Tho le- 
gend of S h . John the Baptist-. I. St Zaehaiiah in the temple. The 
BV8 persons around the Saint belong to the Tnrnabunni family: tbe 
four (isdf-ftgures represent: — Ma.rsilio Facino, dressed as a canon; 
Criflfc6f6ro l.andino, in reel cloak: Demel i-io OaJeondila and the poet 
Agnolo Poliziano. 2. *The Visitation. The (irst of the three figures 
is Qitieevra Bend, one of the most beautiful women of her epoch. 
The men leaning against the wall were probably painted by Me- 
H.in : :i tXGELb at the time ho was a pupil of Ghirlandajo, 8. The 
birth of St. John the Baptist- 4. The Circumcision. 6. h St. John 
preaching, f>. The Baptism ai Christ. 7. The Dance of Herodiaa' 
daughter. On the left wal!:— History of the Virgin's life. 1. St. Joa- 
ehim expelled from the temple. The'bareheaded person on the rigjtt 
of the Saint with a red cloak on is the painter hluiRelf; the old 
man in red hood, is his father: behind him is the painter Maiuardi 
of Sta-rt Gemignane, pupil and brother-in-law of Obi Hands jo; the 
figure with a cap on is the master's brother. 2. *The Nativity of 
th>? Virgin. 3, The Presentation in the Temple. A. The Virgin's 
marriage. 5. The Adoration of the Magi (badly damaged). 6. The 
Massacre of the Innocents. 7. Death and Assumption of the Virgin. 
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Fop all these pictures (.lHirii.Ai\i)A,iij recived 100© gold florins. The 
chairs of the Choir were wrought ont on designs by Ya*aiii, while 
their *&a<jks are the work of BACCIO ij'Aumu'.o 0423)- (thirkrti 
executed the *memorial Of Leonardo Dati (d. 1423) that, is seen 
behind fchfl modern high-altar. 

The following Capprlla drt (hm&i, otjdel Crocifisso, is made after 
designs of GriOtiABO i>a SAk«AU.O. VThe admirable wooden *Cru- 
cifix was carved out by Bruneixeschi to show Donatello that Christ; 
ought not to be represented with a peasant's mien. The Cappelld 
dei Gaddi has un altar-piece by Anoelo Bi?o.sziko. The frescoes 
of the ceiling are by Alessakdr© Buox/.ino (lffi>2). The designs 
of the two toinhs and of the altar tahle ara ascribed to Michki.ax- 
ubi.0. At the, end of the left aisle :*-*Cappella SStroasi, renowned 
for the *frese6es by Andrea OkCaGMA. In front of the entrance:— 
The. Last Judgment (135(1), \/>ji theleftvw.il: The Paradise (badly 
damaged by the damp). ,/O-n the right:— Hell, ascribed to BfiKNARfo 
OrCAQNA, The door at the bottom of the steps leads to the Sacristy. If 
constructed according" to designs by Fra Jacopo 1'ai.esti. The' 
two imtsh-f'tatttls are : — tha b in "Varnished terracotta, by LrrcA della 
Kobbia; the other, by Fortlki. Over the door:— A. CrucifU, by tha 
sculptor MahaCCIO- In the central nave of the church, a. pulpit 
made on a design by Brfnellesche. 

The little door between the Gaddi and Scrozzi chapels leads to 
the underground vault, originally destined as sepulchre, whence one 
Can go to the Chiostro Verde, so called from the green oob-ur 
of its Srescoes. (Inquire of the sacristan; fee, 10 cent.). On the left 
nail .—The Creation, and The First Sin, by Paolo Ucoello. 4. »11ie 
Deluge. 5. Noah's ebriety, by ihe same. The paintings on the other 
side have but little artistic valne. From the Green Cloister U'O, v 
step into the Cappella iegli Spagnuoli. It was originally des-^ 
tilled for the Chapter, but in 1566 Cosmo I. gave it to fcho Spaniards 
residing in Florence, to serve them for their spiritual exercises. It 
is all adorned with frescoes by an ttn)cvwivn author. Many art histo- 
rians attribute them to AtsDBEA Dl Firkmzk and ANTOXIO YENE- 
zia.no'; and others to Tad DEO OaDDI and his brotlier-in-law Simon E 
Martini of Siena, On the right wall: — The militant and triump- 
hant Church. Below, the Church of Santa Maria del Fiore; on a 
throne, its patrons, among whom gome pre'end to recognise Pope 
Benedict XL, the Emperor Henry VII.. King Philip the Handsome; 
Petrarch's Laura (dressed in green with a flamelet coming out of Si 
her breast); Cimabue, with a red beard (dressed in white, with- a Y 
hood on); Arnclfd di Cambio (dressed in yellow), etc. The Boini- £ 
means are represented by white and black dogs t Domini r.anes) who 
put to flight the heretics (the wolfs) and defend the faithful (the 
i&ifcfcs). St, Peter ojnening the Paradise door. On the altar wall : — 
Christ bearing the Cross; the Crucifixion and the Descent into the ^ 

Ciioibo. Left \cqll:— St. Thoines Aquinas surrounded by Angels, Pa- J 

triarchs and Saints, At his feet are the subdued heretics. The fl---..^ 
gnrcsiii the niches represent allegorical ly :— 1. Justinian. Civil Eight. 
2. Clement VII., Ecclesiastical Eight. 3. Pietro Lombardo, the Dogma. 
4. Severus Bo^tius, Practical Theology. 5. Dionisius ihe Aie.ona- 
gite. Faith. 6. Joannes Daniasceniis. Hope. 7. Pythagoras, Arith- 
metic. S. Euclid. Geometry. 9. Ptolomy, Astronomy. 10. Tubalcain,. 
Music. 11. Aristotle, Dialectics. 12. Cicero, Rhetoric. U. Donatus, 
Grammar. Abort the door:— The life of SS. Dominie and Peter mar- 
tyr. Qfytbe crtlinf/ arc painted :— 'Ihe Resurrection ; the Holy Ghost; 
the Ascension, and St. Peter's boat. The altarpictuvo is by Droxzino.. 

The Chiostro Grande, the largest cloister of Florence, has fifty- 
two lunettes painted hy artists of the XVII. century. The frescoes 
belong to the Decadence, lis ere are, however, many good and Una 
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works by Ar.ESSAKDRO Buonzino, GlQQZXi Sakti di Tito, Pot - 
ceite, etc lii Hie nrrcient Refectory is a splendid picture by'Baox- 
Zisti, which represents :— The Manna dropping down, and Tarlrid ■: 
pasturing ; and wMoh ene&sfses a still more ancient painting oi 
tiw Seneae School .-—The Virgin and four Saints. The three smaller 
Courtyards were constructed in different epochs during the XV. C'-n- 
tnvy. 

I ipposite the Sepulchre are the Tomb of a Marchioness Ridolfi and 
two small frescoes by Giotto representing :— fct. Joachim meelin^ 
St, Anne, and The Nativity of the Virgin. 

The Farniacia (entrance between JJo. 14 and Ifi in Wm 
della Scala) is renewed throughout Europe for the essences 
and perfumes confectioned in its Laboratory. Tie srtl« ■ is 
carried on also on Sundays. (As the gate is kept constantly 
closed, one must, to enter, ring the bell; fee, 50 cent.) In 
one room there are ^frescoes by Spinello Aretixo, and 
other frescoes by liossELij, Ci&oli, Salviati, etc. 

*Palazzo Orloflf, formerly Stlozzi-RidoHi (89, Via ddki 
Sealtx). Designed by L. B. Albehtj, it was enlarged by 
Stlvani. On the corner, a Madonna by Luca della Robei.*. 
In the Grounds adjoining the palace — known under the 
name of Orti OrkeUari — Bernardo Bucellai, who sueceded 
to Laurence the Magnific as President of the Accadeiuin 
Platonica. had a casino erected, to serve as a residence to 
said Academy. There frTachiave! read to his brother-fellows 
his celebrate] papers on Titus Livy's decades. A subter- 
ranean Utile leitiplf, is consecrated to the memory of the 
Platonists. The Giant in the garden is by N6vjbx.lt. 

In Via di Palazzuolo, which crosses Via della Scalu, is 
(on the light), the Church. of San Francesco de' Vancheinni 
(C. 4), with valuable marble sculptures attributed to Do- 
34ATELLO, but more likely the work of Antoxio Rossulllxo. 
( The key is kept in the shop at >*o. 17.) 

Behind the apse of Santa Maria Novella (p. 87), a few 
steps off on the left, is the Central Station, and on the 
light is 

The Piazza dell'diita Italians (D. 5). In its centre 
rises the Monument to the Soldiers fallen in the Baffles fox 
flie Freedom of Italy, formed by a Baveno granite obelisk 
18 met. high, executed according to designs by the Archi- 
tects Pini and JIazzanii. The monument was erected in 18*:*. 

By Via Paneiani we go in Via dei Cerretani and then 
in Via Form, where, at Xo. ~>, is the Casa Martelii, a 
house containing some good sculptures by Doxateli.o 
(St. John the Baptist. David) and valuable pictures, among 
which :— Catilina's plot, by Salvator Rosa, etc. (Gratuity, 
oO cent.) 
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On the opposite house is a *Tom-r@liel representing - the 
Madonna, by Mimo da Fiesole. 

tioing hack to Via Gerretani and turninj? to the left in 
Bore/0 San Lorenzo, we come to the Piazza San Lorenzo, 
whfti'fl rises the statue of Giovanni dalle Ban do Nore, a 
work barely roughed out by Baccio Bandinelli. The pe- 
destal has a bas-relief by the same sculptor. The sitting- 
statue was placed there only in 1850. 

*Ckurcli of San Lorenzo (E. 5). The origins of this 
church go as far back as 390. It was erected by a pious 
widow named Griuliana, and consecrated in 398 by St. Am- 
brose, bishop of MUan. In 1 iy3 it was destroyed by fire: 
and that was a boon, for Giovanni di Bicci, of the Medici 
family, entrusted its reconstruction to Filtppo Bruxelle- 
schi, according whose designs it was then completed hy 
his pupils; it was reconsecrated in 1461. The inside fa- 
cade, the new sacristy and the library are the work of Mi- 
CHteiiAKOEEO, who should also have built the outside facade; 
but the designs remained in the Buonarroti Gallery, and 
wero unfortunately never carried cjut. The church, in 
the shape of a T, has three naves and lateral chapels; it 
is 75. 5<i met. long, by 3i;.14- met. wide. 

Interior. Above the principal door, a Sanctuary by MrCFECAX- 
GEt.o, which once coivained the relics given by Clement VII. Next: 
ix> -the 7th. column, *two pulpits, in bronze, by Dgxatei.lo and 
his pupil Hbktoloo, with bas-relief* representing the Passion. At 
the tight i-nd:— ^Monument to the painter Piefcro feenveimti (d. 1844). 
"by CostOLi (18.52 i. In the right transept, 1 Chapel .— *The Birth of 
Christ, by Bai? kaello pi Frakcesca. Cappella del Sacramento: — 
Marble altar, by DK8TDERIO DA SETTWSAITO. Under the Cupola, in 
the CJioir, a simple inscription, on the floor, shows the place w hefee 
in 14i>4 Cosmo ihe iilder was bnriad. In the underground vault j-j 
a bronze coffer by Andrea Veroochio. containing the mortal re- 
main* Of the Father Of the. Country, Near Cosmo lies Donate! 1o. 
The tombstone is hy Romaxei.lt and Guinorrr. 

II. Chapel on the left of the Choir :— Monument to Countess Ber- 
ths. Moltke. by Gtovanki Dppbe fl864i. 

Close by is the 'Old Sacristy, built from 1421 to 1428 by Bm- 
xellescht at the expense of Giovanni do' Medici. The "sculptures 
are almost all by Donatello ; the fountain is probably eithei' by 
Vi-.i:(«:0HfO oi" by Bri:kei,LESO0T. In (he middle rises the sepul- 
chral monument of Giovanni d'Averardo and bis wife Picearda Bueri, 
by Donatello. The terracotta bust of St. Lawrence is by the sttni'i. 
On the left, the admirable "Tombstone of Giovanni and Piero df' 
Medici, I be' work of Andrea Verocchio (1472). Also Laurence an 1 
Julian de' Medici rest in this chapel. The picture over the door:— 
The Birth of Chris', is by RavkaeI.usO OEL Gap.uo. 

Continuing' in the church, II. Chapel .-- -The Annunciation, by Lippo 
LiPi'i. On the teft:—ThQ martyrdom of St. Lawrence, lairge fresco 
by Asuelo BnoNziso. The door near by gives aceess to the Lau- 
revziana Library (p. 92). 

To see the New Sacristy and the Chapel of the Prince*, 
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one must enter by the Piazza Madonna degli Aldobrandini, 
✓ behind the church. 
if rpj^ **& a g rf L 9 f| a jfuova (New Sacristy), or Cappdlit dei 
Bepositi, was commissioned in 1520 by Cardinal Giovanni 
de' Medici (after wards Pope Leo X.) to Michelangelo, and 
Clement TIL had it built to serve as a mausoleum for his 
ownfamily ; but it was not constructed according 1 to the 
plans of the great artist, who in the meantime had lied to 
Kome. fearing Alexander de' Medici's anger, whom he hated 
because he had suffocated Florentine freedom. 

The first monnme.nl., on the right, the work of Mighe-lanuei.o, 
is thai; of Julian, Duke of Nemours, brother of Leo X., whose statue, 
flitting' in a >ip;ilant attitude, is in tba middle of the sarcophagus. 
At the sides are the renowned statues *I>ay and *Ni;jht. This 
latter is regarded by many as the best statue ever sculptured by 
the artist. "Opposite Sepulchral Monument of Laurence de' Me- 
dici, tlia grandson of Latrtince the Majrnific and father of Cathe- 
rine, Queen of France. High up, the duke pensive; because of this 
attitude the statue is also called il PenHf.ro ( Thought*. Upon the 
sarcophagus:— On the left, Twilight; on the right. "Aurora. Strange 
fo say, Michelangelo did not reproduce the features Of the prinOOS 
in these statues, which rather represent, one Energy and the other 
Reflexion. Li Laurence's sarcophagus rests also the Duke Alexan- 
der, murdered in 1537 by his own cousin Lerenziuo. 

On the entrance watt ; — St: Cosmas, by Moxtorsoli, retouched 
by HicKELANCrKi.o; St. Damian, by Rafvfaello da Moju'EXUPO, and 
lie' ween these two :— *The Virgin and Child, by MlCHELAUOELO (l. r >22) ; 
uitttnisbfi^ eroup. The Candelabra are by the name. 

\f The Cappcllti dei Principi (Princes' Chapel) was built 
by Matteo Nigktti on designs of Giovanni de' Medici, son 
of Cosmo I. It has an octagonal shape and is surmounted 
by a cupola adorned with frescoes by Benvesuti in 1830. 
The otarlire ornamentations and the pietra dura *mosaics 
aro very rich; it cost the Medici family about 23,000,000 
Uoreutine liras. Here rest, the princes of tbe Medici house 
from Cosmo L (d. 1574) to Cosmo III. (d. 1723). 

Interior. On tup Cupola Pietbo Bi;xvEsrrri has represented-— 
The Creation, the First Sin, the l>eath of Abel, the Sacrifice of 
Aiiivi.tiiiin, from the Old Testament; the Nativity, the Death and Re- 
surrection of Christ, and the Last Judgment, from trie New Tej»fc% 
inent. The f<rn ni he sarcophagi of the princes arc distributed in six 
iiiuhes. The mosaics represent the arms of the sixteen Tuscan 
towns. The *gilt bronze statue on Cosmo ll.'a sarcophagus if by 
Gian BOlogna ; that of Ferdinand I. is by Tacca. The fine 
meut was made in 1888, 

The Cloisters are attributed to Bkctnei-eeschi. Accord- 
ing - to an old use, strayed cats are fed there daily at noon. 
From the Cloister we go to 

The Biblioteca Laurenxiaim (E. 5). Noar the door 
leading to the church (p. 91) rises the statue of the histo- 
rian Paolo Giovio, by Fhancesco ka Sangallo (15G0). 
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The Vestibule, begun in 1524 by Michelangelo, was com- 
pfetet by Yasahi, who built tbe stairs too (lo7l). Tho 
Library is 46 met. long by 11.67 mot. wide. The wood 
Ceiling was carved out by Tasso and Cabota after Mjciih- 
lahoelo's designs. The Pavement w r as desigwd by Tju- 
uolo. Tbe round hall was ended only in 1841 by Poccianti. 

Tbe library was founded by Cosino the Elder, and then 
enriched by Laurence tbe llagnific, Leo X. and others. 
Cosmo I, had it. transported hither in 1571, when be made 
it public 

It contains about SOOO MSS, among which some by Napoleon J., 
AHlerl and Xiccoiini; a Virgo of the V. century; the Justinian's 
Pandects, found by ris&ni at, AmaHi; two manuserit copies of Ta- 
citus, one of 395 and the other of the X. century, with the five first 
volumes of the Annals; Boccaccio's Decamcraiii (IB84). A Caneo- 
niere with the portraits of Petrarch and Laura; some letters by 
Pe/i-arch. A Pliny of the X. or XI. century. ..Esehylns. Cicero's 
Epistolm ad Familtares. A document of the (Ecumenic Cotincil held 
in Florence in 1439. A Gospel with thk*ty-seyen miniatures by Pi- 
LIPl'O TOSEU.1 (14fifi). Antiphonals with miniatures by FRANCESCO 
d'AhtosiOj Zaxoto Strozzt and PftA Benedetto A missal, by 
ti H KHAliHO and MOMTE DX &JOVAKKI, etc. 

On eighty-eight stands are the Medieean Codes carved out by Cja- 
PJJs'O anil BATTlSTA JOEL C'lKQCE on designB by MjOHKI.anGELO. 

North of San Lorenzo is tbe Mereato Gmtrale (Central 
Market) by Mengoxi (1874). 118 met. long by 69 met. wide. 

At No. 13 in Via Ginori is the Palazzo Peeori-Girahli, 
erected by Baccio jdAgkolo for the Taddei family, and 
where Raphael lived. 

After San Lorenzo (p. 91) we come, by Via Gori, to Via 
Cavour, where, at No. 1, rises 

The Palazzo Riccardi (E. E. 5). This palace belonged 
of old to the Medici, then to the Riccardi, and in 1814 
it passed into possession of the State. Cosmo the Elder 
had it built in 1430 by Michelozzj. It is one among the 
finest constructions in the Florentine rustic style. The 
groundllooi' windows were designed by Michel akgelo; the 
entablature is splendid. 

In this palace Cosmo the Elder received the Greek am- 
bassadors, and Laurence the Magnific held here — where he 
was born — his splendid court; Piero Capponi tore to pieces, 
before the Ambassadors of Charles Vill., King of France, 
the Hbumoful conditions of peace advanced by the king, 
uttering tbe renowned and proud words: — Swnate le vo- 
stre irombe e not suoneremo le nodre campane (Go and 
blow your trumpets, and we shall toll our hells). Here 
also were born Julian, John (Leo Xl), Julius (Clement VTL), 
Cardinal llippolytus and Alexander de' Medici, wbo was as- 
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SaSsinated here by Lorenzino in 1537 (p. 92), so that it 
may bo said that tho greatest part of tie history of the 
Medici house developed within the walls of this stupendous 
palafte. 

Marquis Gabriello Tticcardi bought it of the Medici in 
1659, and in 1814, as already said, it was soli to the State. 
During the short period Florence was the Capital of Italy, 
tin; Ministry of tin 1 fnt'-rior hail here its residence. 

The courtyard has a gallery with busts, statues, ancient inscrip- 
tions, sarcophagi etc., placed herein lTli* by Marquis Francesco 
Raccai'di. The ovals between 1he arches, are by DoxATEr.i.o. In 
ilir.' XI- Courtyard is a Fountain with Duke Alexander's statue 
Two stairs, one of which winding', lead to the upper floors, The 
1. Floor is occupied by 

The Biblloteca Rlccardlana. i'p. 7; entered also by No. 4, Via 
(/■ i Wtinrri), containing about 30^000 volumes and 37* iu M.SS, with 
Arrived. This Library contains books and MSS. of A rare value, 
anions' which illuminated books, works of the first centuries of our 
era, MSS. by Dante. Pet ran -Ij. Sachiaval, Ualileo, Mnratori, Poli- 
Zinno, Strozzi, Amerigo YespuCci, Benvenuto Celliiii. Leon Battista 
Alberti, Pino dell a Miraiidola, Benedetto VareM, Bernardo Davau- 
v.nti, St. Catherine, etc. Anions' its rarities we' mention : — Pliny's 
Natural History, of the IX- or X. century: a History of Venice down 
to 1275, by Martino da Ottilale, written in French: a History of Flo- 
rence, autograph by MachiaVel; Fea Oderieo del Friuli's Travels 
in the East in 1318, etc. One of the codes of this Library contains 
J 'ante's portrait, believed to be the most authentic one extant. 

On this same 'floor is also the Cappella del Medici, built, and 
decorated by Michjsi.ozzi and painted in fresco by I-Skxkdetto Gtost- 
/i h i from 1457 to 1460. In the little Choir are represented: — The 
Paradise, and the Reconciliation of the CSreek and Latin Churches, 
i-oncluded in 1439 at the Council of Florence. Many of the figm*e* 
represent persons of the Medici's suite. < The painter is portrayed 
in the personage with a red cap. on which his name is to be read 
in gold letters. 

In the Picture Gallery close by arc. on the ceiling, frescoes by 
I. re a Giokdaso (1663). and on the mirrors valuable pictures by 

(i.UiftJANJ 11705). 

On tho 'Palazzo PanciatictM. at the corner, opposite the 
Palazzo Riccardi. is a bas-relief representing the Madonna, 
hy Destdkrio da Settigm.no. The other bas-relief, on the 
baptistery's side, is by Doxatklt.o. 

Opposite the Palazzo Kiceardi. in Via Oori, rises the 
Church of San Giovaunino flegli Seolopi, built in 1358 
and renovated in 16H1 by Alfokso Parigi. The Fac'<<;< 
is by Ammahati, who rests, together with is wife, within 
tiiis eburch, in the Cappella di San Bartolonteo. The chapeJ 
was painted by Alijssandko BEOKztHO. Auimanati — who 
bequeathed all his fortune to the Jesuits — was portrayed 
by tlie painter as St. Bartolomen*. Here have now their 
residence the town High Schools. 

Proceeding by Via Cavotir (p. 93), the continuation of 



Chubch of Sax Lorenzo. — Chapel op the Pblnces. 



: e 5. 21. Xvova. FLORENCE. 



'ia Martdli, we see Hie Palazzo Panciaiwchi , bnilt by 
;\ulo Foktasa (1700), the Palazzo Covoni. now Bjfsfdip, 
V Silvani (1660). the Palazzo Fe&tetlmi. formerly XaldiM- 
\niatowski. now Mayer (1740), and other splendid buildings. 

The Yifl Cavovr. the longest street of Florence (1026 met.). 

nits in Piazza Cavotir(&. 2). By Fiflt MavtelU we go back 
to Piazza del Duotno. 

II. — From Piazza del Duoiilo the Fia f?ei &m-i leads to 
Piazza San Michel c VisdominL Taking to the right by 
Via Bnfatini, the Tmtfo Nuovo (p. 6) is passed, and at 
No. 29 we find the house where Ghiberti wrought out the 
Baptistery doors, and where now is the pretty 

Picture Gallery of Nsmta Maria Nuoya (p. 7), whicb, 

till some time ago. was in Sant'JSgidio. the church of the 

Hospital of Santa Maria Nuova. 

In the Atrium:— *The Virgin, high-relief by Andrea Vj:i:oi chio. 
I. Room:— 20. St. Matthew the Evangelist, by Okc i«s \ (S). 22. The 
Virgin with Saints ami donors, by P. A ffaet.tjxo DEL G.unso. 23. 
♦The Virgin and Angels, hy Sajidro Dotticki.i.i. 28. The Oownimr 
of the Virgin , by Anuelo LIko.vzi.no. 44. Thy Virgin and two Saint?, 
by RtDOLPO Ohiki.a.nda.io. 48, 49. SO. Ancona represen'iug. in 
gome compartments: — The Birth of Christ, two Rain's mid tn o dir> 
iiora, masterpiece by Hugo van deb Goes id. 1485). Bronze Otn- 
tifix, by Lorenzo Ghibekti. 11. Room:— (53. The Conception, by 
Pogi.tant. fi4. *The Virgin and four Angels, by Fra AkoeLICO DA 
Fijssole. Madonna and Jesus Chris! , byCosiMo Rokselli, 71. 
"Frescoes badly damtged. by Fra BartOloSieo and Aliiektinki.u. 
representing the Doomsday, and transport eel hither from Santa Ma- 
ria Nuova. 72. The Annunciation, by Alijertixelli. 

Opposite the Picture Gallery is the Arcispednle ili Sa;sta 
Maria Nuoya (F. 6), founded by Folco Portinari the father 
of Beatrice, beloved and immortalised try Dante in his Di- 
rina Commedia, The Fagade and the portico are by Buox- 
talenti (1574). Its Church of SanV Kgidio is the work of 
Lorenzo di Biccr, and contains some objects of art, among 
which a coloured terracotta bas-relief, by the same Bicci 
(1424): a Virgin, by Andrea della Kobbia ; a tabernacle, 
whose doors are by Ghibertt, etc 

At No. 31 is the house where lived the renowned surgeon 
Bufalini, after whose name this street was called. 

Turning into Via della Pergola, at No. 12 is the Theatre 
qif this name (p. 6), At No. 59 is the house where Ben- 
venuto Cellini cast his Perseus, and where he died on the 
14th. February 1571. 

From Via della Pergola we step into Via degli Alfani : 
at No. uO is the Pakt'zo 0iugm } built by Ammaxati in 1560. 
Opposite, in the Cloister of Sartfa Maria degli Angeli. now 
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a School Pharmacy, is a fine Crucifixion, by Andrea ra. 
Caktagno, In tho old Refectory, the Last Supper, by R 

E-OLFO GmRLANDA.10. 

The Via deffli Alfani is crossed in its centre by Via d 
Servi. At No. 15. Palazzo Buturlin, formerly Nicoliri 
erected in 1591 by Dowicnico d'Aonolo, the son of Bucck, 
with an elegant courtyard and modern paintings. Farther 
oil, towards the Annunziata, is the Palazzo AnUnori, then, 
in Piazza deW Annunziata, the Palazzo Riccardi- Manelli, 
built by II contalknti ( 1 566) and ornamented by Giam Bo- 
Kogna. 

*Pirtzzi dell'Aminuzifttfl (ft. 4). The two fountains, in 
marble and bronze, are peculiar works by Pietbo Tacga 
(1629). 

Almost in the centre of the square rises tho Equestrian 
moiiunicnt to Ferdinand J; d$ Medici, executed by ft las 
Boi,oasA when be was fully 80 years old. Tbe statue was 
cast from guns taken from the Turks at the siego of Bona 
by the Knights of Santo Stefan o. The pedestal was de- 
corated in l.f>40, 

S.-W. of this fine square is the *Loggia doll'Osijedale 
teel'Innoeeiiti, a work begun in 1421 by BRtrNnm.r.HCFT 
whu worked at it till 142&, whan, being compelled to leave 
Florence, he entrusted his pupil Francesco tvtclla Luna 
with the completion. The *Babes in swaddling clothes, on 
the corners of the arches, are by Andeea dei/la Robbia ; 
the frescoes under the arches, by Bdccetti. The bust of 
Cosmo I.. Francis I., Ferdinand I. and Cosmo IT. do' Me- 
dici were sculptured by G. B. Sermei, a pupil of ftian Bo- 
logna's. In the Courtyard, on the left, above the door of 
the little Church of Santa Maria degl' Innocenti, is an *An- 
nunciata, a stupendous work by Andrea della Robbta. 
In the interior, on the high-altar: — The Adoration of the 
Magi Kings, by Domenioo Ghirlandajo (1488), the best 
altar- piece hy this painter. 

The Loggiato dei Servi Maria, right opposite, is by Au- 
to n to da Sangallo (1519) after the designs of Bruhel- 
tESt'Hij most faithfully executed. 

The West side of this square is occupied by 

The *Clnirch of the Ss. Aiimiuziaia (G. 4), which in 
1200 was a small oratory of the Frati Serviti. During 
the course of time it underwent several renovations and 
alterations, the most important of which was that intro- 
duced by Leone Batttsta Alberti (1451), The church 
lias the shape of a latin cross with a single nave. The 
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exterior Loggia was erected by Giovajtni Caccini by order 
of the Pucci family (1601) on the designs of a shrine by 
Astokio da Sangaixo, which in former times stood in 
front of tie principal door. Above the central door: — The 
Annunciation, a mosaic by Davtde Ghiblandajo (1509). 
This door leads to the *Cliiostrino dei Totl, built in 145a 
by Aktonio Manetti Find nearly all covered with frescoes 
by Akdbea dbl Sarto. In order to protect them from the 
injuries of weather, in 18B3 the little Cloister was closed 
in with glass. 

On tite right: — 1. The Assumption of the Virgin, by Giovanni 
Battihta di JAOOP-O, called ii Rosso. The Apostle St. Jamas re- 
presents the poet Francesco Beriii (1517). 2. *Tlio Visitation, by 
Poktormo (1516). •i. The Wedding of the Virgin, by Franciabio-io. 
The picture was spoiled by the artist himself having got piqued 
because the monks had exposed it to the public without his leave 
' L513)i 4. *Tlie Nativity of the Virgin, by Andrea, del Sarto <1514). 
Thfi colouring of this picture is most perfect. In the woman looking 
at the spectator, the artist has portrayed his wife Lncrezia Fede. 
, r >. *T1iq Magi, by the same (1513). The three Florentines on fclte 
right represent :— Jaeopo Sansovino, Andrea del Sarto himself and 
the musician Francesco Ajolle. B. The Birth of ChrlBt, by AlesSIO 
Bai. Iiovisbtti (14<S0). 7. The -vision of St.. Philip, by Cosmo Kos- 
n-a.i.i (1476). 8. St. Philip and the leper, by AsiDhea del Sat.iv 
(1509). The bust of Andrea del Sarto close by ia by OiOKUlO Cac- 
ti. m (IfiOflJ. 9. *The gamblers mocking St. Philip, struck with Light- 
ning, by Andrea del Sarto (1510). 10. *St, Philip curing e pos- 
sessed woman, by the sanie (1.510). 11. *A chiid being raised from 
the dead, by the same. 12, "Kissing a relic, by the same (1511). 
The old man dressed in red represents a certain Andrea, a relation 
of Luea della Robbia. 

Andrea del Sarto began these pictures at the age of 21, and was 
pawed 10 acudi for each of them. 

Interior of the church. Tlie carvings of the ceiling (ire by 
fliAHiHioLU DA PiSA, on designs of Ferrl The Assumption of the 
Virgin Is by Frances-chini, surnamed il Volten-ano (i670). J. Cha- 
pel'on the right:— The Virgin and Saints, altar-piece by Jaco?0 
I ■ \ 1'Impoli. IJJ. Chapel; — The fresco of the ceiling ia by Volter- 
eanO. IV- Chapel:— Tombstone of the engraver Oaravaglia, by 
Nenctni. Monument of Xespoli, by BARroLisi. V, Chapel:— Mo- 
nument of Orlando de' Medici, by Semone Gbesi (1420). In the Cha- 
pel on the right of the Chorus; — Piety, by Bacc to Bandinblli; in 
basrrelief, his" own portrait and that of his wife, both buried in ibis 
ahapal. The apse was built by Alderto Manetti, and then by Lcca 
Fakcelli on plans by Leone Battista Alberti (1476). 

Tite frescoes of the Cupola were carried out by VOLTKRRANO. 
Tin- Rotunda, erected at tlie expense of Dulse Lodovico Gonzaga 
of Mil m mi., lias externally the shape of an octagon and nine cha- 
pels inside. The chairs of the Choir are by Baccio d'Agnolo. 
The silver tabarnade is by Merlijsi. Cm tite right; — Tombstone of 
rlie Senator Uonato dell'Antella, by FOGGESfi. Opposite:— that of 
Monsiguor Marzi-Medici, by Francesco da Sangallo (1546). In the 
chap' I in the middle of the Tribune:— Six bronze bas-reliefs re- 
presenting Iho Passion, executed by Qidn Bologna's pupils. The 
altar-piece, La Pieta, is by Ligozzr The "Crucifix is the work of 
GE4N Bologna, ivho is buried here. In the VJI. Chapel: — The 
Florence. 7 
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Virgin and four Saints, by T'Ki'trciNO. jx. dispel; — The Birth of 
the Virgin, h.y Bronzing (16Q2). Leaving, the Rotun-ta we find in 
the JV.'ChapH on ttie left:— *The Assiinjpfcion of the Virgin, by Fk- 
KftfiAO. IH. Chapel The resurrection of L-az&rus, modern fresoo 
by Mosti. JT. Chapel; — The frescoes and Ihe Last Judgment, co- 
pied from Michelangelo's, are by Alessandro Bnoxzixo (1565). 

Near Ihe principal door.: — The *Cappetla deir Annumiata. hvilt. 
by order of Cosmo do' Medici, by Michei.oz-zo AU0hklO%zi ('- )■ rt was 
consecrated in 1452. The ugly pavilion was added in the XVII. cen- 
tury. In this chapal is preserved (ie miraculous and highly vene- 
rated image of the Virgin, painted in 1252 tun entirely retouched 
by a good artist of the XV, century, perhaps I- j : a Am:*i;i.h;u. Ths 
Savioiir, on the Ciborium door, is by Andrba pel Sarto (151')). 
The alfcar-pioco in silver was wrought out after designs by Ki- 
CHITT.I. The *hranzp- net-Work of the balustrade Is by Michele 
Sizl and Banco. 

Near by is a small 'chapel all inlaid with precious marbles mid 
with a wooden Crucifix by Axtonio SamualijO. 

A door on the left side-nave gives access to ihe first cloister, 
called :— Ohtostro del Morti (of the Dead), built by Ckokaca and 
B&riuoxi. 

The paintings of the lunettes are by PoOCETTt. Ro.ssEU.i and 
Others. AVar the- floor: — *Tbe Madonna del Saceo, a celebrated 
fresco by Axdrea del Sakto, and so called on account of the sack 
against which St. Joseph is leaning iir/2")l. It is said that this 
©tesCO— unhappily badly damaged— was the best one by this artist. 
Underneath is the sepulchral monument of Faleonieri, the founder 
OA' the church. On the. left is the Cappella di San Luea. or »f thu 
painters, with frescoes by Vasafm. L$i:i>xzrxo and Poxtormo. The 
vaulting was painted by Luca Cioroaso. In the middle of [Ills 
chape! was buried Uenvennto Oellini. In the Sacristy : — A Crucifix, 
by Sajsuallo. 

fn the second Cloister, on the left, a terracotta slatue of St. John 
the Hap l ist, by Miciielozzi. 
The keys 'are kept by the sacristan of the ehnrch. 

Via delta Sapienza leads us from Piazza dell Annunziata 

jro Via Bicasoli where, at No. 52, is 



/ The *{iialleria Aiittca e Moderna (G. 4), formerly be- 
longing to the Accademia di Belle Arti. after which it was 
named. (For admission, see p. 7.) 

As the Gfallery is being presently transformed, we cannot 
assure that the objects hereafter described will be found 
at the indicated place. 

Vestibule, in the lunettes, terracotta bas-reliefs by Luca objxa 
EOHitiA. Busts of celebrated painters, In the /list coi< rlyard:— 
A colossal horse head. 

I. Room (cup-shaped). At the end of this room Architect Db Fa- 
BRIS erected in 1682, in the shape of a small temple, the Trthuna 
di Michelangelo, where Mil;hel.an. i kj.u's David, which formerly 
stood before the Palazzo della Signoria, is to be seen. Michelangelo 
cut this celebrated statue (1504) out of a- marble block spoiled by Ago- 
stino di ttucoio- The statue is admirable, above all for its propor 
tions. The left ai-Lll got broken during; a jjopular riot in lb'27. In 
iliis kribnae have also been gathered tibe east reprodufious oj Mi- 
chelangelo's principal sculptures, besides the photographs of bis 
pi-ini'rts and designs, forming a rich and interesting collection, 
unique of its kind. 
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Steps on (lie left leaa to the 

II. Room, divided into three sections. (Tuscan School, from tho 
XIII. <o She X VIII. eeniniry. The pictures have been disposed so. as 
to show progress of art.) /. Section (Xlil.-XIY. oeni my). 101. 
EM Stary Magdalen. 102. *M.adonna wi'u eight Angels, by Ci.ua bub. 
103. "The Virgin, Jesus and some Angels, by Giotto. ' 104 to 175. 
Twelve little pieturas representing scenes from the Jit'e of JesUS, 
School of Giotto. 117 to 128. Ten little tables with thy history of 
St. Francis, by the same School. 127. The Coronation of the Vir- 
gin, by AgxOjLo G-addi. 134. The Presentation of Jesus in the 
Temple, hy Ambrogio LORENZETTT ( lHi2f. 184. Madon na and Saints, 
by Litca Shjmokblw. The predelle with the *Last Supper, the 
Prayor in the Olive-grove, and the Flagellation, is hy the same. 
Jdl.'Herodias' daughter wit h the head of St . John the 'Baptist, by 
Sandro Botticelli. 162. St. Augustine undihe Angel attempt ills to 
exhaust the sea, by the. same. 165. * The Adoration of the Magi Kings, 
Ei master-piece hy Oextjle Di Fabrtaxo (1423). The figure with 
I lie turban on bears the features of the painter himself. ' 160. *Tho 
Itcpoaitioiij a fine picture by Fra Giovanni da FiesOle, it Seato 
Angelica. ' The marriage of Boccaccio Adimarl and Lisa Rieasoli 
in 1420; ft picture having historical interest. II, Section fXY.-XVI. cen- 
tury). 168. ''The Virgin, Jesus. St. Catherine and some Saints, fresco 
by Fit a BART0LO5IE0 DEL LA Porta. 167. The Virgin in throne, hy 
Mai-uotto Ali!eiiti n ell t (1500). 169. The Annunciation, by the 
mm;. 172. *S»vonarola with the attributes of St. Peter martyr, 
hy Fra Baiji'ohjme'j. 179. Cosmo de' Medici, by Akoelo Broxziso. 
[W. Laudomia de' Medici, hy the same. W6. The Birth of Christ, 
hy Domentco GmaLANDAJO (1485). JIT. Section (XVI--XVJII. cen- 
tury). 198, The Annunciation, hy Aleshasdro Bronzing. 207. +T1ib 
Adoration of the Magi, by CiiisTOJ?ANo BuosKiso rflne and rich com- 
position, admirable for its eareital drawing and fresh colouring. 

Returning to the I. Eoom. we enter the 

III. Room \Pf>rngino's}. '57. 'The Assumption of the Virgin, snr- 
tojtfided hv Saints and hy a choir of Angels playing instruments, 
hv PTBTRf) Pbh-COTNO (1500). 56. *Piety, by the. fame. ' 55. The Vir- 
gin with Jesus and some Saints, by Fra Fij.irpo Lippi. 54. St. Je- 
rome, by the sanut. 53. Jesus in the orchard, by Piktro PEnnnxo. 
6ft. "Madonna with Saints and Angels, hy DohenjcO G-khh andajo. 
(57. PredcU«s by the same. 65. Christ nil the Cross and *&t. Mag- 
dalen, by LtiOi Siq-souelli. 62. The Crowning of the Virgin, one 
of the best pictures hy Fra Filippo Lippi; the bald man on bis 
knees is the painter himself. 6l, The Annunziata. del ratlin o. hy 
the same, 62. Two Angela, by Andrea del Sarto. 68. The Holy 
Trinity, by Mahiotto Albertinelli (1500), 

IV. Boom (SotticeUVs). 70. The Virgin with Jesus, St. Anne and 
Angels (badly damaged), by Masaccio. " 71. *The Baptism of Jen us 
Christ, hy Andrea VekocchiO ; the first Angels on the leit of the' 
Spectator are believed to have been painted hy Leonardo da Yijrct, 
at the time he was a pupil of Andrea's. 72. Altar gradiue v. Lb Mm 
Birth of Christ, by Fkascesco Pjssellino. 73. ♦The Coronation of 
the Virgin, by Sa.ndro BOTTICELLI. 74. Altar srradine, hy (fee sunie, 
76. *Fo«r Saints, by Akdeea del Sarto, 77, Altar gradine with 
scenes from, ihe life of these Saints, by the same.. 75. Fresco re- 
presenting Jesus Christ sitting on his 'tomb, by the same. 78. Je- 
nn> Christ on the Gross, by PiBTRO 1 j eri:'Jt.no. 79. The Adoration 
of the Magi Kings, by Fra Filippo Lippl 80. Spring's allegory, 
by SaMDro IJOtticei.i.i. 82. The Adoration of the Magi, hy Fra 
Fjllppo Lippi, 81. The Annnueiation, hy ?A<xiiiAR<m'0. 

V. Boom IBotUeellt's). 98. The Descent from the Cross; the up- 
per part of this picture is hy Filippo Lippi ; the lower, by Tietko 
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Ferugiko. 84. Tobias taken home by the three Archangels, by San- 
j>bo BoTTiOELij (?). 85. The Virgin, Jesus), St. John the Baptist. »n«i 
other Saints, by the same (?). Altar gradine with scenes taken tVum 
legends, by fsa Fn.iwo Lji'i'i. 88. *The Virgin, Jesus aiid Saints, 
by' Sanded Botticelli. S2. The Birth cf Jesus Christ, by Lorenzo 
di Cuian. -8B. St. Mary Magdalen ; 93. St.. John the Baptist, by Ki- 
LirpsjKO LiPn (and nod by Andrea del Castagno). 81. St. Jerome 
in the desert, by ANDREA 'dbIj Caktagko, i')4. The Magi King, by 
Lorenzo di Credi. 97. The Virgin appearing to St. Bernard^ by 

FRA iiARTGLOJIEG. 

VI. Boom (Fra Angelica's). 227. The Virgin surrounded by An- 
gels and Sainls, by FRA Angei.ICO. 233-237, 2r)2-2;>4. "Thirty-five 
scenes from ihe lite of Christ, painted on eight boards, by the same. 
24;-<. Martyrdom of ihe St. Cosma and Ifamian and of their three 
brothers, by the same. 241, £42. Portraits of two Vallombrosa Friars, 
by PerecUno. 24y. Piety, by Fra Angelico. 268. *The Last Judg- 
ment, by the same. 

The first floor, containing 

The modern Pictures' Gallery, is no^v ascended. We quote 
only a few paintings, because every one bears the artist s name 
and diction of the subject. 

I. Boom. IB. The death of Bapkael, by MQRGARI (1880). 17. Heiv 
tor upbraiding Paris, by Benvendit. 25. The- battle of Ltguano, 
by 'Cass: old 

XI. Boom. 39- "The Puke of Athens driven from Florence, by 
Stepano TJssi (1800). 53, The last attack of the Italians against 
the Austrians at San Martino, in 1859, by Adehollo (1865). 

III. Boom. 70. *Lippo Lippi and his mistress, by Oastagkoi-a.' 
82. * Charles VIII. enters Florence, by Giuseppe Lekzttoli. 88.'Fa- 
riniita dcgli Uberti at the battle of Aubia on the Serchio, by Sa- 

EATKlLI. 

IV. Boom. 101. The Pontine Maremmas near Tati-ae-ina, by Con 
tekk. 107-113. Popular feasts in Florence, by Signok-Ini. 

V. Boom. 122. After Magenta, by Fattori. 

VI. Boom. 161. Fall of ashes at Naples, by GiOaccHINO Tobia 
(1880); 138. The discovery of Catilina's corpse, by LegOni. 168, 
St. John the Baptist before Herod, by Fattori. 157. *A caravan 
in a desert, by FAStNi (1864), etc. 

At No. 54 is tlie entrance to 

The Accademia di Belle Arti (G. 4). founded by a So- 
ciety of artists (1350). It was enlarged by Cosmo I. (1562), 
and totally rearranged by the Granduke Peter Leopold of 
Tuscany (1784). The entrance doer is by Paolettj. (For 
admission, see p. Gj. 

Vestibule. Four bas-reliefs, by Luc a del LA RobbTA. In the 
Courtyard, works by the DBLLA Kobbla. The original model of 
Gian Bologna's *Eape of the Sabines. St. Matthew, statue roughed 
ont by Michelangelo. Model of the group :— Virtue triumphing 
over Vice, by the same, etc. 

'I he Academy possesses a rirh collection of cast copies of (lie most 
celebrated sculptures, a collection of the pictures that have received 
prizes at the Academy's triennal competitions, and other \wrks bj 
young artists. . 

In the Library, which contains about fctuO volumes, the most re- 
new nec works on tine arts, etc., are (.0 be found. 

In this Academy the sculptor Giovanni PuprC (died iu I882L had 
bis studio. 
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In Yia degli Alfani, No. 52, ib the entrance to the ce- 
lebrated Jlanifattiirfi dci lavori di pietra <hira, or Mosaic 
Manufactory. Open daily from 10 a.ni. to 4 p.m.; fee, 
50 cent.; free on Sundays. 

At No. 63, in the same Via Gavour, we And the Casino 
Mcdiceo (F. 4), in whose garden Laurence the Magnifie 
had works of art placed for the profit of young artists. 
Bertoldo, & pupil of Donatello's was the first president of 
this Academy, which was frequented, amongst others, by Mir 
c-holangelo, Lorenzo di Crodi, Leonardo da Vinci. Rusticci, 
Sansorino, etc. Cosmo T. had all the works of art trans- 
ported to the Uffizi Gallery, and in 1570 Buoxtalenti built 
the present edifice, which serves as residence to the Appeal 
and Cassation Courts. 

Near the Casino Mcdiceo. the Academy, etc., extends the 
Piazza di San Marco (h. 4), where, in the middle of a 
little garden, rises the bronze statue of General Manf'rt.do 
Fanti. by the sculptor Pio Fedi (1872). 

In this square, at Xo. 2, is the E. letihdo di Studi Su- 
periors. On the first floor are the Indian Museum (p. 7), 
founded by Count Angelo de Gubernatis, and the TJniva- 
Miy mineralogical and geological Collections. The building 
borders upon the fine University botanical Garden, generally 
called the Giardiivo de' Semplici. 

A few steps backwards in Via Cacour is. on the right, 

The Biblloteea Maruccelliaua (p. 7), founded in 1703 
by the Abbot Francesco Maruccelli. containing also a good 
collection of copper engravings. 

Church of Sail Marco (F. 4). It was of old a small 
oratory, granted in 1436 to the Dominican Friars. In the 
following year Cosmo the Elder had the Church and adjoin- 
ing convent enlarged on Michelozzi's designs. In 1~j48 
Gian Bologna had now restorations made. The facade is 
of 1780. 

Interior. Over - the central door: — Christ on the Cross, by Yasari 
•fctribiited to Giotto. On the right, I. Altar; St. Thomas Afluinaa 
in presence of Christ, by Sa-NTi in Tito. JI. Altar: — The •vifjgM 
ii.iid Sfednfcs, by Fra Bartoloueo. JI!. Altar .-—Mosaic representing 
the Virgin and Saints. On the arch: — St. Zenobi's statue, by GlAji 
KoiOKNA. In the Sacristy's Vestibule;— The Returrectiou of Christ-, 
by A. Novelli. The bas-reliefs are by Francesco Comt'I. In the 
Stisristy, erected by Micttelozzo Miokelozki :— Bronze statue of 
St. An toninus, by the monk Poai'iaiASl. The Annunciation, ascribed 
1,0 Via Kahtomuiko. On (.lit; Intl. of (lie Chorus is the Cliapel of 
rrim.'c Stanislaus Poniatowski {d. 1833), The Cappella dcWAH-n- 
fiwggioyis is by Silvani (1678), who built the Cupola too. The next 
Chapel of St. Anthorty—vrHo dwelt in this convent— was erected 
by triAS Bolooxa (15d0) at the expense of the Salviati family. The 
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*statue over the arch is by the said great ard3t. The two frescoes 
at the sides, representing the Saint's exequies, are by Passigwaki. 
In the persons carrying the baldachin, members of the Medici fa- 
mily were, portrayed. The statues of SS. Philip, John, Thomas Aq'tti 
haa, Anthony, Everard aud Dominie are by Fkaeca villa . The three 
hVOitze Angela, by Portigiaki. The frescoes aud r.hiaroscuri are 
by Alessandmo Bkohziso. The pictures on the attar are:— The 
Conversion of St. Matthew, by NaLBINI ; the Cure of a leper, by Poni'i. 

Between the I J. and 1IL Attar. Airfold Poliziano and Pico della 
ti i -ando)*, died both in 14t)4, renowned for their learning and friends 
to Laurence de' Medici, are buried. 

/ Near the church is the ingress to the *Conyeat of Him 
. /MarcOj or Florentine Museum of St, Mark, founded in 1869, 
» celebrated because its cells were dwelt in by Fru Gerohtmo 
Savonarola (burnt to death in 1498), Fra Bartolomeo, painter 
(1475-1517), and Beato Angelico (1887-1455), who left here 
immortal traces with his frescoes, where he seems to have 
really been assisted by angels. The convent, like the 
church, passed into the hands of the Dominicans in 1 liJb", 
and 31ioiii:i.ohxi — as said — was its architect. It was pa- 
tronised by Cosmo the Elder, who paid the sum— conspi- 
cuous at those times— of 36,000 gold ducats for the build- 
ing of the convent, and 3lib" scudi yearly for assisting the 
friars during its construction, namely from 1436 to 1443'; 
ilv spent, besides. 1500 scudi for the miniatures of the 
choir books. 

Strange to say, in this convent, founded by the muni- 
ficence of Cosmo and sustained by his gifts, lived also 
hha Grerolamo Savonarola, the most terrible enemy of his 
family, (For admission, see p, 7; catalogue, L. 1.50). 

Srronndfloor. The Chioetro of Snnt'Antonino is entered. Above 
the door with the inscription :—Ou#tode, a fresco :— St. Dominic, by 
t&JL Angelica. The lunettes were [minted by Poooktti and 3Iat- 
teo RoasELLi. At the end of the corridor:— *Christ a« a pilgrim 
appearing fcq two Dominicans, by Fiia Anuelico. In the following 
corridor, on the door of the lie/ettorio amende:— *Christ rising up 
from tlie tomb, by the same. In the Refectory is a large ii-tscu 
representing- *\ miracle of St. Dominic, High np". — The Orucitlx 
between St. John and Mary, by Amtohio Soglia.ni. The fresco is 
li met. high, by tJ met. broad. 

The 1. Cloister leads to the Sala del Capltolo, where, on the i\ a 1 1 
Opposite the entrance, Fra a .v. EWeo painted his most renowned 
liusco:— **Tlie Crucifixion. Helou. St John the Evangelist and 
8$. Mary Magdalen upholding the Virgin fainted, surrounded by many 
Saints. The lower frieze contains the portraits of seventeen oele- 
hr;ii>.l Dominicans, among which: — 4. Giordano Jtruno, and 13. Al- 
berto Magno. The fresco is 9.50 met. wide, by 5.50 met. high. The 
two wooden Crucifixes, right afM left, aTe by IJaccio andBACTAEtiq 

1JA MOKTE1.D1 J 0. 

On the Sacristy door : — *St. Peter inari yr, hy Fka Angelico. On 
the wall : — St. Dominic, by the same. The square door in the middle 
of the wall at the end, opens on a small corridor leading to the 
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t'kio&tru of A'. Domenico. Us frescoes having but little value, we 
step, by the door on the right, into 

The Aooademia dolla Crusea (of the. Bran). founded ill 1587 with 
the scope oi purifying' the Italian language- All the furniture and 
ornamentations pf the Academy recall to memory its name and pe- 
el an try- The cupboards have the shape of bags of flours, the backs 
of the chairs arc carved like balls, eld, 

Returning in the small corridor joining- the two cloisters, we en- 
ter, on the left, the Picculo Ii.ufeftorio, on whose entrance-wall is a 
large fresco by Domexico Ghxhlasdajo representing the *Last Sup- 
per. Close by is a stair with 41 steps leading t,o the convent dor- 
mitories, 

First Floor. Fha AnGELICO. assisted by his pupils,, painted pari 
of these long corridors and tventy-two of the fifty-two convent cells. 
On the righ i. First cell :— Magdalen, fresco by Fl;A ASOELICO. Next 
conies the Library, with *choir books illuminated by Ak&elico and 
liis pupils and by Fba Benedetto, his brother. Second cell:— The 
Descent from the Cross, by Fba AeueWCO, Room containing sou- 
venirs of UgO Fosaolo and of Dante's centenary t'18fi5;. The follow- 
ing cells were all painted, except the last one. by Fba Bemed&tto. 
The latter woe at times dwelt in by Cosmo' do' Medici, who had 
herein interviews with St. Antonino ami Angelica. His portrait Is 
by 1'ontokho. Jn the opposite cell:— Obviat an the Cross, by Beato 
A.noki.ico. The other cells are painted hy Mm too. In the third 
on' 1 , a picture on wood representing :— *Thc Adoration of the Magi 
Kings and the Annunciation, by the same. In the fourth cell, pic- 
tures fin wood representing':— "The Madonna della Stella, and The 
Crowning of the Virgin, by the Mine, The *last ceil (31) on this 
siile. was inhabited by SI. Antonino, archbishop of Klorence. Here 
are preserved the clothes of the Saint, the mould of his face, snmc 
HSS. ami one of his portraits, executed by Fba BakTOLOMEO). Turn- 
ing to the righ i, all the cells, down to Savonarola's, were painted 
by Fba Benedetto arid other pupils of Angelico. In the corridor:— 
*The Virgin in throne with Saints, by FbaAsoewco. At the end 
of the same corridor is a little Chapel where are three frescoes by 
Fi:,v JiAKTOLOMEO, each representing the Virgin. Bust of Savona- 
rola, by Basttanini. Another bust, a copy by Behiviejsi; and a 
bronze bnst upon a bas-relief representing Savonarola in the pre- 
sence of his judges, by Dui'ke (IS78j. The two cells coming next 
were inhabited by 'Savonarola; herein are preserved some JISS. by 
the renowned Dominican, a Crucifix of his own and other objscts; 
his portrait, by Fba Baktolomeo, and a pictu.re .representing the 
Piazza della Siguoria, with the pyre on winch Savonarola and his 
companions were burnt to death. ' In the cells of the last wall are 
Other frescoes try Fka AnQEL.IC.0, among which, in the third cell, 
a stupendous one- :— The Coronation of tbe Virgin, At the end of 
Hie Corridor: — Jesus on the Cross and St. Dominic, by Fra Ahuelico. 

Not far off is the Church of Sim Jacopo de' I'rell, 

a mast ancient construction, restored. It was at first 
admitted to a hospice erected, in 1313 by the celebrated 
and valorous Bishop Antonio d'OrSO, to give lodgings to 
the priests coming to Florence. Church and hospital were 
completely rebuilt in 1588. In this church the famous 
Parson Arlotto Mainardi is buried. 

In Via (favour always, at No. 69 is the Cliiostro della 
Cowpagaia dello Scalzo (<J. 3, p. 7}. renowned for the 
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* frescoes painted under tie loggiato by Ahdjsba del Sarto 
and Fraxoiabigio. They represent scenes from the life 
of St. .John the Baptist. Above the entrance door, the 
bust of Andrea del Sarto. These frescoes were alioost 
all executed from 151i> to 152(3. 

1. Faith; 2. *The Angel appearing tb Zachariah ; 3. Ths Visita- 
tion ; 4. "The birth of ft. Tohn the Baptist, all by ANDREA DEL Sarto. 
5 and 6. St. John leaving his father's House; John meets Jesus along 
the, road, by FrakOIABKHQ. 7. The Baptism of Christ; 8. *CnaritV; 
fi. Justioe ; 10. *St. Johu preaching; ]1. St. John baptising:; 12. The 
Saint before Herod; 13. The dance of Salome; 14. The Hehe&diug 
Of St. John; 15. The Saint's head brought to Herod; 1(3. Hope, all by 
DETi SARTO. The frieze with Chernbims* heads is by Franciabigio. 

Via Cavour abuts in Piazza Cavour, with a Trhnn- 
phal Arch in ancient stylo, built by the architect Jadot 
(1745) on the occasion of Gran duke Francis II.'s entry 
into Florence) and known under the name of Porta San 
Gallo. 

We take, instead, the Via San Micliele, on the left, which 
leads us in Via San Gallo, where, at No. 74, is the *Pa- 
lazzo Nentini, formerly Pandolfini, built in 1430 by Fran- 
cesco da Sajsgallo after Raphael's designs. It was com- 
pleted by Bastiako, sumamed Arwtotite, 

At No. 1 in Via 27 Affile is ths ingress to the Con- 
vent of Suut'Apolloiiin (F. 4, p. 7), containing a small 
collection of ancient pictures. 

Ante-Chamber. Fixtures of the XV. Century, In the Boom: - 
♦The Last Supper, the Crucifixion, the Descent from the Cross, the 
Resurrection, all by Andrea deij Oastagxcj. There are, besides, 
some XV. century frescoes reproduced on canvass, which in the 
olden time were in the Villa Pandollini at Legnaja. The portraits 
represent Filippo Scolari, called i'ippo Spana i.Spano of Oberges- 
pan, Governor of Temesvar), the conqueror of the Turks; Farinata 
degli Uberti, the captain of the Ghibcllins; NieolO Acciajoli; Dante; 
Petrarch; Boccaccio. Then the Cum(eaii Sibyl; Ester; Tomiride. 

Via Sant'Apolloma abuts in Piazza deil'IndlpeiMfenza 

(E. 3, 4), the largest square of the town (231 met. by 115). 
In the centre, two bronze statues, inaugurated in 1898, 
[^presenting:- that on ike left. Comm. Ubaldino Penizzi ; 
that on the right, Baron Bettino Ricaaoli, A row of l rn's 
closes the square. 

At No. 58 in Via Faenza, in the ex-Concent of Stint' (hio- 
frio, is the *CeJliacolo di FuligUO (for admission, sea p. 7). 

This beautiful and most valuable fresco was discovered 
in 1845, After several disputes between critics and art 
historians, it was by some concluded to be the work 
of Neri di Bicci, while others sustain that it is by Ra- 
phael, and others again asseverate that it belongs at least 



Palazza degli MtySzi. FLORENCE. 105 

to some grand master of the Umbrian School. The fine 
fresco, which is spoken of neither by Vasari nor by 
any other art historian, was discovered by Ignazio Zotti 
and Co unt Carlo de Da Porta. On the walls are engraved 
the most celebrated Coenaculuuis, such as that by Leo- 
nardo, Giotto, Fra Angelico, Ghirlantjajo, Andrea del 
Harto, etc. A collection of original designs, among which 
t wo believed to be by Raphael, is also to be seen here. 

In the same street is the little Church of San Jacitjio 
in Campo Corbolini, founded in 1200'. with an atrium in 
Din shape of a portico, and sepulchral monuments of 
the XIII. and XIV. centuries. 

Via Facma abuts, on this side, in the Viale Filippo 
Strozzi, opposite the Fortress of San Giovanni, or For- 
tezzd da Basso (D. 3), constructed in 1534 by Cosmo 1. ; 
while on the other side it ends in Via Gerretani (p, 90), 
by which we return to Piazza del Duomo. 

III. — From Piazza del Duomo we take the Via dcl- 
VOriuolo, which opens out behind the Corso del Duomo 
itself. At No. 45b is 

The Palazzo della Banca d'ltalia, erected by Antonio 
Cipolla (1865). The ornamental sculptures are by Ba- 
stianini. In the interior is the statue of Cavour, by TCi- 
valta. The bask facade of the .Bank looks on the Borga 
dc if li Albizzi, flanked by splendid palaces. 

At the corner of Via del Procotisoh is the palace Noit 
Ustito (not finished), in baroque style, designed by Buosr- 
talenti, The principal door is by Caccini, tho first floor 
by S.0A34OZZI, the courtyard by Cieoia. Here are tho Te- 
legraph office and the Difezfone compartimentale del Ta- 
legrafi. 

Near this palace (No. 24) is the Palazzo Pazzi. The 
<l:t>r on Via dell' Qriuolo and the fountain of the garden 
are by Dojjatello. Then, at No. 18, is the Palazzo Al- 
tositi, which belonged in turn to tho Albizzi, the Valori 
and the Guicoiardini. Ou account of the sixtoen busts 
of celebrated men placed on the facade, the people call 
it: — Palazzo de' Yisacci (of the ugly faces). At No, 12 is 
the Palazzo ilegli Albizzi, a powerful house, rival of the 
iledici's. 

Retracing our steps along the Banjo deyU Albizzi, we 
, at the corner of Via del Procomolo, opposite the Pa- 
lazzo Non fiiiito (see above), the Palazzo tyiaratesi, now 
de Bus!, by Br unelleschi j its entrance is at No. 10, Via del 
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Procartfiolo. It was the property of Jaeopo Pazzi, an ac- 
complice of the celebrated conspiracy called of the Pazzi, 
and it is believed that therein the conspirators held Iheir 
meetings. On the corner is a scutcheon of the Pazzi— rto 
whom in olden times the palace belonged— by Donatello. 

Continuing by Via, del Proconsoln, we soon come, at the 
corner of Via (ihibdlina, to 

The *Palanzo del Bargfello, or Pretoria (F. <i), the most 
historical and ancient palace of Florence. The Guelpbs. 
after their victory over the (Jha bell ins, in 1^">0, having 
established a new kind of government, thought also to 
erect this palace for it, which was begun in 1255 after 
IiAro Teeesco's designs; in 1290 it. became the palace of 
the podesta (governor), and was the seat of (ru id o Novel lo. 

On contests breaking out between the factions, the people, 
of course, rushed on to the government palace, which was, 
consequently, oftentimes the witness of brutal scenes, 
and where the magistrates bad often to defend their lives, 
so that in 1817 the edifice had to be fortified. Having 
bye n damaged by fire in 1332, it was restored by Fioea- 
va>"ti, and this work lasted several years, owing to the 
vicissitudes of the epoch. The stair was compjeted only 
in 13(57. When in 1378 the Giompi rebellion broke out, 
the palace was again invaded, and in 1381 new restora- 
tions had to be made. Jt was on this occasion that on 
the top of the steeple the still extant bell was placed, 
which announced to the people that the magistrates were 
sitting in council, and, later on, that the convicts sen- 
tenced to death were undergoing their punishment. 

In 147S, after the Pazzi's conspiracy, the conspirators 
were portrayed in the tower by Axdeea eel Castagno ; 
but these portraits were afterwards partly effaced by order 
of Pope iSixtus FV.,and those still existing have lost almost 
all their colour. Only the efUgy of the Puke of Athens and 
of some of his followers may be discerned, In 1502 the 
palace was again restored by Baccio d'Agbolo find G-ic-r 
liano da Saitgallo, and in lf)74 it became a prison, 
guarded by a captain, or Baryello, and where the eight 
magistrates intrusted with the criminal police had their 
seat. In order to adapt it better to Ub ignoble purpose, 
even the paintings by Giotto, existing in the chapel, wei'e 
coated over with lime. The restorations, begun in 1859 
under the direction of Maz/jji, were completed in 18bo. 
At present it contains 

The :|t Xtlse<> Wazionale. The museum was got up with 
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objects taken from the Palazzo Vecchio, the Galleria degli 
Uflizi, the Palazzo Pitti, and with gifts and ohjects given 
in loan by private persons, and is continually being en- 
riched with valuable objects either found while widening 
the- streets, or purchased, or carried hither from other places 
or given as gifts. (For admission, see p. 7). 

Groundfloor. The entrance Hall (on the right), contains a fifth 
collection of ancient arms and breastplates, formed with the re- 
mains cf the Medici collection — which was almost all destroyed to- 
wards the end of the XVIII. century— and with acquisitions made 
lji.ier on. On the first pillar; — Breastplate, formerly ot the Delia 
Bovero. On the second pillar :— Bo fa breastplate; another armour 
of the XVI. century "with chiselled figures, foliage and animals, be- 
lieved to ho Charles Y.'s, the work of Pirro Sibrico. At the. third 
pillar: — In the first glass-case, helmet, shields, etc., of the XVI. i'cn- 
tttry.; second glass-case, helmet and shield -with line- ornamenta- 
tions; armour-back, chiselled, with the figure of Neptune, belonging 
to the breast-plate of the second pillar; two chiselled poignards. etc. 
Third glass-case, swords excellently wrought out and belonging to 
the Medici, etc. 'In another glass-case we see a so-called infernal 
machine, surmounted by nine barrels, disposed like a fan, bearing- 
each two bullets. Iu the last glass-cast are two swords with chi- 
selled hilr.s, the work of PlevtHQ Amcink a *helmet in chiselled iron- 
lamina, with gilt metal friezes, by Oa«i ; auo Mexa; a torture iron- 
collar; revolving muskets, by Maektuo Lokeszoisi (XVII I. cen- 
tury), etc. The big gun with the head of St. Paul and the Modici 
uoat-of-arms, was cast in N5S*, and its by COstsio Ceksi, etc. 

The es-ambassadov IJaroti liessmann bequeathed in 14*99 his rich 
armoury, valued at liali'-a-milion liras, to the Bargello. 

The. vast *Courtyard, surrounded on three sides by arches 
upheld^ by octagon pillars, is entered. Near the well stood of old 
a- scaffold, that Gran duke Peter Leopold had burnt, together with 
i. In-! torture implements, on the 5th. of July 1782. 

Under the Loggiato are the scutcheons of the wards of Florence. 
A vessel, by Donatello. An iron festoon for a palace, by SB&A- 
ij.M ilbUO). A porphyry vessel, Adam and Eve, by BAOCio Baujji- 
m.i.i.i (labl). Adonis dying', by MichelamgelO. The triumph of 
Virtue over Vice, by GiAN BulOujsa 11570*. Triumph, represented 
by a youug man overwhelming- an old one, by Michel a K GELO. This 
uiilinishcd group was destined for the monument of Julius II. in 
Home. 

In the little Room:— Oriental saddle, believed to bave belonged 
to John Sobieski, King of Poland, the celebrated oonqneror of the 
Turks in 1683; trophies of arms and cuirasses, etc. Breastplate of 
i In; Medici, i he work of tit an BOLoaSA. Another 'shield by Bk£- 
vkm tii Cellini, and. a third one by '&UM BoLOu.NA. In the third 
'jflat>8-euse, rich collections of swords, etc. The ftlass-case inH/ie 
middle Of tilt room contains Persian and Tartarian arms. Armours 
ol I la: soldiers of Giovanni dalle Bande Nere, halberds, pikes, mus- 
kets, etc. 

In the Room opposite:— A wash stand of lSfjO; the door of the 
Palazzo 1'aKf.i, by Donatello. The Madonna, St Peter ami Rt. Paul, 
by PAOLO DJ li-ipVAKSi (1300). Some statuettes, by XlOOLO PlSAKO. 
l'wn sarcophagi, etc. *i!acclnis drunk, by MICHELANGELO-. The ar- 
il si: chiselled this celebrated statue at the age of twenty-two for 
Jacopc Ualli in Home. Bas-reliefs by BEKEWJepro i>a Rovezkako, 
representing: — *Tne Honks of Vallombroaa assaulted by the sa- 
uilitef) ot ilio Simoniacs: St, ciiialbtsi't crossing the ilames; the 
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ti-anslation of! the corpse of St. John Cualberfc; 86, John Gualbert 
dissipating the vision of tliB devil; death and funeral of St, John 
Ohialbert (1506). *Tbe Madonna ,and St. John (unfinished), by Mr- 
CHBLAXCrHLO. Celebrated mask, of a Satyr, the first work made by 
the same at the age of fifteen, when lie began to handle the dhiseL 
This work procured hint the duke's protection. *The bnst of Brutus, 
by the sanxe, not finished— as the inscription says— because of the 
suppression of Florentine freedom, s Holy Family, by Fierino i>a 
Vi'JiCi, nephew of Leonardo (about ISO:)). Leda, School ofMiehelan- 
gelo. *Beautiful chimney-piece fi'om BorgherihPs house, by BENi'i- 

IHETK) DA ROVEZZAXO, et-0». 

On Ike grand staircase, the Podostas' escutcheons. 

I*irst Floor. Vestibule. Two belle (1670), by Giovakni Mama 
GeSni. Another one, by Baiitolomuo PiSA^d (1249). The most an- 
cient of the bells here to be found is of 1184, 

I. Boom. Here are gathered Llonaiello's most important works, 
either originals or copies. *David, by Donatello. A bust, by t&e 
same. The triumph of Bacchus, "by the same. A genius, by tfte 
same, Canopy, by the same(l). *St. John as an infant, by the 
Same. *S(. John, by the name. Two small basts, by the same, 
**St. George: this statue, executed by Dokatello for the exterior, 
of Che Church of Orsaumichele (p. 27) by orders of tho arniourci's, 
was brought hither in 1892. The Marzoeco (p. 31), by the same. 
< !&St copy of the celebrated bronze statue of the chief tain Erasmo 
da Sfarnf, it Gattamelata, at Padua, by the same. **Coloured bnsfc 
of Nioolo da Uzzano, by the same, etc. 

II. Room. Valuable tapestries and arazzi. 

III. Boom. "Carratid'a Collections, bequeathed to the Musi.mn 
in 1889. Madonna, by HtHK) vax-per 0QES (?). 217. Cybele, by Bb- 
HAOOnsi, Fortune. Venetian School. 22(5. "Architecture, by G-uae 
Bolou-nw. .254, 258, 2.39. Venetian Candelabra. Besides, bronzes, 
*en»ni«la, ivory works, sculptures in wood, etc. 

IV. Boom (Chapel). The eoiiviots sentenced to death were con- 
veyed bsra to pass their last moments. Tins *freseoes, by C-roTTO, 
represent : — Over tlte entrance, Hell; opposite, Paradise, behind, 
Charles of Valoia. "'Dante at tho age of thirty-five. Corso Donati 
and Brnnetto Latini. On the right ■ ivall:-- -The legend of St, Mary 
Magdalen. St, Jerome and the Madonna are attributed to ErDOl.i u 
Chiklasdajo. The l'cading-desk in the middle, is of 1500. Around: — 
Choir furniture of lfiOO. Two enamelled crosses, by Maso Fisi- 
GirERRA. Di the glass-case, calixes and eeelesiastical implements 
01 I-jOO. Bust of the Bishop St. Ignatius, of IfiuO. Anelli Piscatoris, 
one of wllieh Paul IP's and another Pius lli.'s, etc.. _ 

In J In: Saorlsty close by, two frescoes, one of which attributed 
to Oimaiuje, and the other to Caddi. To see them, one must have 
the door open. 

V. Boom. First glass-case: — Fine ivory works, among which:— 
Christ and St. Sebastian, by C;a.n JSolouka. Two tripcychs, 
by Axdrea ORCAftirX. The pntti belong to the Flemish School. 
*The Virgin, by Nicolu Pisako. A bishop's crook of 1200, Second 
{/btss-ease: — Collection of rock-crystals, Benvenuto Cellini's School. 
Third plasH-case .'—Works in ivory and amber (1600). 

VI. Boom, or of the Bronzes. "David, by Vkkocckio (147G). 
Apollo, by G-iax Bolohxa, Mercury, by Cam.hdq nr Bruges. Juno, 
by Oiah BoTjOosa. A pea-cock, by the same. Two portraits, by 
the same, _ Two anatomic fig-uresj by CnKiLi; one in bronze, tin 1 
other one in wax. Two torsos, attributed to Mjokei.akgel.o. A 
portrait by Albert DeIrek. Recumbent statue of Mariano Soeino, 
by Lorenzo Vkcchietta. 'The sacrifice of Ahrahatu, two conipe- 
i.iiion works for the second portal of the Baptistery of fib. John. 
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by Lorenzo Ghiberti and Brc^ellesohi. Hercules. and Anthens, 
by A&TQKIO Puu.A.iOJ.o. *tlni fur the ashes of the SR. Protns, Nar- 
cissus and Jfemesifcfl, by Lorenzo Ghhserti ■:1428j. A battle, has- 
relief hy Bertoldo. Read portrait by DONATE JXO, The Cruci- 
fixion, by AoosTiao »i Dcocio (¥}. *Ifriesse representing some ehil- 
dr- •: with SDenus diimkj by Bertoldo. Bust, of a nun, by 1*0- 

-WIELLO (?). 

VII. Room. An eagle, and Ferdinand 1. do Medici's portrait, 
by GiAJi Boi.ocsa. Figures and animals, by //it? mhic. Small model 
ot tlie boar of the Meiljato Nuoyo, by P. TACOa; Philip IV. of Spain 
on horseback, by (7ie same. Thetis" and Venus, by Gjan ROLOGJSA; 
Christ on the Cross and the Maries, bas-relief hy A. dee Polla.iolo. 
Tbe bronze serpent, by V. Damti. *Bust of 'Cosmo I. (1546), and 
*flnia.ll model of Perseus (1545), in wax and in bronze, by Cellini. 
In tlie centre of the room:— Mercury Dying, by Gian Bo'i.ogxa. A 
genius, by PuKAIELLO. A Crucifixion, by LOKbkzO VeOOHIETTA. 
Perseus and Argus, Apollo, Venus and Adonis, by Gian Boeocxa. 
Vulcan and the Kape of the SabineB. sketch by the same.-* The death 
of, St. Joseph, by SoldaXI. Bacchante, by Gian Boi.ouxa. The 
triumph of Bacchus, by Pokatelxo. Lid of a coffin, by Mkjuelan- 
GELO. Bust of Anioni'iiua Pius, by GiA2i Bologna, and many copies 
(if lu-'lebTfUed sculpture works. 

Two valuable candelabra, by Mxso da FiebOle. Under glass:— 
~"\ dog-, modelled and cast by Besvenuto Cbelisi. *Busg of Mi- 
chelangelo, once owned by his domestic. Perseus and Andromeda, 
hitch-relief by Kbsvebb ro Cellik'I, etc. 

Returning to the V. Ifoom, we ascend the 

II. Floor. I. Room {of /he. glan'ii terracottas). The Descent 
from the Cross, hy Ghirranbajo. *Rieh collection of glazed ter- 
racotta works, by Luca, Akdrea Mid Giovaksi della Rgbbja and 
their pupils. A marble statue of St. Luke the Evangelist, by igno- 
tus. Busts and figures in terracotta. Furniture of the XVI. century. 

II. Room. The IJiri h of Christ, by ANDREA dki.LA Robbia. *Tfie 
Deposition, by the same. Tlie Madonna of the Stonemasons, by the 
game. Two busts, by A- Poelajolo. Portrait of Oliver Cromwell 
'(1700). Sketch, by Gian Boloqsa. Statue of St. Matthew, Qhi- 
h'-rti's School. ' In the first and second glass-case, stupendous f'rbin 
Mini iiuiibio majolica pieces (1500), among which:— Troy in flames, 
fey CriAZto Foetaka (1520), St. Cecily's martyrdom, by Gnuo DA 
Casteedera k te (1528), and other ones with designs of the School 
pi Raphael. A Venetian calyx with enamelling: representing the 
Triumph of Justice (14C0). Third glass-ease: — Majolica and porce- 
lain wares of various epochs. On the shelves around the room, a 
collection of FayaneC majolicas. Two Vases of Tuscan serpentine. 
Two mosaics of 1400. Two Limoges enamels of 1800. The tirc-plncs 
has been restored to the way it was in the XIV. century. A wax 
group: — The Death of Jeans, by Zl'MRO. 

III. Room (of the Tower). Four Florentine arazzi representing 
the Four parts of the World, designed by Gfovanm Sagrestasi. 
A sedan-chair of the XV. century, once the property of the Tolomei 
'family. Two chesta of the XVI. century; two inlaid presses; a splen- 
did prie-dicu with small columns and pietra dura inlaying; a mo- 
saic, representing Home, etc. 

IV. Room {from the entrance, ov the left). Bas-relief: — "Death 
of Fnuteeac* Pilti. wife to F. Tornabuoni. by AxnjfflA VnnoccTrro. 
Two busts, by Benedetto da Majako. Madonna, by Mi.no da Fji:.- 
801.E. GaleajSzo Sforza, Guide da Montefeltro and' Kinaldo della 
Lnna, portraits by the same. Bust of Matteo Palmier:, by R©£EL- 
i duo, 'Bust of Piet.ro Mellini, by Benedetto da Ma.iaxo. Four 
ornamented candelabra, by Bk.nedettg da Bovlzza.no. Woman's 
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bust, by vmolus. An Angel with musical instruments, by Ou- 

OAGBA (?). 

V. Room. *St. John th« Baptist, by Bejtedetto ha Ma.iam>. 
Bacchus, liy Sanhovlno. 'Apollo fun finished), by MidHEL.vs , r,Ef,<>. 
Becehus, by Utnotus. Bust of Hacbiavel, by ignutus (1-195). The 
."Virgin and St. John, by MijsO DA Fie-SOI.e. Battista Sforza, by ?/tf- 
«ihw . Bust of a. woman, by BKiaiixi. Portrait of Auretius Csei^aj 
Augustus, by Mi.no da Fihsoi.e. The crowning 1 of Charlemagne, a 
senlptare ol 1300. Cosmo 1. and Giovanni dalle Bande Nere, busts 
by ir/notits. St, Peter freed from gaol, by Lvoa della Robbia. 
The death of St. Peter, hy the name. Marble shield, Michelangelo's 
School. "The Virgin, by Moso paFiesqlb. *S'ive children upboM- 
ii)^ the festoons oi a monument in the cathedral of Lucca, by Ja- 
COVO ijjoi.i. \ urKKCiA (1477). Holy Family, ascribed to Lcca DT5LCA 
ftQBBiA, "Faith, by Civitali. Bast of Peter de Medici, by Mi so 
tja FiK.sot.K- 'Madonna, by A. VehoOCHio. *The "Virgin and Chil4) 
baa-relief by Astosio H.ossei.llso. St. John the Baptist as a boy, 
by the same 0477J. *Th« Vlvgiri,. oval by the same.. +jfo9e», by Mi : 
chelanoelo; a statue smaller than the- celebrated one in Rome. 
Group of the Laoeoon, a copy by Bandijnelli (1560) of the ancient 
model, by order of Cardinal Bibbieua. 

Roam of the Seals. On the walla, Gobelins representing, one 
Esther's Aeoouekment, and the other ones Hunting subjects. A door- 
enrfiain and three canopies from the Florentine manufactory. 

The Snals Collection oi this room is the richest known. There 
are 2387 seals, including 33 of the Roman epoch, which term a Class 
apart. The other ones go from the XII. to the XVII. century. 
They have been divided into ecclesiastical and civil ones. There are 
Seals of popes, kings, emperors, towns, bishops, abbeys, corpora- 
tions, families, eta. ; many of them are most rare. We shall men- 
tion but one Of them, that of *Marcello Oervini (No. 5_, on the central 
standi, believed to he the work of Cellini. In another glass-case:— 
Collection of Tuscan coins, from 3U82 to 1856. 

From the iv. we enter the 

VI. Room, Cobeling of the XVII. century, representing a Hunt 
at Fonta.ineblcaii. eta. A valuable collection of Pontifical, Royal, 
Ducal, etc, Seals; Congress Medals, and Tuscan Coins. 

The Mediaeval and Modern Cameos of the Lffflzi Gallery v •■• 
transported here. As their arrangement (at the time this (iuida is 
lifting printed) is not yet finished, we can quote ouly the most re- 
markable pieces with their old number. 

Modern cameos. 178. Our Saviour's corpse uphold by au Ailge! ; 
large double stratified Onyx. 180, Double cameo in diaajivo san- 
gniguo: on one side, the Flight to Egypt; on the other, the Mas- 
sac ce oi the Innocents, 

4 Collection of portraits of renowned persons:— 221. Cosmo de Me- 
dici, the Elder. 222. "Laurence the Maguific. 223. Alexander de Me- 
dici. 227. Catherine de Medici. 228. Francis I., King of Fnine*. 
232. Leo X. 236. Philip IT., a cameo believed to be the work of J\- 
COPO ha Trezzo, a celebrated engraver in the service of the King 
of Spain. Bianca Capello. 

Cameos of the XV. century. 371. 'Portrait of Savoriarolaj a 
superior work by GlOVAHiU BELLE CORaiOlE, wrought, in eociie- 
liarl stone. Cosmo I. da Medici bought it of the goldsmith Martiuo. 
372. *Bnst of Pope Paul II. . in cornelian stone;" it was owned by 
Laurence the Magnifier. 373. Bust ot Leo X., in jade, the work. of 
PiEn Makia dc P32SCTA, or of his emulator MicHklino. 374. The 
same, in porphyry. 

Small *wax model by Miuhelaku-elo of his renowned figure il 
Fensierv (Thought) in the Chapel of S. Lorenzo. 
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Opposite the Museum is the 

Church of Badia (F. 6), founded in 978 by tho Countess 
Ginlia, mother of ITgo, Marquis of Tuscany, for the Bene* 
dictins of tho Cluniacense Order. It was rebuilt in 18S5 
by AirNiii.Kn in Cambio and in 1637 by Mattbo Segaio^J. 
Tho portal is by Benedetto da Rovezzaxo (1495), orna- 
mented with a bas-relief by Mtno da VutsQha. 

Tta elegant Steeple was first erected by Arnolpo di 
Qambio, and having been pulled down in 1307 by the po- 
pular fury, svas rebuilt in 1330 at the expense of the Si- 
gn oria. 

Interior. The portal nearest to tire Bargello is by Benedetto 
ua Rovezzano (1495). Tlae lnneUe bas-relief is by Benedetto Ba- 
GhOki. Monument of Q-iannosfzo Pamlollini. or the XV. century. 
♦Mausoleum of Bernardo Gingni, by JIi.no da Fiesole (1486,u *Ma- 
(tontui. and faint, by the »avw. Monument to Connt TJgo, hy the .mine, 
on Which Vasam painted, the Assumption. A glazed teri'aeob'a ba.<j- 
rdiel', ascribed to Luua ijella RonniA. *The Virgin aiijyearlng to 
s\ Bernard, by Filippino Lippi (1480). ♦The beautiful * ceiling it 
' by Felice G-amberai. 

In tlic Convent is also a siatue of Count Ugo, by Raffaele Be- 
tp.fcoi (1617). 

The Via del Procomolo leads to Piazza. Stui Fireiize 
(F. 6, 7). with the Church of the same name, begun by 
SiiTAKi and completed by Del Rosso. The cupola of the 
Qrato-ry was painted by Traballest. On this square rises 
the Palazzo Gondi, by Giuliano ha Sahgallo (14S1J. It 
was finished only in 1874 by Paggi. 

From Piazza San Firenze going along the Borgo chi 
fh-eci we soon come to 
\J *Piazza (Santa Oroce ( G. 7). celebrated in the Florentine 
nistory for the meetings held there by the people on several 
sad occasions, amongst which in 1250 when the rebelled 
people appointed their captains and aldermen. In its centre 
risen the Monument to Dante, by the sculptor Pazjzt, 
inaugurated in 18f>5 on the occasion of the sixth centenary 
of the great poet's birth. He is in a pensive attitude; on 
the pedestal, at the corners, are four lions resting their 
paws on shields upon which the titles of his principal 
works are to be read, namely : — La Divina Commedia, II 
0H ■•'•to, La Vita Nuova. De vulgari daqmntia. Underneath 
are the coats-of-avms of the principal Italian towns that 
concurred to erect the monument, 

Ou tho right is tho Palazzo ddVAntdla, presently Ma- 
rian!, with frescoes painted in twenty days by thirteen 
painters (1620). Opposite the church, the Palazzo Serri- 
stori, formerly Cocchi, erected by BaccIo d'Agnolo. Under 
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the third window towards the church, a marble disc is 
seen which served as a goal to the two competing gangs 
in the old game called del Calcio (of the kick). 
' The *Clmreli of Santa C rocc (fr. 7j, Florence's Pan- 
theon, vises on the spot where in 1221 the Franciscans 
had a small church, which they had demolished giving 
AnNoLFo di Cambio orders to build a new one (1294). The 
Florentines contributed so gonorously to the carrying out 
of thin work, (hat in 1320 tho first mass could be performed 
therein. It was consecrated in 1442 in the presence of 
Pope Eugene IV. 

The facade, with marble incrustations, was executed at 
the expense of Francesco Sloane (d. 1871). by Xicolu Matas 
(l857-)86f)), on designs by Cjronaca. The first Eton 9 was 
laid down by Pope Pius IX. The bas-relief over the prin- 
cipal floor, representing the Triumph of the Cross, is by 
(fiovANNi DupKfi of Siena. High up: — The Virgin, by fhi 
same. Its ornaments are by C.ttovanni Casaglia, The bas- 
reliefs of tho other Uvo doors are by SAfifioccin and Zocchi; 
the ornaments, by Giusti and Maccaki. Tho steeple was 
rebuilt in 1847 by Baccaki. The outside Loggia north- 
ward was reopened in 1885. 

Interior The church, shaped like a latin cross, is 110,47 met long, 
Ivy 38,45 wide. Its three naves .are divided by fourteen cctagoii pil- 
lars. ' Also here, as in Santa Maria Novella. Tasari (156fi) had the 
vt-i-iiieh?.| idea of coating over Giotto, Gaddi and Gruagna'b fres- 
coes. Which, however, were of late brought", to light again ; and had, 
besides, spoiled the harmony of the construction by placing, by Cos- 
mo i's order, altars at the side-walla. The design of the deposition, 
on Lire rosoue above the principal door, in by Gm uerti. *S- Lodo- 
Vic'Oj bronze statue by Donatello. Oh the right of the principal 
door is the monument to Giovau Batfcista Niccolini, by the sculptor 
Pio Fedi (18S3;. In the right aisle .-—Memorial in honour of Mania. 
Between the./, and 1J. Altar :— "Mausoleum of Michdcmyrto {&. 1564], 
erected in 1570, according to Yasari's designs, at the expense of Leo- 
nardo Buonarroti; the marble blocks were presented by the duke. 
Michelangelo's bust is the work of Battista Lobemzi, by whom, is 
also the statue of Painting, while that of Kculpl.ursis by Cioi.t, and 
that of 'Architecture by Giovanxi Bakdiki dell' Opera At the 
left pillar is buried Francesco Neri, murdered in the Cathedral, a 
victim- of the Pazzi conspiracy (1478). Above:— La Yergine del latf e, 
marble bas-relief by Antohio Rosselliho. Oa the II. Altar:— 
Christ, bearing the Dross, by Tabahl Commemorative tablet of Ga- 
;iibaldiv iJawie's Monument is a modern work. If; was carried out 
by Btepako Hrcci (1829) and erected by public- subscriptions. On 
it the following words are to be read :— Quorate L'altissimo poeta 
(Honour to the sublime poet). Under the sarcophagus is an inserip; 
1 i jii recording that it was three times attempted in. vain to. ei'ect 
a monument to the immortal poet. (Dante's ashes are at, Ravenna). 
Commemorative tablet of Mazzini. After the UJAltari'— Sepulchral 
lnomtmont of Allieri (d. 18C3), by Cakova. carried out by order ©J 
i be Countess Albany-Stoiberg, a friend of his (1810). At the pillar on 



<'h tisi.-h of S. Croce. 



FLORENCE. 



n:. 



tlie left :— *Marble naJpiSi ornamented wij-b fine bas-reliefs repre- 
senting the history of St. Franeis Of Assisi and of the Franciscan 
Order, and with *Ane statuettes, tlie master-piece of Ukjskdetto da 
Ma.iano 17470). These sculptures were executed by order of Pistro 
M'ellihi. The statuettes represent ^Faith, Hope, Charity, Fortitude 
and Justice. Then on the right .-K> nota of llnehiave], the cele- 
brated secretary to the Florentine Republic (d. 1527}, bylHXbCEHZQ 
Spinazzi M7S7), wilii the inscription: — Tanto u&mini nullum par 
elogium. Nesct t'i the Altar; — Sepulchral monument of the Abbot 
Luigi I.auzi (1810j. author of the Storiti delta Pittvra Ilaliana. The 
fresco representing the RR, John and Francis is attributed to An- 
drea del Cast agno (1430). In a tabernacle:— The Annuueiution ; 
above :— Two Angels, in wood, by I>ox ATErxo, Cenotaph of Leonardo 
Bruni, of Arezzo, he also a secretary to the Florentine .Republic 
(d. 14441, by AXTOStd BOSSELI.INO.' The Virgin, high up, is ascribed 
to Ax dkea* Vruocchio. Close by are, since 1887, the ashes of (he ce- 
l'-rbrated composer Gioacchino. Rossini, born in 1792. at Pesaro, and 
died in 1868 at Passy (Paris), At the end of the aisle :— Monument 
of Pier Antonio Micbeli, and of the physicist Leopoldo Nohili, by 
T.. VESEaiAXO. At the pillar on the lef t Statue of the Senator 
Vinceuzo Alberti, by Saxtauelli. Bronze tublct in memory of the 
[fcaliah soldiers heroically fallen at Saati and Dogali in 1889, 

In the right trail sept: — Monument to Prince Corsini dei Tieri (&.. 1859 
. in London), erected to him by public decree, by Faktac€hiotti, 
The following Cappella (let Ss. Sacraynento. or itei Castellani. is all 
adorned with *freseoes by Aesoio Gadm and Starhina ; they re- 
gfeseftt, on the riuht:— Scenes from the lives of the SS. Nicholas and 
John the Baptist; on the, left:— Scenes from the lives of the SS. An- 
thony ami John the Evangelist. At the entrance, on the right:— 
Jhirtyrdoiu it St. Barbara. On the vaulting ■ :— The four Evangelists 
and the four Doctors of the Church. (These frescoes, painted in 1380, 
and amongst those, effaced by Vasari, were discovered only in 1870). 
On the left wall :— ♦Sepulchral nionumcn I- of the Countess Albany- 
ScatbergM. 1824), by Gtoyaknozzi ; t he figures are by Rastar-emi.- 
Rarcofagi of Francesco and Bernardo Castellani. Monument io Ogin- 
ski (d. 1.833,i. Monument to Rkotuiki (d. 18T6). The two life-sisse sta- 
tues, in terracotta, of the SS. Francis and *Bernard, are by the delt.a 
FtORMA. The ancient Crucifix in ascribed to Giotto. The CappeUft 
Buroni-eUL now GUtgRi (at the end of the aisle) was built in 1327 
and adorned with 'frescoes by TAl>l>EO Gaddi, representing scenes 
from the life of the Virgin, On the righ vail:— The Virgin of the 
Girth, by MaiS.akdi. Higher up :— Rtatne of the Virgin, by Vim:mnzo 
itAKTi. ' On the altar .—Pieta, in marble, by Baccio Banihsel&i. 

Leaving the Chapel we enter, by the door on the right, the cor- 
riilor leading to tlie SaerL'ty, the G.tppella del Koiiziafo, or dei Me- 
dici, and to the Convent (p. IJS). In the Corridor is the tombstone 

of I ho siiil).;. ■('■ 1 ; ? 1 1 - 1 1 j 1 i 1 1 i . IU- wfirii ;,!' I, is pupil Ro>IAXf.I.Ll. 

The 'Cappella dei Medio! (a! the extremity of the corridor), was. 
erected by Miceelozzo Michelozzi by order of Cosmo pater pa- 
trio?. Over the door : — Ohrfat and two Angels, by the det.t.a Eor:- 
hia. On the altar :-- *Tbe Virgin, by Axdiiea' moi.i.A Konnu. On 
the riffM until :— C.anopy, by Mixo da Fierole. The splendid pic- 
ture: — **TUa Crowning of 'he Virgin, by Giotto, was formerly on 
the altar of the Baroncelii Chapel {See above). The stnfiein.lon.sly in- 
laid •♦enpbdards are by GiOvaxm »i Michki.e (1445j. Keturning 
towards the church, the door on the rigid leads to 

Tlie fiacriftttf, founded by the Porazzi ill the XIV. century. The 
frescoes :— Christ carrying '1 he Cross, the Resurrection and the Ascen- 
sion, are by Njcoi/j i>i Fiktko »iei:im lalmul l.'Wb. 1- Crucifix, by 
CiMAnrE i. Vj _ 2, Another Crucifix, ascribed to CjOttO. 5. The Vir- 

Florence. 8 



114 



FLORENCE. 



Church of S. Croce. 



srin worshipping tile Divine Son, by Bugiartohi. 10, St. John Lhe 
Baptist; JJ. St. Nicholas Of Bari; 13. St. Anthony; 14. 8b. Bartho- 
lomew, by the same. Here, finely illuminated eb'oir boofcs o( iM) 
and I40Q are preserved. 

The Cappella Itinuecini, at the end of the Saci'isty, divided by a 
railing. Iiaa frsscaaa and an altar-piece by Giovanni da Milaxo. 
The "cupboards, ornamented with fine marquetry, are' by Oiovaski 
»l MlCHEl.K- (1445). 

.Returning in the Church, J. OhapSl or. the right: — ""Frescoes of 
tJie 'Softool of Giotto (badly damaged). Ok thealttir: — The Assump- 
tion , by Bronzixo. IT. Chapel:-- The Invention of the Cross, altar- 
piece by Hii.ivkkt. On the right, St. Francis, by PassickAKO : on 
vhk left, St. Francis, by Hosselli. The paintings oi the vault arc 
bj QjlOFASXi da Sa.n (tiovanm. HI. Chapel {Bonaparte's). On 
the. left. Tombstone of Charlotte Bonaparte (d. 1830): on the. right. 
Mia': oi Julia Clary-Bonaparte (d. 18451, by Bartolint. The As- 
sumption, by Bezzuolt. TV. Chapel iPeruzirs,. The "frescoes are 
by KIotto. Cleared of the whiting in 1842, they were restored by 
Mar i n i ami Pezzatc (1842-1860). They are considered, together w ■ ' a 
those of the following chapel, as among: the finest of Giotto's, arid 
represent:— on the left, hiqh up, *St. Zac'hariah in the temple; fovvr 
tfdivn, Hie Birth of St! John the Baptist; at the. bottom, Herod ami 
the Dance of Salome; on tlie right, high up, the Vision of St. John 
the BvaOtfelisi. in the island of Patmoa : lover tinim. the Resur- 
rection of Drusiana; at the bottom, the Assumption of St. John. 
In i. his ehapel rests also the Statesman Ubaldino Pernzzi ilSWU 
V. Chapel i Bardi's). '"Frescoes by Giotto, cleared off and restored 
to HTASCnr (1853), and representing the history of the Order of 
Sr. Francis. On the right:— I. The foundation of the Order; 2, The 
Five ordeal 5 8. St, Francis blessing Assist, and Hie Pope's Dream. 
OH the left:—\. The translation to Santa. Maria degli Angcli; 2. The 
apparition at Aries; 3. St. Francis' funeral. On the. vanning: — 
Poverty, ChasrUy. Obedience, and St. Francis in Glory, The altar- 
piece, representing St. Francis and scenes from his life, is by Mai:- 
(JABITO'NE (?;. 

thi tlie pillar of this chapel a-nd 0,11 the correspond ins one on the 
other side of the high-altar are two bronze tablets with the names 
oi' (he Tuscans who died for the- independence oj.' Italy on the 
battle fir-ilds of Onrtatone and Montanara ilS40). 

The frescoes of the Chorus:— The invention of the Cross.Saints, 
Prophets, etc, are by AtixOLO Gaum, and were restored in 1870. 
The- high altar, was remade on Vasari's ancient modal. The alUir- 
plece is composed of ancient paintings of the sacristy. 'by Attache* 
(J u?i>i (1372) and Nicor.u m Tomabo (136&). In the L Chapel next 
to the. high altar are modern frescoes by G. IIahtellini. 

In fcha left transept. II. Chapel:— Frescoes and al ar-piece, by 
Saha i llu, father and sons. 11 J. Chapsl :—*The Virgin in throne, 
by ' hi> iiKIXA ROBRIA. The frescoes are by BERNARDO Dadiii (1350). 
IV. Chapel, (del Bardi). The frescoes by Giottixq represent: — 
The- Conversion of the Emperor ConstantiRe, and the Miracles of 
St. Silvester- The paintings of the Sepulchral -monument oi' !>■■ ttini 
dei IJardi are also ascribed to Giottixo. At the end, on the af- 
ter .'—Crucifix, in wood, by Doxatki.ui, which occasioned thai by 
Biiinelh?»i:lii i.|> Si!;. TonihstoJM of th archifcec Galilei, hy Ti& 
ciati, In the left cliapel: — Tombstone of the Princess Sophia Gzar- 
toryaka Zamoysha, by Bartoltxt. The altar picture Is by Liwzzt. 
hi. 1857), On the pillar r>f this ehapel:— Monument of the composer 
Cliei-iibini (b. in Florence i ji 1760, d. in Paris in 1842), hy FaKTAC- 
CJKIOTTI (1869), On the altar, a picture by VasaRI. Bcfpi^ tin: co- 
il rati of, the left aisle- (towards the central nave}:— Monument to 
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tbe renowned architect Leone Battista Albert! (A. 1472), by Barto 
i.ist (1850), en:c< e<1 by care of the last of tie Albert! On the watt:— 
Cen ol ii pli of Morghen, the prince of the t.'opper-enfrriivv i*s. by Fax- 
TACHiurn. Xexi to the ttltur:— Sepulchral monument to Carlo 
Marsnppini. State secretary id. 14.10), by Desidep.io da !-'etti<5>'A.KO. 
After the floor ,— Sarcophagus of the minister am] scholar Yittorio 
Fossnmbroiii (si. m&% by Bai rrOLiM.. On the 111, pillar: — Picta, 
by Ax<iKi.o Broxziso. Model ct Donatello's monument, by Lvo 
CSEsr. Pictures fby Vasaui. Stkaijano, Axgei.o fc'noxKisO and 
Sax XI Di TiTO.Vjrhe last Cenotaph i<s that of Galilf.o (d- 1648), by 

K r\i. The monument to the Mai-(jnis (Mno CappCni is by the 

sculptor AvrONIO BORTOSE (lfc'84). 

The Convent, also by Aukolfo bi OaIjbio, may bo eir 
tered by tbe sacristy corridor (p. 113) or directly by the 
square. Therein some frescoes of the XIV. century are 
still to be seen; also, the cenotaphs of Giuseppe Pelli. by 
GaKEadobi (181-1): cf Gastone dell a Torre, Archbishop of 
Milan (d. 1317), and of Fiorentino Sabatelli (1883). At the 
corner .■—Monument to the Minister Giuseppe La Farina 
(d. 181)3). by Axtfjh Pomab. 

At the end, opposite tho square's entrance, is 
The "Cappella dei Pazzl (to the keeper who opens, 
50 cent, gratuity), built by FiLterc Bhusellehcijt. with 
a fine portal (1420). The Vestibule is upheld by six pil- 
lars of Corinthian order and adorned with terracotta bas- 
reliefs. The Chorus has the shape of a Greek cross. The 
Apostles and Evangelists are the work of Llxja della 
KonniA. In the middle: — God the Father, statue by Baccio 
Bahuinp-LLI, Monument of Pontenani. by Costoix That 
of Virginia de BLisis. by I'ampat.oxi. The second *clohter 
seems to have been erected by BnimELiEscni too (entrance 
n nt allowed). 

The Refectory (entered by the square), formerly the 
.seat of the Tribunal of Inquisition, was then dwelt in by 
the Grandtlke Leopold. There is a renowned fresco re- 
presenting :i Th£ Last Supper, by Vasari attributed to 
Giotto; but it rather seems by Gamu. High t(j>; — Tbe 
Criirinxioii, and the Franciscans* pedigree, a work attri- 
buted to Xicolo m Piktro GeStoi. The Virgin, fresco 
by Taddeo Gaddt. In the adjoining room, to which some 
steps lead, is a fine fresco by Giovahni hi San Giovanni: — 
The Multiplication, of Loaves. Frescoes of the Porta 
Han Galio. by Giublandajo, etc. 

From Biazza Santa ('race we go in Via dei Benci. At 
No. 1 is the J'alnzzo AlberU, restored in IRoO. where The 
celebrated architect Leone Battista Alberti lived. At the 
end of the street is tbe I'onte delle. Grade. On the right 
is the Lungarno della Borsa, with the Borsa (Stoc' 
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Exchange) built by Majorfi (1860). On the left, tlie 
Lnnqarno delle Grazie. 

The Poute dclle linizie (F. 7, 8), was first called 
Ponte Kubaconte, from the nanie of the podesta. who laid 
down its first stone in 1236. It is the only bridge that 
has resisted till the floods, and it received the name it 
still hears from a chapel erected in 1571 in honour of 
the Madonna delle Grazie (the Virgin of Graces). The 
bridge was restored in 1875 and then widened. 

At the other side of the bridge, in the Piazza dei Mozzi, 
rises, on the right. 

The Palazzo Torrlglaili (F. 8), erected by Baocio 
tvAgjjolo and his son Dohenico. 

The. Gallery is visiblfe only by special permission. G fatuity, 
50 cen'i. 

Ante-chamber, Bas-relief portrait, by Luca decla Hoesbia. 
On the, left is the 

I. Room. 3. Mary and Magdalen, by BROXZ1NO. T. Portrait, by 
B uHH.ro GtfTKLAs daio. 9. Vo -trait, by Lorenzo ni CannT. 11. 'Por- 
trait, by Lrc.v SiGKOKELLii 20. *01d man's portrait, by Pollajolo. 
31-341 Boards destined for a eh6w% with the history of Queen Esther, 
by l.ii'i'o Lippi. — I, Cabinet, on the right. .% 6. Chests with Jpaiw'k- 
ings by Pkseclino, representing i lie history oil David ( 1440 j.— II. Ca- 
binet. 1. Madonna, by Main audi. 8, ft, 22. Marriage seenes. by 
PisTiTRrr.cKio. 7. Copy of a Virgin of K.aphael's, by RinotEO Ghir- 
[lAlpJAjp. 11. IS. The Argonauts sailing off; a Hunting-, by Do- 
CEiLO I'fJ. 12. Portrait, by PaOLO Veiionesk (lfiftT). (4. Guieeiar- 
dfni, by Poxtoiimo. iv. lioly Family, by Andrea dec Sarto (?)- 
2?! The Samaritan woman, by Garo-paTA). — 111. Cabinet. 2. Ale- 
xander de Medici, by Bhonzlno 9. The BeSarrectioa, by Ti vro- 
retto, 15, Leonora di Toledo, by OuONZtxO, 33. Landscape V) i tli 
Bathers, by Domexichtno. 

The * > JCorngiani Garden is very fine. 

Behind the palace opens the Via dei Bardi.; in the 
CJvurch of Santa Maria dei Mogmmli, an admirable An- 
nunciation, by Ltppo Ltppi. The lunette over the prin- 
cipal door, representing St, Lucy, is hy the Della Roeeia. 

Next in Via dei Bardi, 24, stands tb4 Palazzo Canu 
giant, with a fine courtyard. At Xo. 28 is the Palazzo 
Cawoni, built hy Lorenzo di Bicci for Nicolo da Uzzano. 

On the left branches off, from the Piazza dei Mozzi 
(see above), the Lungarm Serristori, where, in the Piazza 
Doniidoffj risds the Monument to the Prince DeiH-idojf, 
erected in 1870 by his son Anato'io, 'the work of Barto- 
lxni, completed by Romanelli. Above, the prince be- 
lM'tiling a hoy. At the sides, four allegorical statues and 
four bas-ndiefa. 

By Via de' Jitnai we come to 

The Chnrcb of Sail XicolO (F. 8), in whose sk'-ple 



Phot. Brof/i. 

Monument to Galileo Gaijlel — (Ciinrcli of Santa Croce). 
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Michelangelo Buonarroti suughfc refuge in l."29, when the 
town fell into the hands of (lharjes V.'s soldiers. The 
church, having 1 heeii partly damaged try a flood of the 
Arno, was restored in 1857. 

Interior. Undar the organ, beniild the high altar, four Saints 
oji gold background, by GKEjmi.E da Fabriako. In the Sacristy:— 
The Virgin erf tie Girth, by Baldovinbtti and his pupil IlGMfcsiCo 
Ohirt.amia.io. Jfsloir:— The Virgin and Saints, by Xeisi di Bicci. 
Tlie altars are by GiOKGiO Vafabt. 

At a short distance is the Porta San Nicola, whence 
ono can reach the Piazzak Michelangelo , the Ykde dei 
Colli, etc. (p. 124). Proceciding along the iAmgarno Cel- 
lini and ei'OSfiing the Iron Bridge (Ponte a traraie mrfal- 
Uake), substituted in 1890 to the suspended one. wo come 
to a quarter altogether new. By the fiale Ditca di Ge-' 
/ (Z vrjb go in Piazza J!ecou*ia (I. 6-7). a round-shaped 
squaro, whose centre is occupied by an arch formerly 
called Porta alia Croee. By Via Niecolini one comes to 
Piazza d'Azeglio, which wo shall reach hv another side 
fp. 119). 

Returning to the Ponfc delle Gratis (p. 116), we cross 
it again, and by Via dei Bend and Piazza Santa Crocs 
Cp : HI), we come, through Via da' Pepi. in Via GMbellina. 
f At No. 24- is Michelangelo's House (G. tij. A grand- 
son of Michelangelo, of the same nam p, had here gathered, 
in honour of his great ancestor, many art objects; sub- 
sequently the collection was enriched by the senator I 1 !- 
lippo Buonarroti, and finally Cosimo, the last of this fa- 
mily, left it to the town. 

Over tho door is llichelangelo's bust, by the sculptor 
( 'asiu.lt, placed there out he occasion of the fourth cen- 
tenary (1875). In the courtyard, a granite column sur- 
mounted by a Roman eagle, with the dantesquc inscrip- 
tion : Che sovra gli altri com'aqa'da vola [That over all 
others J ike an eagle soars). 

The *Buonarroti Gallery. {For admission, see p, 7. Catalognt;, 
30 cent.) 

This precious collection was begun with the verses, letters, de- 
Hj^ris and modelling- by MiCHin^ANGJii.O. The paintings representing 
the principal events of his life were carried out by care of tie" 
above mentioned grand-son of liis. 

I. Room. 1. Jlichebnigelo's portrait, by KroiAETiTM. 2. Tin 
same, by Yenusti. 3. Michelangelo the younger, «*>y Cristofamo 
Bk.Onzi.no. •>. "Tredelle with three scenes from, the life of S. Nieolo 
di Bari, by FTiAlN'CtfiSCO I'KSKIXIKO (1440). 7. On a tahle, a coloured 
gravure representing the Sixl.ine Chapel. 18. St. Jerome before the 
Crueilix, by Lcca sella Robbia. 10. Arm of a discas-thrower 
(ancient)- 11- Woman with a small basket of fruits. School of th- 
(fctta Robbia. 12. *Bas-relief representing:— The contest between 
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the Ceaianrs and the Lap'tes, by UicKULAMtEM), chiselled when 
he was 19 veai"3 oil. The bxs-relief is not finished. 18, A winged 
fihiW, by Lit a def.i.a Roiiiha. 14, Madonna, by Ui- nuoie. 15. A 
miracle of St-. Anthony, by Cio-olt, 16. *The death of Lucre tin. by 
ttioiiGTOSE. 17. SI,. Paul, by Gin no Rest '(f). in the centre of 'the 
room, a bast of Michelangelo in Volfccrra jasper. 

W. Raoin (of the drau:i»fi.n. The frames bear white numbers; 
those Hi the drawings, i nstead, are black, la!:. Frame :— 2. Cleopatra. 
8s Ghlta la tiSsitrice {Maggie the weaver!, who after her husband's 
doafch offerei to the I'epu'jlie her son aged fourteen. 2d. Frame: — 
Three drawings Cor St. Peter's in Home. 8th. Frame :— 38. Figures 
for the Last Julgment, pen and ink drawings, Nib. Frame:— 75. The 
facade of San Lorenzo. 12th. Frame:— 61. Christ the Judge, for the 
picture representing the Last Judgment. L3th. Frame :— *Pu!I .sketch 
of the Last Judgment. 16th. Frame:— 71. The Virgin nursing the 
Child. 421. Frame:— 88. Drawing for the Mausoleum of the Medial 
in the New Sacristy of S. Lorenzo, pen and ink sketch, etc. AU 
Original drawings by Michelangelo^ 

III. Boom, 20. JlichelauRelo's statue, by N'ovBU.i (1620). The 
paintings represent scenes from his life:'— il. Michelangelo, ambas- 
sador of Florence, before Pope Julius II. at Bologna, Ijv'Fontk- 
nroNT. '22. He refuses to go to Turkey, by Bn.ivErrr. ' 23. He pre- 
senta to Leo X. the assigns for the facade of San Lorenzo in Flo- 
rence, by Emk>u. 24. Michelangelo snperin tending the fortified 
Lions of Florence, by Matteo Rosselli. 25, An outcast In Venice, 
he is hedged to construct the Rialto Bridge, by Mauccelli. 29. Pope 
Paul III. begs him tonai n t the Sixt Efte Chapel, by T a RCHianl 30. He 
presents a model to Pope Julius III., by F. Bofchi. 31. He presents 
to Pope Paul IV. a model for the cupola of St. Peter's, by Pa*si- 
gsaxo. 82. Michelangelo as a pne 1 :, by Cristofano Bkoszino. 
S3- Francis de Medici paying a visit to Michelangelo in Rome, hv 
Bambekccci. 34. Michelangelo refuses to go back lo Florence, by 
Vionai.i. 3ft. Michelangelo and Prudence, by Matteo ROSSELLI. ' 40'. 
He sends back the sum owed him for Ilia construction of St. Peter's, 
by Fi l: int. 37. His mother "ailing from horseback, by the same. 
38. Michelangelo's death, by the same. On the netting, fifteen scenes 
representing the life and fame of Michelangelo:— 6 {second row). 
His funeral, by Ciami'ELLi. 8. He ia crowned by Art and Poetrv, 
by Coccapani. 10. Leonardo Buonarroti has the monument erected 
in Santa Croce, by Sastj nr Tito. 

IV. Boom. 44. Portraits of Michelangelo and of his father, Ln- 
dovico Buonarroti; of Cassandra Ridolfl and Leonardo Buonarroti, 
parents of Michelangelo the younger, by BlASCO. All the other por- 
traits represent, members of the Buonarroti fainiiy. The adjoining 
room, called it, piccolo scrit'oio (the small office), contains :— 62. Nar- 
cisus at the spring, by Paolo Ucceu.i. (:i>. Ancient, looking-glass 
in an inlaid frame of the XVI. century. «7. A sword vi'li the 
coat-of-avins of the Buonarroti and that of the Florentine Repu&lie. 

V. Boom Vh" Chapel). On the vault :— Fresco by Cixoanki i.i 
representing St. Michael. 70. Bust of Rosa Grant Vendramin, wife 
to Cesimo Buonarroti, by Costou. 71. Cast modelling for a bas- 
relief :— The Descent from the Cross, by MICHELANGELO. 72. *Marble 
bas-relief: — The Virgin and Son. by the same. 73. The Virgin, in- 
hii l work by Oalk.nzi 'i u.i : on design of PietrO pa CortOSa. 75. 
Bronze copy of Ko. 72, ascribed to friAS Boloona. 77. Bust of Co- 
simo Buonarroti, by Cos tOLi. 78. The Virgin, terracotta model by 
Mi.; hi: xN'IELO. 7!<. Bronzo bust of Michelangelo, bv RlCOTAREIX) 

VI. Boom [the Library). High up :— Portrait? of celebrated Flo- 
rentines, by Rosselli and Cecco. in the presses, the Archives of 
Buonarroti's family. On the left wall:— Three tec-similes of Mieho- 
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lanjreln. At t.be cornfcf and on the table-ra.se : —"Wax. cast and 
woo'd to«deiUiigf,aiiiong3t which :— David. Hereales and Caeus, St. Je- 
romn. etc. 

In another room is :i small collection of Etruscan and Roman 
an liquifies, and somu souvenirs of Michelangelo's IV. centenary. 

Fi'oia Via Buonarroti, by Via Pielra Piana, we come to 

The Church of Snnt'Auihrogio (H. 6), founded in tho 

IX. century, but reconstructed, by Foqgini in 1716. The 

frescoes of the facade, as well as those of the interior, 

are by Atikm.oi.lo of Milan (1833). 

Interior. /. Altar on the r/f/ht.:—^t. Anthony, St. Nicholas, the 
Archangel Raphael and Tobiab, by Kaffaet.lixo del (tahbo. In 
the Cappella del MiraeolQ (on the left of the Choir): — *A Proces- 
sion, fresco by CosiMO Rosski.lt. The *marble tabernacle is by 
i>a Fie-of.e (1482). "Next to the II. Altar:— *St. Sebastian, in 
wood, by Leoxakho hei, Tasso (1501). Ahjvc:— Two Angels.' by 
RAFFAkLUNQ del Gaktio, 

I'h' 1 Via Sant'Ambrogio leads to Piazza d-Azeglio. with 
a pretty garden in its centre. At. tho corner of Yin Fa- 
rini is the new :< Sinngogne, founded in 1874 with the 
sum bequeathed by signor Davide Levi for this purpose, 
and amounting to 1,000,000 Liras. It is a sp]eudid con- 
struction, erected by the architect Falbisi, assisted by 
tho architects Treves and Vitta. 

The Interior, "i It its arches, columns, marbles and gilding, with 
its' delicats encaustic paintings which from the marble pavement 
trfl. in fine 'friezes, up to it-s lofty cupolas, makes a roost, striking 
impression. 

S[ot very far off, in Via degli Artisii. 13, is the Cal- 
Icriti Bu '<►!'<.? (open on Sundays), formed with Giovanni 
Dtjpr^s sketches and models. 

We then go along the Sinagngue to reach Via delta Co- 
tonn% where, at No. I. is 

Tilt? Convent of Santa Maria Maddaleun dc' Pajszi 
(H. 5: for admittance, &&& p. 7). 

In tbe Sala del Capitolo, Phritqi.vo painted a stupendous 
fresco representing the ^Crucifixion. At Jesus's feet, the 
Virgin, St. Mary Magdalen, and the SS. Benedict, John, 
and Bernard. On account of its colouring and good state 
of preservation it is considered as one of the best pictures 
to be seen in Florence. 

Further on. turning to the left into Via dti Pinfi, we 
find the entrance to the Church of Santa Maria Madda- 
leaa dei Pazzi (H. 5), rebuilt by (ttuliano da Sangallo 
in 1473, but restored by AniuGrcci in 1628. In the 
II Chapel on the left:—*Thit Coronation of the Virgin, 
by Costmo Rosselli. The rich Chapel of the high altar is 
by Fbrri. The ;iltar-piece is by Lcca Gtobdaho. 
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The Convent opposite the church is said to bare been 
erected after designs of Gluliano da Sakoaj.lo (1479). 

Via dei Pinti, crossing Vta delta Colonna (p. 119), pro- 
ceeds by the Piazzah Donatella, outside Porta de' Pinti. 
where is the Protestants' Cemetery. At No. 62. in Via 
Pinti, on the right, is the Palazzo Panciatic-cM- Ximc,fi< > 
built and dwelt in by {hiiiiuLSQ da Sastiallo and his 
brother Giovanni (1490). It was restored and enlarged by 
Silvasi in K)20. 

In the Palazzo Gapponi, in Via Gino Cdpponi, 28, (reached 
from the Panciaticchi Palacp, by Via del Mandorlo), is a 
good Picture Gallery (open fron 10 a.m. to Ei p.m.; L. 1) 

83, 34. Battle, by BobgqGJJQNe. 105, Landscape, by Salvator 
Rosa. 112. Tie Virgin, by Duker (1517). 125. "Pier Gapponi, by 
JJkoszinO. 128. *S6. Jerome, by OiK.bO DOLCI. 166. *St, Jerome, by 
Filipptno Ltppi. 197. *The Epiphany, by Uasaccio. 170. The. Vir- 
gin, by Bassofereato. 173. The Virgin, by Marco d'Oooioso. etc. 

Proceeding instead in Via Colonna (p. 119} we And, at 
No. 26, 

The *M.useo Archeologico and the Gallcrla degli 
A razz i e Tessuti milieLi (for admission, see p. 7). 

On tbe ground-floor are some Booms containing the objects ex- 
cavated tit Vutulonia, in the province of Grossefco, We mention ths 
i-ich furniture found in the Tomba de! 2)«ce, discovered in 1SSC b.\ 
signor Isidore Falohi. Vetulonian coins. Objects proceeding from 
the excavations of Poggio delle Guardie, and found since etc. 

The Iftuseo Egizio (Catalogue by Schiappareili) was 
founded with the Egyptian antiquities collected by Ro- 
sellini, a member of the Franco-Tuscan Expedition in 
Egypt in the years 1828-1829, and was afterwards greatly 
increased. At present the Museum is going through trans- 
formations on account of the antique bronzes of the tlftizi 
Gallery being added and of the alterations introduced; 
therefore our numbering will not be found always exact. 

I. Boom {of the deities\. Military and religious ensigns. In ilia 
table-cases, » rich collection of idols in bronze, wood and stn-i- . 
saarabees and amulets. The goddess Hathor nursing King Horem- 
heb. a group from Thebes of the XV. century B.C. A monkey's 
mummy, etc-. 

II. Boom {of the inscriptions). Funereal bas-relief*, sarcophagi, 
coloured bas-reliefs, etc. Two wooden statues representing female 
bakers making funereal loaves (about 3500 B.C.). Two headless 
statues, in granite. Statues, inscriptions and bas-reliefs. In the 
middle:— Limestone sarcophagus and frescoes' remains. On the 
wall*: — Sepulchral bas-reliefs and inscriptions from the XVI. down 

to ijm VI. century n.c. Bas-relief: — Sethi I. receiving the Id:-.-- • 

from the goddes Hathor. Coloured bas-relief representing Ma, the 
goddess of Truth, etc. 

" III. Boom {large mom of the mummirs). Here are sarcophagi, 
columns, mummies, paper-reeds, vases, canopies, which served as 
-wipieiits for the entrails of the embalmed corpses, etc. 
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IV. Room {ftma.ll room of the mummifx). Painted sarcophagi. 

V. Roam (Alexandrine and Cyj>ri.cm). Vases, sarcophagi, pop- 
trait of ;i. woman painted on wood, idols, etc. In the middle of the 
room and in the first glass-cases, objects representing the last 
transformation of the Egyptian civilisation, towards the "beginning' 
of the Christian era. The last three table-cases, forming the Cy- 
prian Section, show the influence of the various Asiatic tenets on 
Qj I'i'ian arts. 

VI. Room {of the furniture). Furniture, domestic utensils, tis- 
sues. Jewelry, etc. Among the vases in the table-rases, we quote 
those found in the tomhs of Thebes and Memphis (first tabl^-ccuie), 
and which are among the most ancient earthenware existing. In 
the fifth table-case, alabaster vases, some of which not leas than 
3000 year.3 old. 

VII. Room (of the. charii)t\. In the centre is a *tt'ar-chariot 
formed with various kinds of wood ornamented with bone, found 
in a tomb at Thebes, and which is believed to have been con- 
Sfcriieted in 1400 rs.c. ' A harp. Baskets. Arms. Foot-coverings. 
Jewelry. Comb and casket for darkening the eyebrows, etc. 

The 3IuMiO Etrusco, adjoining the above-described, was 

got up with Etruscan antiquities formerly existing in the 

I'ltizi Gallery, and then enriched wilh the gifts, acquisitions 

and objects found in the excavations still being carried on. 

The X. and II. Rooms contain a most important collection of 
prehistoric and Ehrnsean vases, the greater part found in Etrus- 
can fombs. 

Prehistoric and'Chiusi vases, with or without bas-reliefs, and 
w hich served for the feasts dedicated to the gods, etc. 

III. Room. i.Q-allery of the painted vases.) Rich and rare col- 
lection of red glasses with black figures, and black vases wi th red 
figures. Worthy of notice, an amphora Called *Vaso Francois, after 
the name of its discoverer. It was wrought out by the Greek ar- 
tists Klitiah and EEUOTiitOs, and represents the gods going to- 
ward Peleus's house to celebrate his nuptials with Thetis. Thyr- 
reuini] amphora with representations of combats, games, etc, A Si- 
cilian vase with a Battle between Centaurs and Lapites. Another one 
with the Hunt of Atalanta, etc. On a bronze chair, a cinerary vase. 

IV, and V, Room, Antique bronzes and ivories. This 
collection of bronzes, composed with that formerly existing in the 
Museum and with the other one once to be seen in the Uflizi nai- 
lery in the Palazzo Yecchio, is amongst the best ones after that of 
Naples, and contains monuments in Greek-Roman style, the greater 
part found in Tuscany. A horse's head, found at Civitavecchia; it 
served during many years as an ornament to a fountain in theRic- 
cardi Palace. A torso; ancient fragment found near Leghorn, where 
also wore found the philosophers' heads seen around this room, 
amongst which those of Homer and Juno are worthy of note. A tri- 
pod, or portable altar, having the upper extremities ornamented with 
three veiled heads bearing stars in front, A bronze table with the 
ti auics of the decurions of Canosa, the place where it was found, 
A tree, a very rare work in Greek-Roman style. Mercury, vul- 
garly sailed Vi&olino (the little idol) ; it was found at Pesaroin 1530; 
the pedestal is Ornamented with most fine bas-reliefs, one of which 
represents Ariadne on her chariot drawn by tigers, and the other 
a Sacrifice of a goat. The collection of small antique bronzes is 
pjaej 3 in the cupboards around this room, which are divided into 
compartments. Etruscan bronzes and Greek Vases, found in a 
tomb near Chiusi (400 B.C.). Iron arms. In the IV. Cupboard: — 
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42. *Silve>* aitmla, fiO. Bird.?' cajre. Toilet objects looking-glas- 
ses, etc. Broiiz?, breast-plate* found near Orvteto ill 18(53- Bronze 
cup, with bacehie bas-reliefs *Chiuiera with Etruscan inscrip- 
tions, found near Arezzo iti 1354; it'is one of the most remarkable 
Objects of this Mussum. "'Statue of a magistrate, called V Orator?, 
dedicated fco Aulus Jfetellua, and found at Sanguinetto on the Tra 
simsnus Lalte ; it was bought by Cosmo I. in 1565. Pallas, found 
near Arezzo in 1561: the statue is badly damaged. Besides :— Look- 
ing-glasses, statuettes, idols, a figured bucket, utensils, ere. 

In flip, arl ass-cases, a, life-size head: a small group representing 
a man holding a nfeed in. 

VI. Room. Etruscan and Campania polychromatic, vases, etc. 

VII. Boom. {Jewelry.) Gold furniture.' cameos, gems, chiselled 
stones, coins, seals, medals, Phtenician and Roman glass objects, etc. 
We mention :— Onyx cameo. Winged Cupid, playing 1ln;']yr« and 

npr a lion; this Cameo bears the name of its author, PROTAROO. 
28. *The apparition of Apollo, doable-zoned onyx. 54. *flercnles re- 
posing on the Olymnne, after having gut Hebe in marriage; chi- 
selled" in amethyst by Teccko. 

On the right of the window, a fine callection of glasses and co- 
loured pastes. In the lower part of the cupboard are the glasses 
of the christian era, and in the upper the ancient ones, anion gs.. 
which beautiful Etruscan tups found at CbiusL 

VIII Room. *K,truscan tomb from. Vulsinin in colonized terra- 
cotta with a recumbent female figure on the lid. Coffins and ci- 
nerary urns, etc. 

IX." Room- * Alabaster sarcophagus Of the 111. century n.c, with 
tempera representations of contests between anujzons. Sarcophagi 
villi figures on their lids; alabaster urns, etc. 

Arazzi and antique Tissues Gallery. This gallery, the first 
of the kind founded in Italy, was opened to the public iii 1881. 

Antique Tissues. The first five Rooms contain a due collec- 
tion of about a thousand patterns of tissues variously and richly 
designed, from the XVI. century down to our days; an altar cover 
made by Jacoi j O Campi in. 1432 ; stoles, ohasnble'a, copes and other 
vary fine and valuable religious vestments; men and women's clothes 
Of the XVII. and XVI II. Centuries, etc 

*Arazzl. The Gallery po.*s;sses a collection of 600 arazzi, 124 of 
which have been chosen and exposed to the public. Specially worthy 
of notice:— The history of David and Bathaheba, from No. 80 to 65, 
of German make, and perhaps the most ancient ones of the collection. 
Many Netherlandish gobelins , among which No. 66, very hue, whose 
design is attributed to van dbr Vey i>en, and one of those of later 
origin ; the four ones attributed to Bern hard vak Oiiley (No. 53. 
to 56): those representing the history of Esther (No. 75 to 80), woven 
by Asdra>' and designed by de Troy; No, 81 and 86. The little Gar- 
deners, by iffiwtus; No. 51, executed by So vet on desiam of Coy- 
pel, etc. But the greatest wealth of this Gallery is constituded by 
the arazzi of the Florentine Manufactory (p. 36), tie history of which 
can here be followed, and whose existence lasted down to 1787. at 
which time the Medici dinasty having been extinguished, Francis of 
Lorraine, the new granduke, ordered ih to be closed. The designs 
for these carpets are by the most distinguished painters of their 
epoch: — No. 122, 123, etc., for instance, were exeenleii mi cartoons 
by BRO.N2IKO: No. Ill, 118, 119 and 120, by Salviati: No. 26, 28 
and 33, by Bbonzino; No. 32, 112 and 116, by Ciapuj No. 57, by 
G. GuiSOKi. No. 58, representing the Fall of Phaethon, by V. Meucoi 
(17117;, is the last work executed in the Florentine Manufactory. 
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Gates. Tn order to let one see at once the road to he 
taken for the excursions, we have marked with figures, 
on the Map of the Environs here opposite, tbe points cor- 
responding to the following octroi gates: — 

1. Lungarno Amerigo Vespucci. — 2. Cascine. — 3. Pi- 
stojese. — 4. San Donate. — E>. Del Mercato. — 6. Del 
Romito. — 7. Ponto Rosso. — 8. Delle Cure. — 9. Delle 
Forbici. - 10. Delia Fonto all'Erba. - - 11. PeirAffrieo. 
— 12. Settignanese. — 13. Arerina. — 14. Ponte di ferro 
di San Nicole-. - 15. Porta .San Nicolo. — 16. Porta San Mi* 
niato. — 17. Porta San Giorgio. 18, Porta Rom an a. ~ 
19. Porta San Frediano. 

I 1. — **Le Cascine (A. -t). This renowned promenade 
stretches along the right bank of the Arno, beyond the 
Luuyaruo Amerigo Vespucci (p. 81). Tt is the favourite 
haunt of both Florentines and strangers on account of 
its avenues, gardens, greens, fountains and its tine ca- 
■-■r.ii'c : dairies), which gave it the name. It is, in short, 
a real park, amongst the finest of Italy, continually fre- 
quented, hut more especially in the afternoon, and often 
enlivened by the military band. 

The avenues preferred for the promenades are two:— in 
wiuterj the Viale delta Regina, right southwards: in sum- 
mer, the well shaded Viale del lie, having on its right a 
large field, which serves for the military reviews and 
the races. 

Tlif Casino, used as a restaurant, was built by Manetti 
in 1787. and has some good statues by Acq.tjistt, On the 
most desert point of the Cascine, at about 20 minutes 
from the Viale del Re, rises the funereal Monument erected 
in 1875 to the Ihjah < 'at tnipittl i of kolapoore , died 
in 1870 and burnt on that very spot, according to the 
rite of his country. The bust of the prince is by the 
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American sculptor Fuller. At the beginning of tin- 
Viale del Re, on the right, are the Lawn-tennis ami the 
Cricket, the Veloc&pedwtsi' Club and tho building for the 
Ball game. The Oascine end at the point where the Mu- 
gnone throws itself into tho Amo. 

11. — Yiale dei Colli, San Salratofe al ¥oijfe, Sail 

Miliiato. Beyond Porta Ih.w.ina (erccti-d in l^SlO may I" 
by Nicola Pis&no) begins the Viale dei Colli (an hour 
to an hour and a-half in carriage), a splendid modem 
promenade, which cost the town more than two million 
liras. It was designed by the architect Poggi, who turned 
into gardens the bills looking over Florence and extending 
from Porta Rom ana to Porta San NicoJo. The avenue 
is 5760 met. long and 18 met. wide, and makes several 
curves. Everywhere are flowers, plats, little cascades, 
fountains, meanders, and from every point fine views are 
to be enjoyed, specially in the afternoon, for during the 
morning the town is often covered with fog. The first 
part of the road is called Viale Michelangelo, and abuts in 
the Piazzale GalUei; the seeoud is named Viale &alilei, and 
the third one Viale Machiavelli. 

Tha road is traversed by tbe electric train from Porta San NicolA 
to the Piazzale Galileo. Cafe, under the portico of tbe Piazzale Mi- 
chelangelo. Restaurant and Hotel Bonciaiii. near the Piazzale Ga- 
lileo. Water-closets, Viale Galileo and Viale Madiiaveili. 

The tortuous avenue passes under San Minialo and abuts 
on the superb 

Fitlzzale Michelangelo, whence a stupendous *rieu- of 
the town and surrounding hills, bristling with villas and 
dwellings, is had. The Viale Michelangelo abuts on the 
Porta San Nicolo. In the centre of the piazzale rises the 
Monument to Michelangelo, formed with a bronze copy "t 
his David, which is in the Galleria Antiea e Jloderna 
(p. 98), and with other four copies of the celebrated 
statues, also by tho great master, to be seen on the Me- 
dici tombs in Han Lorenzo's and representing: — Twilight, 
Evening, Day and Night; cast by Clemente Pai'I. In 
the piazzale is, besides, a beautiful Loggia, also by Poggi. 
that serves as a shelter to the terrazza, which is reached 
a-foot in a few minutes, from Porta San Nicoto. Above 
the piazzale is the Church of San Salrafore al CoUe; close 
by, that of San Miniato. 

*Sftn Salvatore al Colle, called by Michelangelo, bp- 
cause of its handsome construction : — La belln villandla- 
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(the pretty country lass), is iftatta after the designs of 
(■ronaca.; but owing to the instability of the soil it is 
often i] ndorgoing restorations. From here one reaches in 
about three minutes, on the right,, the Porta di San Mi- 
niato, where begin the fortifications constructed by Mi- 
CU-qslanoki.o, and "which Lillowed the town to resist the 
enemy during eleven months. Then the modern Ceine* 
iety is attained, which covers the greatest part of the 
San Miniate bill. The cemetery has rich mttusolea. and 
tombs, adorned with valuable artistic monuments. The 
melancholy aspect particular to the sad asylum of the dead 
hi here overcome by the amenity of the site. 
' — The "Church of San JThtisito was erected in Roman- 
Bizantine style in the XT. century, through the munifi- 
cence of Emperor Henry II. and of Bishop" Ildebrando, 
The beautiful incrusted facade gives the temple an ancient 
aspect. The mosaic above the principal door, representing 
the Virgin and San Miniato., was restored. 

The Tower of the church, built by Baogio d'Agnolo 
[ I ."24.), was never completed. During the war of 1529 the 
"Republic commissioned Michelangelo to fortify the hill of 
San Miniato and to protect as much as possible the church. 
For this purpose Michelangelo had in front of the latter 
a. high rampart erected, which impeded the enemy's da- 
maging the fine construction, and from the tower he had 
hags full of wool lowered, to deaden the enemy's halls. 

This famous basilica has now been turned into a mo- 
numental cemetery, where valuable modern sculptures can 
he admired. With the burial incomes very important res- 
torations have been introduced. 

The Interior has the shape of a three naves basilica, without 
aisles, and is 84 men. long by 37 met. wide. The mosaic *pavement 
of 1207 is very valuable. Twelve columns, some of which ancient, 
and four pillars uphold the vaulting:. Under the apse is a crypt. 
On the right wull .•—Frescoes representing (ha Virgin and PS. Fran- 
cis. Mark, John the Baptist, John the Evangelist, James and An- 
thony, by Paolo pi Stefa.N0 11426). On the left 'wall: — The Cru- 
cifixion and the Descent from the Cross, by an linjcnown atlthttf. 
Theae frescoes have been almost completely destroyed by the rime. 
Between tho two stairs of the upse is the *6appeUa del Croriflsto, 
erected hy J^IOhelozzi in 1448, by order of Peter da Medici. The 
glazed fceiTftco'ta ornaments are "by Ldca pblla RouniA. In the 
Vieze the motto of the Medici:— -Senwer is inscribed. The Crucifix, 
(aid to have bowed its head to St. Gualfoerb when" he pardoned his 
Ocot.her's murderer, on <i ood- Friday of 1003. remained here up to 1071. 
This miraculous Crucifix is now in bhe Church, of the San'a Tri- 
aita (p»g. 85). The alfcap-pieoe is attributed to Siu.nello AriStiko. 

In the left nave :—'Cam>ella <H San Qiacowo, biiilfc (14i>9) for Car- 
dinal Jacopo di Portogalto's Uausolttuwi, the work of Antomo Eos 
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sfu.t.tko (1461,1. Ttie ornaments of the vault are by LrcA della 
EOBBIA. The flooring is by Makgttj. 

Tw o stairs lead to the Choir whose balustrade and *pulpit have 
Stupendous marble bas-reliefs. The mosaic on 1 lie apse vaaltiiig 1 re- 
presents The Virgil), Christ and S. Miniaho (1297). The mosaic w as 
recently restored. The line windows have slabs of transparent 
niai'hlej instead of (rlass. The inlaid seats of the Choir are the 
work of FfiAMOESCO MpSciATTO ami DOMES1CO i>a Gajpole (1466). 
The Crypt, or Conf'essio. of S. iliniato, to which t-be said stairs of 
the Choir lead, is sustained by thirty-eight marble columns, and 
contain. 1 * "the tomb of S. Miniato. 

The *Sucristy (inquire of the saeristan) was added to the church 
in 1387. It is in Gothis style, and lias *aixteen frescoes by SPiSBfcEQ 
AJettno, representing scenes from the life of St. Benedict. Tin 4 
etjtpboards and shelves are the work of Mokciatto (1472). 

Hi. -1'oggio Imperial^ Torre del Gallo, Villa di Ga- 
lileo* Going out of 1'orta Eomann and taking by the 
l^enue Hanked, by cypresses and oaks, we reach, in about 
a Quarter of an hour, the imposing Villa of Poggio hu- 
pteriale, now Istituto cklla Ss. Annumiata, an institute 
for girls. The name was given it in 1622 by Mary Mag- 
dalen of Austria, wife to Cosmo 11., who had the Villa 
Baroncelli, formerly existing on that place, almost totally 
rebuilt by Pakigi. In the interior are some good pictures 
by Tb.vbali.esi, Robsblw, Voltbrbako, etc. In the chapel, 
a bas-relief by Thobwaldsex. At the entrance of the large 
green preceding the villa are two statues by Jacopo da 
Setttgnano. 

Beyond this villa the road divides into two. A branch 
goes to Galuzzo and to the Carthusian Cloister of Ema 
(see ru/xt excursion), and the other one leads, by a hill, to 
the*Torre del tiallO; a tower celebrated specially on ac- 
count of its having served to Galileo as an observatory, 
whence he made some of his most important discoveries. 
*Charraing panorama. The tower was restored in 1877 by 
earn of Count Galletti, its present proprietor, and the in- 
terior was painted by Bianchi. Here memoirs, auto- 
graphs, etc., by Galileo are preserved, and the interesting 
iolleetion is continually being increased. 

— From the Pian dei Giullari— which had its odd name 
from the merry-andrews (ghtllari) who called there in sum- 
mer-time to amuse the families residing in their country 
seats — one reaches the Villa Galilei, named also the Gw- 
iello, Villa Ltgnazzt or Villa (VArreivi. There the grea 
astronomer passed his last y«ar& (1661-104?), blind am* 
suffering, confined thorn by the Inquisition who would not 
forgive him his having asseverated that the sun was stand- 
ing and the earth turning. Galileo died on the 1st. Xo- 
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veniV-r Mi \% surrorinded by a few faithful friends, in this 
villa, where lie had been visited by some of the greatest 
men of his time, among 1 whom Milton and Evangelista Tor- 
ricelli, which latter had assisted him in his researches. I'le- 
in-'iite Nelli, the proprietor of the villa, had in 1788 a latin 
insoriptio i placed on the facade, which was then, in 1864, 
adorned with another inscription in Italian and the bust 
of Galileo. Not very far off is the Arcetri Observatory. 

— At a short distance, on the same Pian de' Giullari. is 
the Villa, G-Mcciwdini, now Guarducci, where the illustrious 
historian Francesco Guicciardini dwelt and wrote a part 
of his Iatorie Fiorentin-e. 

IV.— To the Certosa ili Val d'Ema= Also from the Villa 
Galilei a road goes directly to the Caiom d'Ema. 

The tram from Porta Romano. (B. 9) goes as far as the 
foot of tho hill. In carriage there and back, with an hour's 
stoppage, 6 liras. 

— The road from Porta' Bom-am crosses a village called 
Go.lluzzo. Beyond this, at the point where the Ema and 
Hip Grece meet, rises, to the right, on the Monte Aide. 
t lit- ^ertosa,, a Carthusian cloister, surrounded by cypres- 
ses and olive groves, to which the crenelated Avails give 
the aspect, of a castle. It was built in 1841 by an inn 
kiiuun architect at the expense of Nicolo Acciajoli, grand 
seneschal of tho kingdom of Naples. 

entering the courtyard (to the keeper, 1 lira) we have 
in front the fine facade of the church, adorned with ter- 
racotta statues. A flight of stairs— on the top of which 
is a valuable fresco by Jacopo da Empot.i representing 
Christ preaching— leads to another courtyard and to. a 
Small chapel containing a Holy Family by Axdrea BEE 
>ai:td; then the Church, consecrated to St. Lawrence, is 
entered. 

The Interior, according to the Carthusian rife, is divided inlo 
two pans, with two choirs, one for the friars and the other for the 
laymen. The church ia large and rather gloomy, and has a very 
fine mosaic *flooring. The Choir seats are the work of Bome&tcq 
ATTiceiATi and of the BROTHERS Baislioki. who executed them 
after the designs of Akgexo Fblteihi (1691).' The frescoes, repre< 
seining the life of St. Bruno, are by BERNAiiDiso Pocchtti. '1 he 
brdjiEe Ciborinm on (he high altar is by OiAJi Boloona. 

Near the church are the chapels of San Brwione, San Giuliano 
and Santa Maria. In this latter, a Virgin anil Saints, by Fra An- 
GKELlco, and pictures by Jacopo da Ejjfoli. etc. The chairs are 
richly inlaid. From this chapel we go down to the Crypt, where 
are the tombs of the renowned Aeeiajoli family. The *tamb of the 
grand seneschal Nicole, the ronnder of the ciinroh, is believed to be 
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the work of Andrea Oecagxa. The *tombstone of the cardinal Ni- 
colo, by DONATiiLLO flf&Oj, was ornamented by GfrntilAKO DA 8aN- 
gallo. Crossing a s-mall cloister, the Kakt del Capitolo is entered. 
The two walnut; *baa-reliefa over the door represent : — The martyr- 
dom of St. Lawrence. The fresco on the altar representing the •Cru- 
cifixion is by Mariotto Altserttkeli.t (1505). On the ground Lb t he 
imnb of Cardinal liuonatede, with the high-relie::' portrait if the de- 
ceased, by Francesco da Saxgallo (1545). *The Virgin and Saints 
is by some attributed to PERW-USO, toy others to Andrea i>el Sakto. 

TliO Chiostro grande has works by the DELIA ROBRTA and by 
Piktho 01 Ma'I'TKo; the paintings above the doors are by Pox- 
toiuio, etc. The Prior's appartment fcoiitains good frescoes by Poo 
GBTTIj and very rare printa. Pius VI.. a prisoner of the French 
and expelled from Rome, stopped iu this convent. 

The liquors and perfumes prepared in the Fiirmacia of this con- 
vent;, enjoy an old repute. 

—Not far oft' is tho Santnario <I ell' Ijii prune ta, a highly 

venerated sanctuary. 

V. — *Bt!llosguardo. To go to Bellosgnardo we must 

go out of Porta Kmnana, and then follow, on the right, 

the Viale Fetmrca. which runs along the town walls. 

The second road on the left leads to the Church of San France- 
SCO di Paola, closed to worship. In the square before the ehurch, 
a statue of St. Franeis, by Pjamoxtixi (1695). 

— Continuing along the road, a branch detaches going 
to Monte Oliveto (see below); a little while after, the toj> 
of the Bellosguardo hill is attained, whence the eye roams 
over an ^enchanting panorama of Florence and its envi- 
rons. Here are some Tillas, amongst which worthy of note 
that of General Zomhow, formerly of the Albizzi. of whom 
(Jalileo and Ugo Foscolo were guests during some time. 
Two tablets on the facade record these events. 

VI. — Monte Oliveto. At about ten minutes from Porta 
Snn Frediana is Monte Oliveto, whose summit is another 
splendid point whence stupendous views may he had. The 
Church, on the top of the hill, was erected in 13U4, re- 
built in 1472 and almost thoroughly restored in 17^, It 
contained many valuable pictures and objects of art, but 
they were all transported to the Uffizi Gallery and to the 
National Museum in Florence. Only some frescoes by Foo 
cetti are now seen here. In the adjoining clergyman's 
house, the principal group of a fresco by Sodoma : — *The 
Last Supper, is preserved. Iu the Convent there is now a 
military hospital. 

A road goes directly from Monte OUyeto, passing by the 
Fonderia del Fignone, Bortjo San Frediano find tite suspen- 
sion bridge on the Arno, to the Cascine (p. 123). 
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VII. — To Careggl. From the station of Rif¥?3i we reach, in 
about a quarter o:' an now, Careggl, where ave stupendous villas, 
amongst which 

The Villa Me4Coea [BttfurHn), the work of Mkhelakzo Mi- 
chklozzi, wlio reconstructed, by order of Cosmo pater patriae, an 
old villa there existing. The Medici left here too traces of their 
wealth, pom it and splendoui'. Ib was in thiifvitta that the platcnic 
philosophical school, culled Aectu&eiftia Matoniea, was founded, and 
where the most celebrated men of the epoch met, amongst whom 
l'i;o della Miraiidola, Folijiiaho, l.eono Balfcista Alberli, etc. Here 
died Cosmo the Blder 76 years old, and Laurence the'Magnific at 
the age of 43. This latter was refused absolution by Era Garolamo 
Savonarola, because he would not restore freedom to Florence: On 
the Medici being compelled to quit, Florence, some yoiuigmen, their 
enemies, set flee to the villa; but the Grant} tike Alexander had it 
a terwards rebuilt and adorned with frescoes! by Postoioio and 
Bro:nzixo. In 1773 it was Sold to the Orsi family, and then to 
Chev. Sloane, who lefr. it in legacy to Count Auguslo Buturlin. The 
villa maintains In pari, its ancient shape resembling a castle. Ite 
walls are crenelated; the. fine XV. century courtyard is square in 
sluipe. In Ihe prelty loggia the frescoes above mentioned are to be 
seen. The garden is beautiful. The vi 11a (50 cent, gratuity) is not 
a hi ays visible. 

In the Cemetery of Sun j ietro i CaregQlis buried the renowned 
Father Carlo Maria Oarci. who died in the Villa Fiesolana on the 
gtb. June 1891. 



VIII. — La Petrala is reached either by railway ( GustelM station) 
Or t>y the Sesto tram. (To see It a permission is required, to be 
obtained at the Pitfci Palace). 

ii belonged ii rat fo the Bunnell ase hi. then to the Boccaccin ia- 
inilv. who 'i n 1864 repulsed tiie English troops le^ by Hawkwood 
VAiiuto. It then paused into possession of the Medici family, and 
lastly, ill 1K>&, into that, of King Victor Emmanuel. BOOSiTALEHli, 
Voi.TaREA.so and other artists did their best to adorn this villa in 
a manner worthy of the Medici family. In 1874 it was completely 
restored, anil Gaetaso BiasChi gave the decaying and partly 
boated frescoes their ancient splendour. In the Garden is a beau- 
tiful fountain by Tridolo, with a Venus, in bronze, by Giah Bo- 
LOGtJJA. There in also an oak over 4<Kt years old. under whose bran- 
dies is a platform which was the favourite resort of King Victor 
Emmanuel. 

—Near by is the Villa Castello (the Petraia permission is good 
for this Villa too), with a splendid park and another fountain by 
Tinnoi.o. decorated with a statue by Gias Bologna. 

—The VWa Quarto, anciently it also a properly of the Medici, 
V-longs now to the Countess Riroganoff. 

IX. — To Doooia. Beached by the tram starting from Piazza del 
Duomo (p. C) for Sesto Florentine. 

—Before coming to Doccia the tram passes by the villa of the 
Marquis Cors>, a renowned exporter oi rare plants and flowers. 
'Permissions for visiting the 'gardens — which are most interesting — • 
at '20, Via Toriui.bnoni. and 5," Via del Pescioni, Florence.) 

—The Glnorl Porcelain Manufactory, at Doccia, founded 
in 1740 by the Marquis and Senator Carlo G-inori, is world lamed. 
The establishment possesses a collection of the artistie works there 
executed. To visit the Man jfactory a permission is required, to be 
had at the Porcelain Depot. Via Rondinetli, in Florence. Above the 
FlOiiekce. II 
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Manufactory is the Villa Ginori-Ltitsi, erected in 1310, and since 1525 
the property of me Oinori family. 

X. — Poggio a Oajaao. In tramway. Seven trains day. I. class, 
90 cent. ; II.. 70. 

We pass by the following stations : —Ponte allr. Mosse; Perelola: 
Quxracti,; Bronzi- fMnnicipal House) ; Broffffi (Bargiac Chapel); San 
Ooiinint) : Sun Piero a Ponti Colli Aid; S;tn(' Angela. 

—The Villa Rcale Poggio a Cajano (ask for permission at 
the Pitti Palace) from the Strozzi passed into the hands of Lau- 
rence the Magnihe. who gave Orci.TAKO da orders to ra- 
construct, ii. Leo X. had it adorned with frescoes by Andes:* del 
Sauto, FRAseiAniojio and Jacopo Pontohjig. Later on also AfcES- 
• ksmio Bnoszrso worked at it. Francis J. d«' Medici and his wife 
Bianea Capullo died in this villa, both poisoned— according to the 
historical tradition— by Cardinal Ferdinand do* Medici (1587). 

XI. — To Fiesole. 

Uy the eleutric tram starting from Piazza del Duomo. There 
are generally eighteen trains a-day; on Sundays and Holidays, 
twenty-three, The tram stops at the Bai/ieru delle Cure; at San 
GereaxQ and at San Domenico. 

The electric tramway going- from Florence to Fiesole — 
the first one started in Europe — was inaugurated on the 
20th. of September 1890, Four days afterwards an apalling 
disaster happened. The train returning from Fiesole at 
full speed, on describing the large curve near Doccia, got 
out of the rails and struck against the wall flanking the 
road, making a large number of victims. 

—Leaving the Barriera delle Owe, we soon come to the 
Vict dclla Piazzola ; at the beginning of this street is La 
Queree, a collega of Barnabites with an important Obser- 
vatory. Opposite is La Querce, or ~Villa Altrocchi, with a 
beautiful garden. In Piazza Donatello is the Protestant 
Cemetery, and at a short distance the Cemetery of the Mi~ 
zericordia, where the brethren of this Confraternity are 
buried. Then the Villa Aurora, of the Count Buturiin-; 
and many other villas are passed, coming, lastly, to the 
Church of San- Domenico. 

— From the Barriera dells Cure we can go to San Do- 
menico by another road, Via Boccaccio, which runs by the 
Mugnone; at the corner of Via Sarchefti is a Virgin with 
Angels, a work by Gian Bologna, badly damaged. Then 
we come, on the right, to the Villi Paliuicri, now (jraio- 
fofd of Belcarrea, known for its having been the favou- 
rite sojourn of Boccaccio, and whither he repaired in 1348 
while the plague was visiting Florence, and wrote the 
novels for his Decamerone. It was dwelt m by Queen Vic- 
toria of Great Britain during her stay in Florence in 1888. 
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Church of Sftti iJonieuico. 

Interior. On (lie IT. Altar: — Baptism of St. John, by TjOEENZO 
di Our.ni, In the Choir: -this Virgin ami Saints, by Fjia Angs- 
lkio. The figures in ttie background iveut! added by I.orknzu D£ 
Ckbdj. High up :— A Crucifix, "by F r\ Angelico, 

The adjoining Convent was dwelt in by the painter Fra 
Angelica and by Father Dtnnenico Btionvicini, a follower 
of Savonarola, who, on the 23d. of May 1498, was burnt 
at the stake together with him in Piazza della Signorift. 

— Opposite the Church of San Domenko opens, on the 
left, a road leading to 

The *Badia di Fiesole, situated on a hill, at whose foot 
the Mugnone passes. The Abbey is believed to have been 
erected on the site of an ancient castle, where, in 406, 
the Florentines led by Stilicho, defeated the Goths an dee 
King' Radagasius. It was the Cathedral of Fiesole down 
to 1028 under the name of San Pomelo, and successively 
it became an Abbey of the Benedictines. These were suc- 
ceeded by the PuJsanose, who were turned away by Pope 
Eugene IV. for their immoral conduct. The Abbey ac- 
quired splendour by merit of the Augustinian Canons, to 
whom it was given in a present by Pope Eugene on the 
request of Cosmo pater pafrioB (1440), who then gave Bnrr- 
M i.LEscui orders to rebuild both church and convent. 
Cosmo founded there a valuable library, and had apart- 
ments prepared for the purpose of passing therein some time 
of the year. Also Laurence the Magniiic had a predilection 
for this monastery, where he often used to go in company 
of Pico della Hirandola, Poliziano and other learned men 
of his time. Cardinal John de Medici ("Leo X.) put on the 
cardinal robe in this convent. The Abbot TJbaldo Montela- 
tici founded there the Accademia dei Georgofili (Agrarian 
Academy), the first of the kind in Europe. In 1778 the 
convent was suppressed, and the Library incorporated in 
the Laurenziana Library of Florence. The Abbey remained 
for a short time uninhabited, and presently it is a college 
of the Padri Scolopii, who have restored the damage done 
by weather. 

The vast Courtyard is embellished by a fine *two-fl<Jor 
Loggia. In the Refectory : — A beautiful wash-stand, a 
pulpit and a fresco representing: — The Angels preparing 
Christ's meal, Giovanni di San Giovanni (1629). The 
door giving access to the apartment of Cosmo pate*' patriae, 
is adorned with his portrait in bas-relief. The Chiorh is 
in the shape of a latin cross, The greater part of its pic- 
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tures were brought into the Florentine galleries; but it 
still preserves a picture by Spaoxoletto and, in the vesti- 
luil p. a fine door of the XVI. century. 

—Returning to Piazza San Doimniro^ and taking the 
Strada uecchissinwt. winch leads to Fiesole, we pass tlie 
Villa SjH'uce, formally Mozzi, onta it also a property of 
the Medici, built by Mtchlxozzo Michlilozki (14i38). 

In this villa tho Platonic Academy used to hold its sit- 
tings; and here Laurence and Julian de Medici were to fall 
victims to (hi? Pazzi conspiracy during a banquet, a deed 
which could not be achieved owing to tho absence of Ju- 
lian. The English painter Mr. Spence has got up here a 
Gr&llery of objects of art. 

— At a short distance from Villi Spence is Sfliit'Ansauo, 
a small ana! ancient church wherein the canon Pandini 
founded in 1195 a valuable museum. We mention only the 
most important objects. 

In the nare: — busL. of S. Anstino, by Luoa obu.a Robbia, Some 
other busts anil statuettes by Am'irka muxa Robbia and by the 
Sr>!:«j> !>/' the del la Robbia. The Virgin, by Taddko Gaddi. " The 
Virgin, by Fka Benedetto, A picture representing Saints, by 
urOTTO, A bas-relief :— St. John, by BACOJO BANRlNBr.Li. In the 
Tribune:— The Coronation of the virgin, by Sasdro ROTXJCELtl. 
The Bhepherds adoring Infant Jesus, a terracotta by Michelan- 
uici.oCi). The Virgin and Child, by Uonatello, etc In the adjoin- 
ing efiftpel:— The Crowning of the Virgin, by Nioot.6 Pihano 
The Virgin arid Angels, by LttOA dri.la. Roijdia. 

— The Via Nuova, going from San Dmienico to Fiesole 
passes by beautiful villas, and presents continually stu- 
pendous views. Villa Landor (on the right). The con- 
vent, of Djccia, now Villa Pinsehij has a portico built by 
Santi di Tito, on design of Michelanghlo. The Church 
has on the facade the coat-of-arms of the Davanzati fa- 
mily (the first proprietors of this estate), ascribed to Do- 
natello. In the interior: — Tho Crucifixion, by Santi di 
Tjto ; St. Jerome, by Empolt. 

— The Villa Kraus, formerly Del Sera, was originally 
the property of the Del Sera, family, to whom Aliehelan- 
ftelo's mother belonged. 

— Fiesole* 1S,8S4 inhabitants, (Hotels: — Aurora, Ita- 
lia). This town, by the Romans called FeesulcBS, is among 
the most ancient of Italy, and at the time of the Etruscans 
it was also one of the most powerful and rich. Then it 
became a Roman colony, and during the course of time 
ir lost all its influence and splendour. Many of its an- 
tique monuments were destroyed, and their remains served 
in part to build new edifices, such as the D homo, the Pa- 
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Jazzo Pretorio, Sant' Alessandro, etc. It is said, besides, 
that many ancient luailbles were brought to Florence, to 
be inlaid in the Baptistery, and at San Miniato, 

In Fiesola were born : — The celebrated sculptor 31ino da 
Fiesole: Andrea. Marco, Francesco and Nieomede Ferrucci ; 
the i anon Bandini; Simone da Fiesole, etc. 

The straw-work for which Flurence is renowned is done 
in Fiesole. 

In the Piazza rises the ^Cathedral,, which dates from 
1028, and was constructed with the material belonging 
to other edifices destroyed. It was thoroughly restored 
In 1883. Sixteen unequal columns divide it into three naves. 

Interior. In the tritottir is rui altar- piece by Axihjea Vhrri 'cci. 
Ia the *Cappella dr.i Sahttati: — Monument: to the bishop Salutad 
M. I4ix)}. si n|)nitil«usl; « rouKlit out by Strso n.\ Fiesole. Opposite., 
on th'-nltm; a foas-r«lii-f by th© said Mixo. Over the «n *ran('.e-<f 601' ; — 
*K. RomolO; by I. rex detxa R'orrta. At. n. short distance, the por- 
phyry tomb of FkaxoKSCO FEUBUCCr, scnlptnred by himself, the 
6tespU of 1 lie MM, century. 

Opposite the Cathedral is the Palazzo Vescovile, enlarged 
by St. Andrea Corsini, and close by is the Seminary. East 
of the Piazza is the Palazzo Pretorio, erected in the 
XIH century: on the facade the coats-of-arms of the po- 
destas from 1 520 to 1808 are seen. In the ground-floor 
is the Museo Fiesokmo. opened in 1874, where the Etrusco- 
Homau monuments found during the excavations are placed. 

On the higher part of the Square rises the ancient Church 
of Santa Maria Primerana, a X. century's construction. 
The newly elected podestas and gonfaloniers used to go 
in state ro this church, before assuming their office. The 
terracotta tabernacle was executed by the pupils of the 
Delia Bobbin. In the Manse is a picture' attributed to 
Fha Anoeuco and representing the Annunciation. 

The Theatre is the work of WifctJAM Spence. 

Behind the Cathedral opens the Via di ffiorbico, which 
goes down to rbe Etruscan walls adjoining the modern 
ones. Going along these walls and reascending towards 
the town, we find the Roman Theatre (entrance, 50 cent.), 
which not as yet completely discovered, and which 
gives an idea of the ancient grandeur of Fiesole. A part 
of Hh- steps wore restored, and every now and then pre- 
cious marbles, remains of superb columns, bas-reliefs and 
friezes formerly adorning the theatre are come upon. The 
ascending street starting from the seminary takes to Sa«~ 
CAlessundro, once a pagan temple, completely restored by 
Dm, Rosso in 1814. This church, said to have been built 
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by King Theodoric, may be regarded as the most aneient 
basilica of Tuscany. Shortly after, wo reach the Convent 
and Church of San Francesco, on the top of the hill. The 
objects of art this latter contained wore scattered into the 
galleries of Florence. The Convent of San Francesco and 
the Oratory of Santa Cecilia, occupy the site of the an- 
cient Roeca, one of the most powerful .strongholds of the 
ancient times From the esplanade before the chinch, a 
splendid view is had. In the Cemetery, in a chape] erected 
by the Eng. Del 3Ioro, on a design by De Fabbis, rests 
the sculptor Dupre. 

XJL— Snn SalrL Settigsiaiio. By rail. I. class. 20 cent. ; 
H., 15 cent. Station, outside Porta Santa Crate. 

— At a quarter of an hour outside Porta Santa Croce 
are the remains of the Abbazia <li San Salvf, renowned 
above all on account of a fresco by Andkea nnti Sabtct(1526), 
to be admired in its Refectory, and representing: — "The 
Last Supper. 

Presently in this abbey a collection is being got up of 
the original models of the modern sculptures by Bakto- 
TjTNi, Paiti-aloni, etc. In the Church are pictures by Pah- 
signano, Yan.ni, ecc. 

The Convent of San Salvi is mentioned for the fust time 
in 1084. Tn 1813 Emperor Henry VII. had here his head- 
quarters during the siege of Florence: therefore a part 
of the neighbouring territory is still called Campo d'Ar- 
rigo (Henry's Camp). 3 kilomet. further on is 

— Settigsiano (tram Firenze-Settignauo. starting from 
Piazza del Buonio p. 5), a pretty village, surrounded by 
fine villas. Its inhabitants still devote themselves to sculp- 
ture, in which art Desidebio da Suttionasu gained re- 
nown. The statue of Nicole Tommaseo was cut by Co- 
stoi.t (1878), In the Church are sculptures by Llca lu-.li.a 
Rorbia. and a stone pulpit by Eltostalekti. 

Not far off, in Via delict Cappuccina. 20, is the Villa 
Buonarroti, which was inhabited by Michelangelo. One 
still admires there a Satyr drawn by the great artist in 
crayon on the wall. 

—Returning on the Via Settigiwnese. the road branching 
off under San Mart, no a Mensola leads to 

The *Viueigliat!i Castle, surrounded by walls and battled 
towers, which give it an imposing aspect. It stands on 
as eminence and is 4 kilomet. distant from Florence. It 
results from records that its existence dates from the be- 
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ginning of the XI. century, The castle was owned, during 
several centuries, by the Alessandri family, by whom it was 
sold in a decaying condition in 1827. But in 180') having 
become the property of Mr. Temple-Leader, an American, he 
thought of restoring it to its original state, and entrusted 
the hard task to the Architect Giuseppe Faxcblli, who 
succeeded in giving the construction the very character 
of the mediaeval monuments. The interior corresponds to 
rlie exterior. It. is worth visiting. Open on Sundays and 
Thursdays: gratuity. 1 lira. 

XIIT. — To Tnllombrosa (Camitino). 

From Florence to Fontasftieve. The trip is very much 
shortened by the Fircnzc-Sant'Ellero-Saltino line. .Return 
tickets: I. "class, L. 10.00: IT., 0.23; 111, 8.10. 

Starting from the Central Station — 5 kilomet., Porta 
Croce. — 6 kilomet., San Sahn (p. 134). The right bank of 
the Arno is followed. High up. on the left, Fiesole. — 13 ki- 
lomet.. Conrpiobbi. —11 kilomet., Sieci. 

— 21 kilomet., PontiMsievCo (Inn: — del Vapor e.) Car- 
riage to Pelago, L. 5 to 6. Pontassicve was founded by 
the Florentines in 136;i; it is situated at. the point where 
rlif Sieve and the Amo meet, 

To Vallombrosa. We cross the Sieve over a bridge constructed 
Ij.i SABtOLOJiEO AMMA.wn. by order of Cosmo I. d«' Medici in 1655, 
ilii'ii taking the road on the right we arrive, after an hem', at 

— Pr.lai'io. (Tun : — dMii Pace.) Mules for Vallitmhroxa, Tj. 5. The 
Ouelfs defeated by the Obibellins in Florence on the 2d. ot February 
1248, took refuge in this village. 

—Fittemo- Fot-eats of ch«stirats are crossed. Yatlombrosa. 

— After Poniassiere the railway arrives at — 26 kilomet,, 
Saist' Eile.ro fill met), an insignificant village with an 
ancient Cattle. From here we go in about an hour, by a 
cogged railway, to Saltino. The tract is 8 kilomet. long. 
Alter — 2 kilomet., Donnini. The Ciliana hill is passed by 
before reaching — 4 kilomet. and <•*-!* alf, Filiberti, at the 
four of the Pratomagno chain. — 8 kilomet., Saltino, &50 met. 
I Hotel Vallombrosa, on a fine position, pens, L. 12. Grand 
Hotel Vavtello di Ac'/iiabclla, pens. L. 15.) 

— Then passing by Villa i?e.<w. the carriage road, cros- 
sing a splendid forest of firs, takes one, in 25 minutes, to 
the celebrated ; Monuisle: o di VallomSij us t, a monastery of 
Bon edec tines founded by St. G-ualbert. The f ounts tiuidi 
and other wealthy citizens greatly contributed to its gran- 
deur, so that it became the richest abbey of Tuscany. The 
environs are stupendous, and with their mounts and vales 
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recall to one's memory the moat charming sites of Switzer- 
land. Tn 1809 the French earned -away many artistic trea- 
sures and the library, In I8fi9 the convent was secula- 
rised, and is presently the residence of the Megio Iatitefto 
ftjpre&iale. The ancient Foresterin is now the Hotel of 
the Groce di Savoja (room from L. B ; hoard, from L. 7 
to Lg). 

— 76 met. above the abbey is the Bomiforio del Para- 
diso, now a dependence of the Groce Boxsa, where St. (in al- 
bert dwelt, and whence a *splendid view over tin 1 Yal- 
darno, Florence and the sea down to the far off Carrara 
is enjoyed, a view which inspired Milton when he wrote 
his Pwadise Lost. 

To ascend the L'ratowagno bill and to attain its summit 
called La Secchutta. 1580 met, high, an hour is required 
(to the guide. 1 lira), during which woods of fir and Ifeeclh 
trees and meadows are passed. The view North and South 
is obstructed by lofty mountains; Fast extends the Casen- 
tine district with Mount Faltcrone, at whose foot the Arno 
issues: West we see Florence, Mount Oimone, and, in the 
distance, the sea. 

A road from the Pratomagno by Smi Nicolo takes one 
to Fo]}])% (p. 139). 

XIV. — To Camaldoli arid Alvernia. 

From Florence to Pontansuve (p. 135). Carriage fares :— From 
Ponlassieve to Stia, l>y a one-horse carriage and for a single person. 
L. V2\ every additional person, fc. K. A two-horse carriage and up 
to foiiv i>ersoi!8. L. 24: every additional person, L. 5. CLeaper eon- 
tracts may tie made with, the Caaeutlne vatturini earning almost: 
every day to Pontassieve. 

Tourists wishing: to visit the Sauclu'iries of Yallombrosa, Ycma 
and Camaldoli in a single day should perform the following 1 iti- 
nerary: — 

From Florence by Potitassistf to ~\'ulloiiilirosa aiirj back to Pe- 
lage; then take the road, going to Tenia, descend to Bibbiena and 
pfcocisd directly to Cmnaliloti. For the retnrn to Florence one must 
(CO down to Stia, and then follow tbe road called la- Ctmauvin down 
'to' Pontatutieve. Instead of taking the earringe road to one 
can follow the jiath leading from C'tmalitoli to Prntqvwh-k>, pas- 
sing - by Mogilalia, and then by la Consnma go to I'onittssif:ve. 

The Skre bridge (p. 135) crossed, take the road going to 
Consuma, On the right arc the hills of Cantjierifi, Selro- 
// Pttterno, the Castello di Hipozzarto, etc. At Dined o 
is an inn where one can stop dining the night. Then 
Borsdfi is passed: here the road begins to ascend. On the 
left, downwards, the village of (hdehtvoco. At the village 
■ <f Ctrnmma is a good inn. Wja leave the Mount Coiwhhhi 
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on the right. The road descends to Casaecia. the meet of 
the Florentine hunters. On the left is the Badia di Pie- 
trafiUd. The road begins tu puss by charming vales and 
hills covered with villages and ancient castles. On reach- 
ing Sceeepaccia we turn to the left to go to Siia; beyond 
the picturesque CasteUo di Romena the road bifurcates; 
that on the right takes to PratoveecMo. 

— Stia-PratOYecchio. 2000 inhab. ; 445 met. {Alpine 
Station at PratoveecMo; Hotel Bmtieri.) Railway station. 
Post and Telegraph office. G-uide, L, 3 a-day and meals. 
Horses, L. 3: donkeys, L. 2 and fodder. Carriages from 
Stia to Cawmldoli: — One-horse carriages, L. 15; two-hor- 
ses, L. 20. From Sim to Verna, two-horse carriages, L. 25 
jiud fodder. 

The small town of Pratocecckio is in a smiling situa- 
tion, and presents a gay and merry aspect. It has b0#n 
Under thf* dominion, first of the Counts Guidi, and then 
(jf Florence. 

Proceding along the beautiful valley we come, after a 
short time, to the ancient Torre di PorcirtnOj where, 
according to tradition, Dante was kept a prisoner after 
the battle of Campaldino. The Casentino district was a 
favourite resort of Dante, and it is said that he wrote the 
''Hiiro of Franeesca da Rimini in tho Castle of Romena 
{see above). 

The echo of Forciano repeats distinctly a hendecasyl- 
lahic word. 

— We go on passing by the GiUegiata. at a short dis- 
tance from the Buca del Tesoro. In 18H8 ancient Etrus- 
can arms and bronzes were discovered there. We then 
ivach Capo d'Arno where, at 1354 met. above the sea-level, 
is the source of the Arno. 

Near Mount Faltevona is *Frato al Sogtio, with a splen- 
did view, and passing Prato Berime we come to 

—The Eremo of Cainaldoli (1122 met.), a hermitage 

in the shape of a castle, with four towers, and founded 

by 8. Romualdo in 1052. 

Interior. There ar& thirty cells, each of whidi wit.h a small or- 
cSxai-i I adjoining. The cell flelie palle (so called after tli-e eoat-of- 
utrna of' the Medici there seulnttred) is said 1o have been qpn* 
strop ted hy order of a princess of that family. i» Order 10 expiate 
the sin committed by introduein« herself into this convent in a nirle 
dress. In- the cell of St. Francis is the portrait of this Saint by 
Sj-ag-soletto. The church contains objects of art of little value. 

Two roads lead to Camaldoli:— that on the right, passes 
by Prato al Fiume; that on the left, which is generally 
Flqhekce. 



138 



CA3IALD0LL 



To Verna. 



preferred, crosses- a forest, and then, running along a small 
late, comes to a spot where are three- crosses, erected there 
to prevent women proceeding- towards the hermitage. On 
approaching Canialdali the forest, whose fir-trees were by 
Dante called living poles, becomes more and m&re inte- 
resting. 

— Camaldoli, &28 met. (Grande Alherga, full pens., 
L, 12. On the ground-floor of the ex-abbey is a tavern.) 
Also this celebrated convent looks like a castle. Some 
Camaldolese monks became celebrated; amongst these we 
mention: — Guido Monaco, the inventor of the t&usical 
gamut, and the cosmographer Fra Maura. The hall, that 
served for the scientific congresses, which were attended 
by all the Florentine scholars of the Medici epoch, and 
which gave origin to the celebrated Dispute. Camaldolensi, 
is still to be seen intact. 

The Church has pictures by Yasari, one by Raffabl- 
lino pel Gar.bo, representing Christ worshipping in the 
desert, etc. The archives and the library were dispersed. 

Tourists wishing to go directly from Sua to Canialdoli, 
must pass by Ama, Lonnrtno, Vattolmo, VelUpw. Seyaticci. 
Praia alle. Goccie and Bernardino, 

To Tenia. 

From Oamaldoli to Verna, or Avernrt, or Alvernia, in 
7 hours. For guides, etc, inquire of the RR. Fathers, or 
of the innkeepers. (For charges, see p. 186). 

— A carriage-road, constructed by the commune of PoppL 
leaves on one side the ancient fatiguing path, which once 
was the only road connecting Camaldoli with Verna. The 
convent was founded by St. Francis (1214). 

The mountain, surrounded by quite a bulwark of recks 
and cliffs, looks like a huge heap of ruins, thrown there 
together by some cataclysm. 

The Chiesa Maggiore has ^stupendous terracotta works, 
by the Della Robbia. Leaving the church and passing 
through a Loggia, restored in 1840 by Luksi Ademollo. 
access is had to the Sauluario Aelle Stimulate, erected on 
a large block protruding from the mountain. The MAsSd 
Spicco, a mass of stone jutting almost totally out of the 
rock and looking as if it were suspended in the air, is 
worth visiting. In a cavern, St. Francis's bed, namely 
the stone on which the Saint often slept, is to he seen. 
The convent' is now an Alpine Hospice. 

— To ascend the mount, the stupendous fir forest sur- 
rounding the monastery is crossed; on attaining the sum- 
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mit, the cliffs and rocks with their dreadful ravines pre- 
sent such beauties, that Ugo Foscolo exlaitued: — Oh, a 'to 
faw jiiltore.' (0, if I were a painter!). 

— Then the Mawo di Fra Lupo is passed, so failed 
after an outlaw named Lnpo (Wolf), who having heen con- 
verted by St. Francis, became then a friar under the name 
of Fra Agmllo (Father Lamb). Lastly the *Peiiiwi di 
Yernii (1269 met.), with a small chapel, is reached. The 
brink of the rock is surrounded by a Tailing, so as To 
allow the tourist to freely admire the wild beauties of 
tin 1 precipice underneath, and the panorama ottered by 
the valleys of the ArnO and the Tevere, the provinces of 
• Aneona and Perugia, the ilount Titano, the Hasso di Si- 
mon e, etc. 

— Chiiisi is half-an-hour off. It is believed that Mi- 
chelangelo was horn there during the time his father; Lo- 
dovico Buonarroti, was a podesta, of the Florentine Re- 
public (1474). 

— On descending the mountains, the fertile valley of 
the Cormlone is crossed; we then pass by Santa Maria 
del Sasso, a convent erected by Laurence the Magniflc on 
request of Fra Savonarola, and stop at 

— BibMeiia* 6296 inhabitants. (Inn: — Amorosi, with 
carriage service.) Post and telegraph Office. 

The small town (met, 418.50) is situated on a verdant 
hill. Its castle was devastated by the conquering Gtielfs 
after the battle of Oampaldino. In 1.509 the Seigniory of 
Florence ordered the town to be dismantled, as a punish- 
ment for its having given refuge to Piero and Giuliano 
de' Medici, then outcasts. Bibbiena is the birth-place of 
Cardinal Darizi — known under the name of Cardinal Bib- 
biena (b. 1470). a friend of Leo X. and author of a co- 
medy entitled CaJandra — of the burlesque poet Francesco 
Befiii, etc. In the Church of San Lorenzo are two bas- 
reliefs by the Dblla Bobbia representing: — The Eirth of 
Christ, and the Deposition. 

FpO«i Bibbiena to Fratovecohio, on tlie Artzzo-Piatoi'ecchio- 
Stia line. By rail. 14 kiloraet. I. class, L. 1.55; It, L. 1.1$.; III., 
45 cent. 

—5 kilomet. Poppl. 6822 inliab. (Hotels:— Miehslangd0 e Gelati, 
Venoasij Morteee e Mori-no.) Post; and telegraph Office. 

Also this town is built on a lull (435 met). Poppi is celebrated 
in ttoe Florentine history because Count Simone 6 nidi bad here tin* 
renunciation to the dominion of Florence sillied by the Duke of 
Athens. The line Palazzo Pretoria (1230) is the work of Lapo. fa- 
ther, ot Arnolfo di f.'aiubio, who took it aa a model for constructing 
the I'aktzzo della Signoria iu Florence. At the ton of the flight of 
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steps leading: to the upper stories is a caryatide representing Count 
(Undo Novallo. The Graidi family reigned tally five centuries over 
this town. The wine of Poppi i« renowned. 

— About 1 hilomet. off is ('ertatnondo, an ancient convent founded 
I'.v '-r.i \<- Ncvello. hi ' In; Choir :— "The Anniuirialion. by Nks:i ■ • • 
BiCci (1466). Then, going along the left bank of the Ami) we. aome 
to the Pianura di Campaldino where, on the 11th. of July 12&I, 
the celebrated battle took place in which BaoPconie da Montefeltro— 
who had heroically fought a,t the side of Dante— fell. 

7 kiloraet. Farimia. 

14 Mloiaet. Pratoveochlo-Stia (p. 137), 

XV. — From Florence to Fraiolijio. To Moniorsoli by 
rail. We leave the train to go to PratoUno. The Tilla 
Fratolino was, during a long period, a gran ducal resi- 
dence, and presently it belongs to Prince Domidoff, The 
palace was built by Buontalenti, by order of Francis, son 
of Cosmo I. de' Medici, who gave here reception to Bianca 
Capello (p. 130). During a long time nothing remained of 
its past grandeur but a splendid park and & colossal statue 
by Gian Bologna representing the Apennine; presently, 
however, it has been in part restored, and the grounds re- 
moderned. From Pratolino we go to 

— Monte Souarlo, an ancient convent of friars of the 
Ss. Annunziata, built on a hill 82o met. above the sea- 
level, between the Val d'Arno and the Valley of the Sieire, 
called il MucjtUo. 

XVI. — Iiicontro is a small convent of Franciscan friars, 
in the middle of a small forest of firs, on a hill overlooking 
the Arno and the village of Compwbbi. By the gate ot 
San Ni cold one can go in carriage as far as the Church or 
Yillamagna, thence on foot, in half-an-honr, to the convent. 
The fine road crosses the plain of Bagno a Ripoli, and 
sliirhly ascending through vineyards and forests of firs and 
oaks, takes us in two hours to Villamagna. 

XVII. — Monte Morello is the name of atwo-cusped mount 
which sends its spurs almost as far as the first houses of 
the Florence suburbs. The tram goes as far as Castdlo. 
then, on foot, or by donkey, crossing the Torre della Ba- 
racca and Buca delta Neve vineyards, the mount's summit 
is attained. At Torre della Itaraeea we see the spring 
which supplies with water the porcelain manufactory of 
Doccia, The woods roundabout belong all to the Mar- 
quises Gioori. We descend to the small village of Morello 
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and then to Sesto. whence the train will bring us back 
to Florence. 

— Chianti. Tourists desiring to taste the most re- 
mwncrt Tuscan wine on the very spot where it is pro- 
dined, should pay a visit to (ircve (li Cliianti, or to Ca- 

fitd'Aua, or to sonin other of the villages scattered among 
the enchanting hills extending South of the gates beyond 
the Arno. 
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E. 

Exchange, 4. 
Excise office, 4. 



FaTmaeia. 90. 
Firemen. 4. 
Fortress of 8. Giovan 
ni, 105. 

— of the Belvedere, 
78. 

Forwarding Agents, 4. 
Fountain of Neptune, 
29. 

— of Piazza S. Spi- 
rit o, 79. 

G. 

G al levies' visiting days 
and hours, 6. 

Gallery Anfciea e Mo- 
dern a, 98. 

— Aiaz/i and anti- 
que Tissues. 122. 

— Buonarroti, 117. 

— Corsini. 88. 

— Duprt-, 119. 

— M&rtelli, 90. 

— of S. Maria Nuova, 
95. 

— of the Convent of 
S. Apollonia. 104. 

— of the Uffizi, 34. 
-r Pitfci, 65. 

— Poee.it H, 76. 

— Riecardi, 94. 

— Torrigitiiii, 116. 
Garden, Boboli, 77. 

— hota-iiu-al, ll>i. 

— de 1 Semplici, 101. 



INDEX. 
Gates, 1523. 

Gems and precious sto- 
nes cabinet of the), 
50. 

General idea of the 

City. 1.5. 
Geoffrapnie Institute 

(Military^ 4. 
Giotto's Tower, 10. 



Historical Houses. 7. 

— summary. 8. 
Hotels, 1. 

House of Benvenuro 
Cellini, 95. 

— of Bianca t.!apel- 
lo, 85. 

— of Dan l-e, 28. 

— of Elisabeth Bar- 
rett-Browning. So. 

— of Galileo, 63. 

— of Guidi, 8& 

— of Michelangelo, 
117. 

— of the Canons, 16. 

I. 

Inhabitants. ]. 
Inscriptions (hall of 

the), 4(3. 
Intendenza di Finaii- 

za. 4. 

Institute, military, 
geographic, 4, 

Istitnto di Studi Supa 
riori, 101. 



Library Lani'enziana. 
92. 

— Majrliabecehialla, 
33. 

— Maruccelliana, 101. 

— National, 

— of the Academy of 
the Critsca, 103. 

— RioCardiaiia, 94. 
Liqrtorists. 3. 
Loggia del iJigaitbjSfc 

— del Grano, 62. 

— dei UstM, 29, 30. 

— delTOrcagita, 30. 

— dell'Ospedale degli 
luiiocenti, PB, 

— del Pesee, 27. 



Loggia dei Servi di 
Maria, fiB. 

— della Signoiia. 30. 

— di 8. Paolo, 87. 

— of the Ss. Annun- 
ziata. 97. 

LurigaenoA merigo Ve- 
spucci, 81. 

— Cellini. 117. " 

— Corsini, 83. 

— della Uoiaa, 115. 

— delle Grazie, 116. 

— S?erristori. 116. 

— Soderini, 81. 

m. 

ifim 33. 

Market, Central. 93. 

— New. 29. 

— Old. 27. 
Martinella (la), 62. 
MarzoMO (the). 31. 
Military offices, 4. 

— tribunal, 4. 
Mjneralogical and geo- 
logical collet I ions, 
Ml. 

Miseriiwrdia 'Compa- 
ny of the), 26. 

Monument to Carlo 
Goldoni, 88. 

— to Kerdiiiandl.de' 
Medici. 96. 

— to arihaldi, 82. 

— (.0 Man in. 82; 

— t o Peine » Demidotf. 
116. 

— to the Soldiers fal- 
len in the Rattles for 
the Freedom of Hal v, 

8Q> 

— to Victor Emanuel, 
27. 

Mosaic Manufactory, 
101. 

Musea's visiting days 
al id hones, 6. 

Museum, archaeologi- 
cal, 120. 

— Egyptian, 120. 

— Etruscan, 121. 

— Indian. 101 . 

— Nation G. 10B.. 

— of Physics and Na- 
tural histoi'v, 78. 

— of S.Maria del Fio 
re, 25. 

— of St. Mark, 102. 



o. 

Omnibuses, 5, 
Oratorio Ruodlai, 87. 
Orti Oricellari, 90. 



Painters' portraits, 34. 
Palazzo Albert), 115. 

— Alhizzi (deglt),105. 

— AlLoviti: 105; 

— AnfeUa (dell ), 111. 

— Anhiiiori, 97, 96. 

— Banca <T I talia (del- 
la), 105. 

— Bargello (delj, 108. 

— B-ututlin, 96. 

— Cftnijriiuii. 116. 

— Capponi, 110, 120. 

— Corsi. 86. 

— Co; - sini. 88. 
- Covoni, 35. 

— Davanzabi, 29. 

— Dafouv, 73. 

— Fenzi, 30. 

— Ferroni, 86. 

— pbtiietottoni, 85. 

— Giusni. 95. 

— tionrti, 111. . 

— Guieciardini, (33. 

— i^rderd, 86. 

— Masetti, 85. 

— Naldini, 16. 

— Naldini-Poniatow- 
ski, 95. 

— Ne-ndiii. LM. 

— Xon finito, 105. 

— Opera dd Duomo 
(deU'i, 24. 

— Oloff. 90. 

— Pandaticehi, 94, 
95. 

— Pandaticehi - Xi- 
raenea, 120. 

— parte Gnelfa (fli), 
62. 

— Pazzi. 105. 

— Pec6n-fliraldi,93. 

— PesielUni, 95. 

— Pit (i, 64. 

— - Quai'atesi, 105. 

— Rica sol i-Zanchini, 
82. 

— Rieeanli, 26, 93, 

— Rieeardi- Manelli, 
96. 

— Rinuccini, 85. 

— Rosadli del TtfteO, 
62. 



INDEX. 

Palazzo Rucollai. 87 . ' 

— Semslori. ill, 

— Signoria{dBlla>.30. 

— Sphii-Feroni. 85. 

— Stiozzi^Ridolfi, 90. 

— StrozzL 86. 

— Sfcrozzino, 86. 

— ToL'tiabttoni, 86. 

— Tovrigiani. 116. 

— Ugruecioni, 29. 

— Vaocliio, 29, 30. 

— Visaed (de'i. 105. 
Passessiata doi Colli, 

79. 

Pedigree of the Madi- 

<K House. 12. 
Pensions, 2. 
Piazza A n nun zi a i a 

(delV), 9ft. 

— Beccaria. 117. 

— Carmine (del), 80. 

— Cavonr, 95. 104. 

— Ceniro (del), 27- 

— Cestella (df), 81. 

— d'Azeglio, 119. 

— Demidoff. 116. 

— Donatdlo. 120. 

— Duomo (del). 16. 

— Crauo (del), 62. 
— Indipe ruienza i'dell' ) 

104. 

— Limbo (deli, 62. 

— Madonna degli At- 
dobrandiui. 92. 

— Ma flirt, 82. 

— Mozzi fdei). 116. 

— Sig-jiona';della),2?. 

— 8. Qro&p, 115. 

— S. Fimijse, 111. 
~ S. Lorsnzo. 91. 

— S. Mareo, 101- 

— K Maria Novdla. 
87. 

— S. Miehde Visdo- 
niinii 95. 

— S. Spirito, 79. 

— S, Trin it a, 85. 

— Cnita I tali an a 
(dein, 90. 

— Vittorio Kraajiue- 
le, 27. 

Piazzetta degli Anti- 

uori, 87. 
Police office (Headi, 4. 
Ponte alia Oatraia.82, 

83. 

— a travate metallic 
die, 117. 

— delle Gfrazie, 115, 
116. 
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Ponltf S, Trinita, 85. 

— Veeehioj 6S. 

Pot 8a n la Maria. 62. 
Porta de" Tiuli, 120. 

— Romana, 77. 79. 

— S. Frediano, 81. 

— a. Gallo. 104. 

— S; Nicole, 117. 
Porters, 3. 

Poriico degli Dnlzi. 33. 
Post offlr.es, 5. 
Prato dell' Uccdlare, 
78- 

Prefecture, 4. 
Principal visits, 6. 

Q. 

Questura, 4. 

B. 

Reading-rooms, 4. 
Restaurants, 2. 
Royal apaKmfnls, 65. 

S. 

Saeiis y, New, PI, 92. 

— Old. 91. 

Sala del Capitolo, 102, 

1 in. 

Salons dei Cinquecen- 
to, 31. 

— doi Dueeento, 32. 
Sanatorium, 3. 
Shsso di Dante, 16. 
School of Phitrruacy, 

96. 

Scientific Institutes, 4. 
Seals, collection of, 110, 
Shops, 3. 
Sinajroirue, 119. 
Situation of Florence, 
14. 

Specialities, 6, 
Stables, royal, 78. 
Stations. 1. 
Staf.ua of Cosmo I.. 29. 
Stock-Exchange (Bor- 
sa), 115. 

T. 

Telegraph offices, 6. 
Tesoretto of the Me- 
dici. 32. 
Theatres, 6. 
Tramways. 5. 
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T rib n rial, Civil and 
Correctional. 4. 

— Military, 4. 
Tours, iff. 

Tower of Giotto, 16. 
U- 

University, 101. 
V. 

Via Alfani (degli), So, 
m, 101 . 

— Artisti (degli). 119. 

— Bardi (dei), lie. 

— Belle l)otliie(dellei. 
87. 

— BeiK'i (dei), 115. 

— Boi-go degli Apo- 
sfoli, 62. 

— Bafalini, 95. 

— Buonarroti, 118. 

— Calzaioli,28,27 ; 29, 

— Gavoni', 93/95. 

— Corretatii (dei). SO, 
106. 

— Coi™nafdella),119. 

— Costa (della 6a 



INDEX. 

Via Oiu'tatoTte. 82. 

— Dtuite AliK'hi-Bi*i,28. 

— Farini, 119, 

— f-'aenza, 104, 105. 

— Fnrea, SO. 

— Gh.ibellina,lC6,117. 

— G-ino Capprmi, 120. 

— Gor-i, 93. 94. 

— Guicciardini, 63. 

— - Maarii-io, 85. 

— Mandorto (ddl), ISO. 
- .Mai'lelli, 95. 

— Mazzetta, 70. 

— Nice oli ni f 117. 

— Oriuolo (dell"), 105. 

— Palazzuolo <di},tU. 

— Panciani, 60. 

— Pari one. '83. 

— Papi (dei), 117. 

— Pietro Piana, 119. 

— Pergola I'dellaj, 95. 

— Pinti 'dei), 119. 

— Por Santa Maria, 
62. 

— Fori a Eosaa (ilil. 
29. 

— Proeonsolo (del), 
105. 1.11. 

— Renai ide'), 116. 

— Kicasoli, 98. 



Via Romana. 77. 78, 79. 

— Sapien2aideila).98. 

— Scala (della), 87;90. 

— Servi (dei). 16, 95. 
86. 

— R. Anibrogio, 119. 

— S. ApbllctJHft. 104. 

— S. Gallo, 104, 

— S. Miohe'Ie. 104. 

— S. Mojiaea, 80. 

— S. Spu-ito, 85. 

— S. Stefano, 63. 

— Terme (delle), 62. 

— Toritabnoni, 8S. 

— Vacchereecia. 62. 

— Vigna Nuov a (del- 
la), 87. 

— 27 Aprile, 104. 
Male Duea di Geneva, 

117. 

— Filippo F5 r roz zi. 
105. 

Visits, principal. 6. 
W. 

Wardrobe, 33. 
"Water- closets, 4, 
Wine shops, 2. 



ENVIRONS OF FLORENCE. 



A. 

\ bi bt of Fiesole, 131. 

— of Pietralitta, 137. 

— of S. Salvi, 134. 
Aeademy, Agrarian , 

131. 

— of the lieorgoilli, 
131. 

— platonif.. 129, 132. 
Alvarnia. 138. 

Atria, 188. 
Ari-ctri, 127. 
Ayerna, 138. 



Basrno a. Ripoli, 140. 
Ball, game of the, 124. 
Bellosguardo, 128. 
Bernardiiia. 188. 
Bilibieiin. 139. 
Borgo fi. Frcdiano. 128. 
BorsalLL. 138. 
Brag-si, 130. 
But a aeUa Neve, 140. 

— del Tesoio, 137. 

C- 

Cama.ldoll, 137, 138. 
Campb d'Ari'iffo, 134. 
Capo d'Avno, 137. 
Cayeggi. 120. 
I'.isacciii. 137. 
Cascine [the), 123. 
Casino, 123. 
Castellina. 14L 
Castelnnovo, 136. 
Castello. 140. 
Caste of Nipozzano. 
136. 

— of Rom en a, 137. 

— of S. Ellero. 135. 

— of Vineig liata. 1.34. 
Cemetery of the Mise- 

ricordia, 130. 

— Protestants', 130. 

— of S. Miniato, 12.1. 



Cei'tomoiido. 140. 
Oerfosa di Val d'Ema, 
127. 

Cilifegiataj 137. 
Compioljbi. 135, 140. 
Consuma, 136. 
Convent of Doocia, 132. 

— of Mount Oliveto, 
128. 

— ofS.Domenico,131. 

— of S. Francesco, 134, 

— of S. Maria del Sas- 
so, 139. 

Cricket. 124. 
C'hianti, 141. 
Chiuai, 139. 
Church of Doceia. L32. 

— of S. Ansano, 132. 

— of H. Domenico, 
130, 131. 

— of S. Francesco di 
Paola, 128. , 

— ■ of 8. Miniato, 12.5. 

— of 8. Sal vat ore al 
Colle. 124. 

— of Yillauiagna, 140. 



Diaceto. 136. 
Doccia, 129, 140. 
Donnini, 135. 



Echo of Porciano, 137. 



Fiesole, 130, 132. 
Filiberti, 13T>. 
Fonderia del Pignone, 
128. 

Forest al institute, ro- 
y.>\. 136. 

a. 

Galluzzo. 127. 
G-reve di Chianti, 141. 



Hanuitags of Camal- 
doii, 137. 

— of the Paradise. 

186. 

Hospice, alpine. 138. 
Hospital, military, 128. 



Inconti'o, 140. 
Institute, foreafcal, 136; 
— of the Ss. Annun- 
ziata, 126. 



La Qnerce, 130. 
Lawn-tennis, 124, 
Loggia, 124. 
Lonnano, 138. 



Masso di Fra Lupo. 
139. 

Masso Spicco. 138. 

Monastery of Yallom- 
brosa, 135. 

Monument: to Miche- 
langelo, 124. 

— to the Rajah Cat- 
traputri of Kola- 
pooro, 123. 

Montorsoli, 140, 
Morello. 140. 
Mount. Aute> 127. 

— Camperiti. 136. 

— (Jiliana, 135. 

— Cimone, 136. 

— Consitma, 136. 

— Falterona. 137. 

— Oliveto, m, 

— Pratomagno, 136. 

— ftenario. 140. 

— S. Miniato. 125. 
Mtigello, 140. 
Museum of Fiesole, 133. 

— of S. Ansano, 132. j| 



14? 

O. 

Obaervatorv of At*'ec- 
tvi, 127. 

— of Galileo. 126. 

— of La Qnerce, 130. 
Oratory of S. Ce'dlia, 

134. ' 

P. 

Pat.erno, 136. 
Penna di Verna. 139, 
Peretola, 180, 
Petraia, 1*29. 
Pian dei Giullari, 126. 
Plan lira di C&JHpbldi- 

no, 140. 
Piazza Donatello, 130. 

- g. Domfltiii'-o. 132. 
Piazzale Galilei, 124. 

— Michelangelo, 124. 
Poggio a Caiano, 130, 

- Imperial?., 126. 
Ponr assieve, 135. 
Ponte alls Moase, 130. 
Poppi, 139. 

Porcelain Manufacto- 
ry (Ginovi's), 129. 
Forrena, 140, 
Prato alio Coecie, 138. 

— a! Kiurae, 137. 

— al Boglio, 137. 

— Be r tone, 137. 
Pratolino. 140. 
Pratoveou'hio, 1.57,1,39. 

Q. 

Quaraeoi, 130. 
It. 

River Arno, 135, 136, 
137. 

— Corsalone. 13V*. 

— Ema, 127. 



1X1»"V. 

River Greve. 127. 

— Mugaone, 124, 130. 
Sieve. 135, 1*1 

s. 

Raltiuo, 155. 
Sand uan- of tlie Tm- 
prttneta) 128. 

— Of (lie Stimmate, 
138. 

S. Ange-lo, 130. 
S. Ansano, 132. 
S. Domiinn. 130. 
S. Ellero, 135. 
S. Maria del Saaso, 139. 
S. Martino aMonsola, 
I'M. 

g. Mini a to. 124. 
8. Piero a Ponti Colli 
Alti, 130. 

5. Salvatore al Monte, 

m, 

6. Salvi, 134, 1351 
Scarpaceia, 187. 
Segaucci, 138. 
Selvapiana, 136. 
Seminary, 133. 

Resto Florentine, 141. 
Sieei, 135. 
Sfcia, 137, 138. 
8 tr a d a veocliissima, 
132. 

T. 

Theatre, Roman, 133. 
Torre del Gallo, 126. 

— delta Baraeca, 140, 

— di Porciaiio, 137. 

V. 

Val d'Ai-no, 140. 
Vallev of the Corsa- 
lone. 139. 

— of the Siave, 140. 



Vallolmo. 138; 
Tallow bi os a , 13.x 
Vollaitto, 138. 
Verna, "1.38. 
Yia Boccaccio, 130. 

— Xiiova, 132. 

— della Fiazzola, 130. 

— Saechelti, 130. 

— Settignanese, 134, 
Viale dei Colli , 124. 

— della Rcgina, 123. 

— del Re, 123. 

— Galilei, 124. 

— Machiavelli, 124. 

— 'Mip.b.elang'elOj 124. 

— petrarc*. 128, 
Villa. Alirocehi, 130. 

— Aurora, 130. 

— Buonarroti, 134. 

— Gas hello. 129. 

— Coral, 129. 

— Crawford of Bel- 
earres, 130. 

— Galilei. 1.26, 127. 

— Ginori-Lisci, 1.30. 

— GnardiKvi . 127, 

— Gnkeiardihi. 127. 

— Krans, 132. " 

— I, an dor, 132. 
— ■ Legtiassiri. 126. 

— >le'dieea,"129. 

— of Poggio a Caiano, 
royal. 130. 

— of Pojrgio Impe- 
rials, 126! 

— Palmieri, 130. 

— Pratolino, 140. 

— Quarto, 129. 

— Resse, 135. 

— Spenee, 132. 

— Zombavr, 128. 



Walls, Etruscan, I.!.:. 



RECOMMENDED SOUSES 



S. PELLEGRINI) 

n 

Staztone batoearict e cl'imatica di prima ordtne • 
(altiezza metri 42b sul mare) • 
OA MA«GIO A. OTTODRE •, 



Grandlosi Saloni per bibita. - Nuovo Stabi- 
limonto Balneare con 100 eamerini di ltisso, di 
1.* e 2. a classe; sale per doccie, inalazioni, nmssaggi, 
bagni a vapore, idroelettrici, aH'aeido carbonico (primi 
in Italia) elettroterapia, ginnastica medica, tremulo- 
terapia, ece, Vasto parco, viali, portici per passeggio, 
spettacoli, concerti. Numerosi Alberghi d'ogni ordine. 
Oltre 1500 camere ammobigliate in case private. 
Servizio medico e I'tairur^ico permciiieiite. 



J 



E bibita eccellente, temperanie, apentiva, 
igienica, ottima per favoh^ 



Gratis la delta Svrietd apediim la Gui&a ilht- 
strata di S. Pellegrino a chi ne facciu richiesta. 



L'acqna minerale alcalina di S. Pellegrino, balte? r i' 
camente pura, <? insuperabile per combattere 

LA DIATESI URICA ; La INGRAND1MENTI epa- 

gotta, la renella, i cal- tici, consecutivi ad in* 

col i renali, vescicali, fiammazioni, malaria , 

epatici; ed aScoolismo; 

I CATARRI vescicali, IL DIABETE, LH NE- • 

gastrici, intestinal! ; FRITE E LA POLI- •. 

GLI 1NG0RGHI e pli I SARCIA. *i 



SI vend© in bottiglie presso tufcti i deposit: !J 
d'acque mineral i e presso le principal! farniacie del 'J 
Regno, e si spedisce ancbe di ret tarn ente dalla Societa Ij 
Anoninia delle Terme in S. Pellegrino in casse da IJ 
00 e da 24 bottiglie. Q 
U 



i 



TREVES' HANDBOOKS, 19O2-190S (Florence injrlja 



MILAXO — I? RATE L LI TREYES, ED IT OKI — MILANQ 

Reccn ti'asime pitbblicazfafii 

La PRIWCJPESSA 

* Belgiojoso 

i suoi amici e ncmici - il suo tempo 

Da memorie mondane inedite o rare 

e da archivi segretr di Stato 

di 

RAFFAELLO BARBIERA 

Tin volume di 450 pagim con tm raro ritratio della 
Priucip essa Cristina Belgioj oso-Trivulzio. 
T6rzo migliaio. CINQUE LIRE. 

Giulio Cesare 

SBCOSDO VOLUME DI 

LA GRANDEZZA E DECADENZA DI ROMA 

DI 

GUGLIE LMQ F ERRERO 

TJn volume in-16 di 570 pagim: CEVQUE TjTI-CE. 

Volimie I: La conquista dell'tapero 

JJuarlo migliaio. - Uft volume in-16 di 540 imagine. - Cinque Lire. 



-ire comm. e vaglia ai Fratelli Treves, editori, MiJano. 



MILAXO - FRATELLI TREYEH, EDITOR! — MILANO 

LSECOLO XX 

RIVISTA POP GLARE ILX.TJ S T R AT A 

Esce ogni mese. - Pin di 100 pagine, - Piit di 80 incisioni. 

Ogni numero e un volume che contietie da dieci a dodici 
articoli vari. illustrati eomplessivamente da non meno di ot- 
tanta incisioni, e viene posto in vendita in tutta Italia a 

Cinquanta Ger|tesimi. 

Riuniti in fine d'anno i dodici numeri, il cui prezzo non 
I cho di SEI LIKE, formenimru una splnuflida biblioteca 
di piu clie inilleduecento pagine illustrate da 

MILLE E P1U INCISIONI, 

la materia di dodici volnnii, a comperare i quali non baste.- 
rebbero QUARANTA LIRE. 

\i i dodici diarii mensili si avra una storia coinpiuta e 
ill ti strata dell'anno, un iudice prezioso per ricostruire e rivi- 
vare in un tempo passato. 

II S E C L XX avra a collaborator! i piit illustri let- 
terati italiani. — II primo Kumero contiene: 

Canto di Festa per Calendimaggio 

di GABRIELE D'ANNUNZIO. 

L'iliustre autore della Francesco, da Rimini inaiigura le 
pagine del Skcolo XX con questa ode, in cui canta non gia 
la festa dei fiori, del canti, delTamore dtsll'antica ToScana, ma 
il Calendimaggio dei nuoyi tempi, la festa cbe aflfratella i 
lavoratari di turte le nazioni, — Gabrjele d'Aiinunziu ha pro- 
messo anche per I'awenire la sua assidtia collaborazioiie al 
Secolo XX, e fin d'ora ci autorszza a promettere un suo racconto: 
MALATESTINO BALL' OC OHIO, 

Associazione annua, L. 6 (Est Fr, 9) II ntimero, 50 cent. 

AbboAaaiento 13 sa^iosino ai 31 Dieembre : L, 3,50 (Estero, Fr, 5jg 

> Diiigere comm. o vaylia ai Fratelli Treves, cditori. Alilj^dB 



M1LAX0 — FRATELLI TREVES. EDI TO III — MILAN 



GIOENALE FEE LE FAMIQLIE 



L 



f ■ I IOTHA "7IARir *>'-***'* 

1907 



Mitftn of j tit cftnttrn irra F~\ f\ I J| 

Centesiffli 10 il unmero. | \J I U I A 11 

Ogui smtlimaiia una duenna di IS jiag. di tfistis a 3 nil. a 10 n 13 incisioul. 

Nel Regno 5 lire l'anno 

(Per l'SBtero, ft-aiiclil H). 



Trentanovesinio volume! E il volume che si comincia que- 
st'anuo. Quale elogio, quale raccomandaaione migliofe per un 
giomale?... L'accuratissima, brillante, siinpatiea Illustrations 
Popolaee, il vero, il solo giornale delle famiglie ita- 
liane, e Famico dei giovani. E il giornale d'attualita © 
di cnriosita piu ameno, pii vivace. Presanta tutti i fatti 
important! della settimana ; li presenta cullo scritia h 
con mimerosissimi disegni da] vero dovuti alle primarie ma- 
tite. Gli scritti del piii celebri autori passano su quests 
pagine, dove, scelti dalle Ictterature dei due mondi, si pubbli- 
cano in ogni imuiero inieressanfcissiaii Kacconti della do- 
meuica. Le novita della letteratura, della scienza, delle belle 
arti sono largamente illustrate e si pubolicaiio composizioni 
original! di nmsica scritte apposta per 1' Illustraziohe 
Popolabe, da egregi maestri. — Oitre a grand! romanzi, 
quest'anno si fara luogo anche a squisite commedie da 
recitarsi in societa. L'Illustbakiqni-s Popolaee illustrera 
riccamente quest'anno colla penna e col disegno ]a tanto attesa 
ESPOSIZIONE D ARTE DECOR ATI VA die avra luogo 
a Torino, e riserva altre gradite sorprese ai suoi gentiliabbonati. 

L lllustrazioiie Popolare e il solo giornale per le famiglie 

PRPMIfl* VECLIK DI VATAlE. SpleJidida pubblicaK. ill-folio in 
rnClfll U ■ carte di hisso riccamente illustrate, eon coitertina a colon. 

JtJ* Per avure (lirilto al premio , a I pi'cseo d' association?, annua ag- 
giimgere centesimi 50 {Estero, 1 Franco). 

'<?ere conimissioni e vagKa ai Fratelli Treves, editori. Milano_ 
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Corrierc Mustrato 

DELLA DOMENICA 



Giornale settimanale di 12 pagine in grande formato — 

CON PAGINE A COLORI 

E- un giornale di attualita, che illustra gli aweniinenti pin 
drarnniatici del giorno 

IN GRAKDI PA GINE A COLORI 

Di tutti i glornali consiraili che si pubblicano in Italia, b 
quelle- che viene nccoJto con roaggior favore dal pubHico per 
la bellezza dei disegni eseguiti dai piu lodati illustratori del- 
Fattiialita; per 1'accurata colorazione che da l'aspetto di veri 
quadri alle grandi pagine; per }a prontezza con cui illustra 
i fatti del giorno: e per la varieta degli scritti scelti con 
grande cura. Ne-lle sue pagine si scguono raccoiiti oltremodo 
interessanti ; articoli li scienza, d'arte, di letteratura, di cu- 
rioaita, tutti accompagnati da numerose e belle illustrazioni. 
In ogui numero, Co no or si a premie 

Tutti questi pregi formano del Coheiebe Illustbato pet/la 
Domenica il primo dei giornali illustrati a color! c to 
rendono meritevole della 

IMIHENSA DIFFUSIONS 
che si b aequistata nei suoi tre anni di Yita. 

Centesiml IO il numero - Lire 5 l'anno (M$m *v. sj. 



PREMIO A SCELTA 

VERDI E I L FAISTA1T. Splendida pubblicassione in-folio su earta 
dl Jusso, riccamente illustrala, con coperta in cromolitoKrafia e ana. 
f.avola a eolori. — Oppure; IA'CtIjEKI K BOEBI, attraverso 
1'Afri.ca Australe e il Transvaal, Elegante vol. in-8, OlustPRibo rta 
60 inc., 28 ritratti 6 una grande tavola a eolori del Teatro della Gnerra' 
Par avwe diritto al prnmio , al presso d 1 associations annua ag- 
giungere centesimi 60 (Estero, t Franco). 

Dingers conunissiom e vaglia aiFratelli Treves, editori, 




MILANO - FUATELLI TREVES, EDITORI - MTLA.NO 



ANNO V. - 1802 




Col progresao dei tempi il gusto si e audato sempre piA 
raffinando ed il bisogno di vestire bene e con eleganza e pe- 
netrato in tutte ie classi sociali. II nostro stabilimento, 
iuerce il suo grande sviluppo, e in grade di offrire alle si- 
gnore per soli centeslmi 10 11 numero - lire g l'&nno- 
un giornale di moda di gran formalo, di otto pagirie, setti- 
manale, ricco d'incisioni di mode e di lavori con annesso ad 
Ogni rmniero un 

Elegante Modelio Tagliato 

cowiposto dl 8 pagiue d'tmo dei 
ROMANZI PIU INTERESSANTI DEL GIORNO 

FIGURINO COLORATO in prima pagina 

E soltanto per rendere popolare il buon guato e 1'eleganza, 
per aiutare le signore che non possono perniettersi il lusso di 
rivolgersi a grandi sarte, ch'e nato il Cohrikbb delle Signork. 
II nostro giornale e per le signore di una vera economia, 
percbe coi suoi 52 modelli tagliati aaani, senza bisogno di 
sarta, possono eseguire i loro abljigliaiuenti da se. I disegni 
di lavori sono utili e di facile esecuzione; le spiegazioni 
dalle incision! cliiare e precise. 



Centesimi 10 il num. - Lire 5 1'anno. 

(Estero, Francbi 8>. 
nnnjjffA * II ctolce jfai- niente^ rOHL&nssQ di A, Gaccianiga. Ele- 
lUrjlUHJ . jrajifcb volume in-lfi di 320 purine. (Per aver diritfroal pre- 
mio, al prezzo d'aasociiazioiie aggiungei'e Cent. 50. Estero, 1 franco. 



l igere nomiiii;>sioni e vagliaai Fratelli Treves, editori,Milano. 
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Favoloso biwn mercato 

L'Bleganza 

4> Esee ogni 15 ^iorni in 8 pa- 

Per sole ^> lire l'anno me m. gr aB formm & s co- 

(Per 1'EBtero, FranuM 9). lonne * &BeicoJo COU- 

tieue circa SOniagnirkhe in- 
disionj di mode e lavori, ana grandisaioia tavola (ii riaami e modelli, 
oppure raodello tagliato d'oggetti d'altiaainia nwita. Spiega- 
ziouj delle incisions e degli . ^j*jr^ .« 

aiinesai ehiare e precise. Cent. 1 *" U niimerO 

npllTl0(T9n7Q s * f a P wre wrfedizione speeiale con una aplen- 
Uull Llu^dliZ.d dido flgurino col o rat o in ogni numero. 

Per 1' ITALIA: L« 10. — Per l'Eatero, pr. 15. 



«&f Giornale settircianale per le signore e te stgnorine 

* Lire 6 l'anno 



L'Eoo 

— M - M — M DELI 

Centesiml lO il numero 



{Estero, Fr. 9). 

DELLA 




ANNO - 1902 ^ 



Ogni settimana, nn iiumero di 16 pagine in-i con pifi 
di 60 incisioni: in ogni numer o unlamo gratis 
an modello tagliato d'oggetti d'abMgliamento d'alta 
no vita. AI primo nninero d' ogni inase e aim ess o tm elo- 
gantisaimo ngurino colorato- Romansi e raccoriti inorali, 
ricette, econoiaia domestica, regole di buona societa e i mi- 
gliori metodi per aecudire una easa. 



II numero separaio col figurino colorato costa 30 ceiitesimi. 

Dirigere commission! e vaglia ai iYatelii Treves, edttori,Mj 
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(ftp 

Letture illustrate 
per i bimhi 

66 



Mondo 
Piccino 

NEL REGNO 3 LIRE L'ANNO 

(Bsteia, fir. 6 Taunt)). 

Uses ogni settimana fn Otto pagine in-4 coiitenenta pregevoli meiiontu 
eleganti poflsie, bozzett.i dvammatici , Bcientifici, moral) dei noatri pift 
Btiraati scrittori, nun die gioahetti varii, divert'unti; numerosi dise^ni 
di cblari anisi.i illnstraoo gli scritti. II suo presszo wits )o rende acees- 
gjhile alle pill modesta fortniie. 

Jjjsce ogni giove.dl in 8 paqine riccamente illustrate. 
0**n tefHiiui 5 iJ mu Mi*;jr-o. 

ALFABE TQ IT ALIANO 

24 p&flne oototl e u di les; o can s p I b n d i tf a cope rlina fn ooforl e cro : 

Ogni pagina in-folio gvaitde, colie figure ooJ orate, ha il suo testa di 
riscontro che segue in online granc& i soggetti rappresentati. — II testo 
e pompilato Bulla seoita degli ultimisHimi dettati didattici. 

Alfabeto e Sillabario 

* con ANIMALI «*- 

Edizione economica a gran buun mereato. 20 pagine a colori, 



Sillabar 



ISP 



PEE 



I BAMBINI 

SOtavfllB ;i nil<iri e^li pajjine di testn 
LIRE TRE. 



Prime Utlure 



PES 



I BAMBINI 

2(1 tarole a e«Uri e 2tt pasine di tes l« 
LIRE TRE. 



"^re coramissioni e vaglia ai Eratelli Treves, editori, Milan o. 



M1LAX0 



FRATELLI TREVES, EDITORI — MILAN O 



EDMONDO DE AMICIS 

CAPO D' ANNO 



PAGINE PARLATE 



S. ft eciizEOiie. 



JJn vol. M 430 pagim - QUATTRO LIRE. 

La vita militare. 50.* hnpres- j Atle porte d'ltalia. Nuova edi- 
zione completamente rifuaa 



aione della nuova ediz, del 
1880riveduta, con I'aggiunta 
di due bozzetti . L. 4 — 
Nov&lle, 20. a impression e della 
nuova edizione del 1888, ri- 
veduta dall'autore, con 7 di- 
SBgni di V. Bignauii. 4 — 
Marocco. 15- a edizione, 5 — 
Olanda. 10. a edizione. . 4 — 
Costantinopoli. 27* edizione. 

Due volumi . . . , 6 50 
Ricordi di Londra. 24. a edizione, 



coil 22 disegni. 
Ricordi di Parigi. 17 a ed. 
Ritralti letlerari. B. a ediz. 
Poesie. 10. B edizione 
Gli amici 18. a edizione. 

volumi 

Cuore. Libro per i 
265. H edizione. . 



ed ampliata dall'autore, 9."* 
iinpressione . . . L. 3 50 
SuirOceano. 24. a ediz. 5 — 
II romanzo d'un maestro. 23.* 

edizione 2 — 

— Ediz. dilusso. 11. a ediz. 5 — 
tl Vino, Nuova edizione in-18, 
illustrate. 2. a impress. 2 50 
Fra scuola e casa. 7„ a ed. 4 — 
La maestrina degli ouerai, Rao- 
conto. 3. a edizione. . 3 — 
1 50 Ai ragazzi. Discorsi. 8. a edt- 

3 &0 done 1 — 

4 — — Edizione di lusso. . 5 — 

1 — La catrozza di tutti. 15. 11 edi- 
Dtie sdone ...... 4 — 

2 — Memorie, 7. a ediz. . . 3 60 
Ricordi d'infanzia e di scuola 



ragazzi. 
. 2 — 



5. a edizione. 



4 — 



(bDIZIONI IIjIitTSTRATE IN-&) 



Alle porte d'lta.a. Con 172 di- 
segni di G, Arnato L. 10 — 

SulPOcean*. Con 191 disegni 
di A. Ferraguti . . 10 — 

MaroGGO. Con 171 disegni di 
S.Ussi,C.Riseo.2. a ed. 10 — 

CostantinopolL Con 202 disegni 
di C, Riaeo . . . .10 — 

La vita militare. Con disegni di 
E. Hatauia, D. Paolocci, 
Eduardo Ximenes, G. Aniato, 
3. a edizione . . . .10 — 



Olanda. Con 41 disegni e la 
carta del Zuiderzee. L, 10 — 

Gli amici, 17.* ediz. illustrate da 
G. Amato, E.Xiinenes. 4 — 

Cuore. Con 200 disegnidi Fer- 
raguti, Nardi.Sartorio. 10 — 

Novelte. Con 100 disegni di 
A. Ferraguti. . . .10 — 

il Vino. 111. da Ferraguti, Sir 
menes e Nardi. . . 6 — 

La lettera anonima. Conferee za, 
illustrate da M. Pagani ed 
Ett. Ximenea . . . 3 — ... 



Dirigere commissioni e vsiglia ai Fratelli Treves, editori. Mijj* 



AULA NO - FRATELLI TRE VES, BDITOEI — MILAN 

GABRIELE D'AMUNZIO " 



I ROMANZI DELLA ROSA: 

il Placer e. . . L. 5 — 

L' I n 11 o c e n t e . . 4 — 

Trionfo della Morte. . . 5 — 

I ROMANZI DEL GlGLIO : 

I. Le Verging delle Rocce . . . . 5 — 
II. La Grazi a. * 
HI. L' An n unci a zi on e. * 

I ROMANZI DEL MELAGRANO: 
II FUOCO ....... 5 — 

La Vittoria. * Trionfo della Vita," 

Poesie : 

C a n t o n o vo ; I n t e r m e z z o 4 — 

L'Isotteo; la Chimera 4 — 

Poema paradisiaco; Odi navali . . 4 — 
*Laudi del Cielo, del Mare, della Terra e degli Eroi. 

MlSTERI ; 

Persefone. * Adone. * Orfeo. * 

Drami: 

La Citta IllOl'ta, tragedia In 5 attl. ... 4 — 

La GioCOtlda, tragtsdia in 4 atti 4 — 

La Gloria, tragedia in 5 atti 4 — 

Francesca da Rimini, tragedia in 5 atti. 7 50 

Legata in vera perganiena 12 — 

I Sogni delle Stagiont. 

Sogno d'un raattino di jirimavera 2 — 

* Sogno d'un meriggio d'estafce. 

Sogno d'nn tramonto d'autunno ...... 2 — 

* Sogno d'una notte d'inverno. 

Si^ismondo Maletesta. ) 



La tragedia della folia. > *J£ prossima puJMicazione. 



Frate Sole. ) 
* L'Alessandreide, trilogia. 

L'allegoria delP Autunno 1 — 

La Canzone di Garibaldi 1 50 

Hi) morte di Giuseppe Verdi, canzone, l — 

')de a Vittor Hugo . . . . . . . 1 — 



-ore comiaissnni e Yaglia ai Fratelli Treves, editori,M.i]ano . 
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Gabriele d'Annunzio 

Francesca * 

Rimini 



•>■ da 



Tragedia in versi fn cinque atti 



Un vol. in -8 stanipato in rosso e nero su carta a iiiano con carat- 
teri appositamenre incisi sul tipo del XY secolo, con iniziali b 
disegni di A. Ds Earolis. — Legato in tela con fregi d'oro: 

Xj Ire "7 1 5 Ob 

Legato in pergaincna con fregi e nastri di stilo antico: 
Lire I 2- 



L e Novelle * 

Pescara 



La v&rgina Orsola. 
La t 9 r g i n a Anna. 
Qli idolatri. 
L'ero a. 

La veglia funebro. 
La CoiiteBsa d'AmaKi. 
La morte del duca d'Ofena. 
II tragli&ttatore. 
L'agonia. 



La fine di C audi a. 
La f att nra. 

I maren ghi. 
La madia. 
M u n g i a. 

L a g~u err a del ponte. 
T u r 1 e n d a n a r i t o r n a. 
T u r 1 e ji d a ii a e b r n. 

II c e r n s i <i o di mare. 



Quattro Lire, - Un volume in-16 di 470 pagine. - Quattro Lire.. 
Dirigere comm. e vaglia ai Fratelli Treves, editori, ll.il?> 



JLLLANO — FBATELLI TKEYE3, EDITOR! — MIDASO 



OPERE 



DI 



Cordelia 

.*. 

RACCONTI e BOZ/ETTI. 

U regno della donna, 7, a edi- I Vita intima. 10, a edizione. 1 — 
zione L. 2 — \AIV aperto, ill. da Ferraguti, 



Prime battaglie. 4. a ediz. 2 
Dopo h nozze. 3. a ediz- 3 — 
Bacconti di Natah. 2. 3 ed. 3 50 
S-* In-8. ill. da Dalbono, Mac- 

chiatijColantoiii. 4. a ed- 4 — 
jlife rewf«ra, illustrate <fa Gcit- 

naro Amato. 2. a ediz. 4 — 
Casffl altrui. 9. a edizione 1 — 
— In-8, ill. da 24 dis. di Ma- 

tania e Bignuini, 2. a ed. 3 — 



Nardi e Amato. 2. a ed- 4 — 
I noxtri figli. Edizione formato 
■bijou, stanipata a colori. Se- 
conda edizione . . . 8 — 
Nel Regno delle CMmere, no- 
velle fantastic-he. In-8, con 86 
disegni di Amato, Dalbono, e 
FeiTagutL 2. a edizione. 5 
— Edizione in-16 con fregi di 
E. G. Chiorino. 2. a ed. 3 — 



romanzi. 



Catene. 2. a edizione . . 3 50 
— In-8, ill. da 32 disegni di 
A. Bonamoi'e. 3. a ediz. 4- — 
Per la gloria. 2. a ediz. 3 50 
Forza irresistibiU. 2. a edi- 
zione 3 50 



U mio delilto. 4. a ediz. 1 — 

— In-8, ill. da Colantoni. 3 — 
Per vendetta. 4 a ediz. . 1 — 

- - In-8, ill. da A. Ferraguti 
e G. Pennasilico. . .4 — 

L'ineompremibile. 2. a ed. 3 — 



I j CBRI T* EXi. jr ElAG A S. ZT. 



Nel regno delle fate. Jn-B, ill. 

da Dalbono. 3, a ediz. 7 50 
.77 castejlo di Barbanera. 

ill. da Paolocci.2. a ediz 
— Ediz. di hisso. 2. r< ndiz 
I nipoti di Barbabianca. 



Tn-8, 
2 — 
4 — 
In-8, 



2 — I ill. da Catania. 2.° ediz. 4-- 



Piccoli eroi, 40. 1 edizione 2 — 
— In-8, ill. con 26 disegni di 

A Ferraguti. 31. 11 odiz, 4 — 
Hondo Piceino. In-8, ill. con 

15 incis. 6. a edizione. 1 — 
Mentrc nevica. In-8, ill. con 

12 incis. 4. a edizione 

I E ATRO. 

Tealro in Famiglia, commedie pei giovani. Un volume in-8 
con 18 disegni di Gennaro Amato, Sopliie Browne e Ar- 

naldo Ferraguti 2 CO 

E niegho un novo ogffi che una galliua domani; Roaetta; Quando 
niaiiea la gatta,,..; liiayolina; Sartirie; Mondo i" miniatnra, 
Gringoire, opera in un atto, parole di Cordelia, musica di 
A. Seontrino. Kiduzione per canto e pianoforte . . .5 — 
Solo testo 1 — 



■°re commissioni evaglia ai Fratelli Treves, editori.Hilano. 
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cAngelo cMOSSO 

Professors dl Flslologla alftJnivarsita til Torino 

LA DEMOCRAZIA 

neiia Religione e neiia Scienza 

STUDI SUUL'AWEHICA 

22. a Etlixione. — tJn voluine in-16 di 440 pagine, — Lire Quattro. 

F1SIOL0GIA DELL'UOMO SULLE ALPL Studi fatti Sid 

monte lioaa. 2. & edizione auraentata di 3 capitoli iriediti e 
di 19 nuove ineisioni L. 8 — 

LA FA URA. Con 7 figure e 2 tavote in fototipia sulla fisono- 

mia del dolors. Susta edizione 3 50 

LA FATJCA con 30 figure. 5.* ediz. rive.duta dall'autore. 4 — 

UN' ASCENSIONE D' INVERNO AL MONTE ROSA. 

2. a edizione 1 — 

I/lil>i;C.\ZION 1<: FISICA BELLA GJO VENTU. Colle ini- 

ziali dei cfipitoli nprodotte dalle iniziali del (jiolito, celebre 
editors del secolo XVI, che rappresentano i giuoehi piu in 
voga nel 500. 2. ft edizione .....3 — 

LA TEMPERA TURA DEL CERVELLO. Un volume in-8 
eon iU intisiord e 5 tavole fuori Usto ...... 7 50 

LA RIFOliMA DELU EDUCAZTONE . Penxieri ed ap- 
pimti. 2. ' A edizione . , .... 2 — 

LA RESPIRAZIONE NELLE GA LLERIE E L'AZIONE 

TjELL'OSSWO DI CARBON10, Analini e studi fatti per 

' incarico del Ministero dei Eavori Puhhlici nelle gallerie dei 
Giovi (Ferrovie Genova-Novi) e neU'Istitulo fisiologico di 
Torino. Un volume in-8 di 322 pagine, con 88 ineisioni e 
3 tavole fuori iesto 10 — 

Dirigere commission! e vaglia ai Fratelli Treves, editorL , w * 



HJLAM) — FE A TEL LI TREVES, ED1T0BI — M1LA50 



OPERE 



A. G. BARRILI 



II libro nero 

Le confe&sionidi Fra Gual- 

berto 

Vol d'Olivi 

La twite del commenda- 

tore. . . 

Casiel Gavone 

Come un sogno 

Cuor di ferro e cuor d'oro. 
Tizio Caio Sempronio . . 
Diana degli Embriaei . . 
La conquidad' Alexandra. 
II tesoro di Golconda . . 
H merlo bianco 

— Edizione illustrate . . 
La donna di picche. . . . 
H rilratto del Diavolo . . 
L'anello di Salomons. . . 

O tutlo o nulla 

Fior di Mugheito 

Dalla mpe 

II conte Rosso. ...... 

Amori alia macchia . . . 
II lettore delta prindpessa. 

— Edizione illustrate . . 
Monsii Tome. . . . . L. 
Casa Polidori 



3 — 

I — 
1 — 

4 — 
I — 

1 — 

2 — 

3 50 

3 — 

4 — 
1 — 
3 50 

5 — 
1 — 
3 — 
3 50 
3 50 
3 50 
3 50 
3 50 

3 50 

4 — 

r> — 

3 50 

4 — 



La Montanara 2 — 

— Edizione illustrate. . S — 

Uomini e besiie 3 50 

Arrigo it Savio 3 SO 

La spada di fuoco . . . . 4 — 
II giudizio di Dio . . . . 4 — 

II Dantino 3 50 

La signora Autari . . . . 3 50 

La Sirena 1 — 

Scndi e corane . 4 — 

Amori antichi 4 — 

La bella Graziana . ... 3 50 

— Edizione illustrate. . 3 50 

Le due Beatrici 1 — - 

Terra Yeryine 1 — 

I figli del cielo 1 — 

Raggio di Dio ...... 1 — 

Fior d'oro , . . . 1 — 

La Castellana .3 50 

. 3 50 
. 1 — 
. 3 50 
. 3 — 



II Prato Maledetfo ■ 

Galatea 

Diamante nero . . . 
Sorrisi di gioventii . 



Zio Cesare. commedia . . 1 20 
Con Garibaldi, alle parte di Ro- 
ma (Men t ana). Ed. bijou. ^ — 
Victor Hugo. ....... 2 50 



coiuroissioni e v&glia ai Fratelli Treves, editori, Milanp. 
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OPERE 

DI 

Paolo Manteoazza 

Professor* di Fisiologia e Sencitare del Regno. 



Fisiologia della donna, 4. a edizione. Due vohuui. B — 

Fisiologia dell'odio. Nuuva edinioiie. 2 50* 

Oil aniori degli uomini. 14 a edizione completauiente ri- 

veduta. Dae voluuri 6 — 

lie estasl u inane. 6* edjzione. Due volunii ... 7 — 

Epicure, saggio di una fisiologia del bello. 3. a ediz. 3 50 

Dizionario delle cose belle. y. a edizione. ... 4 — 

India. 4. a edizione ill u. si: rata 3 50 

Rioordi di Spagna e dell 9 America Spagnnola. 2 50 

Testa, libro per i giov.inetti, ^2.* edizione .... 2 — 

II secolo tartnfo. &. a odizione ........ 2 — 

L'arte di prender moglie. tf. a edizione bijou. . . 4 — 

I/arte di prender marito. B. a edizione bijou . . 4 — 

Elogio alia vecchiaia, 2.* edizione bijou . . . . 4 — 

Dizionario d'igiene per le famiglie ..... 5 — 

la' anno 3000, sogno. 2. a edizione bijou 8 — 

L'Amore, paralipomeui. 2. a edizione 3 SO 



Fagine sparse (in pi'eparazione). 



Almanaooo Igienioo, a 50 eentesiini il volume. 

Anno XXXI. (1896). La Bibhia delta Salute. 
Anno XXXII. (1897V II Vangelo della Salute. 
Anno XXXIII. (1898). L'eamomia della vita. 
Anno XXXI V. (1899). Conotci te xteino. 
Anno XXXV. (1900). Campar molto e bene. 
Anno XXXVI. (1901). L'igiene della morale e la 

morale delVigiene. 



La Natura, rivista di scion ze, diretta da Paolo Mante- 
gazza e A. 1'aiGT.i (1884-85). 3 grossi volumi a 2 colonne- 
con nmnerose incisioni , 30 — 

Dirigere commissioni o vaglia ai Fratelli Troves, editori, Mi)* 1 



MILANO - FRATELLI TREVES, EDI TORI — MILAN', 

L'lLLUSTRAZIONE 

—*> ITALIANA 



E il solo s*rande giornale illustrate d'ltalia 
con disegni originali d'artisti italiani 

ESCE OGNI DQMENICA IN WIILANO 

in 24 paglne del form a to in-4 grand© 



Oltre alia ricchezza delle ilhistrazioni, esoguito da ar- 
tisti e cornspoii'lenti special!, 1 ' iLLUSTR A ZT 05 E ITALIANA 
lia acquistato una grande riputaaione per il suo testo 
jjhe no fa una complata e diligenle rivista iljustrata 
degTi awenimenti e personaggi contemporanei sopra 
la storia del giorno, la vita pubblica e social e 7 scienze, 
belle arti, geografia e viaggi, tea(ri ? musica ? mode, ecc, 

COLLABORATOR! FRIITCIFALI : 

A. G. SarHH, R. Barbiera, A. Caccianiga. E. Castelnuoro. 
Cordelia, G. d'Anmatzio, De Amicis, G. Ferrero. U. Fleres, 
G. Giaco&a, D. Giundti. A. Graf, A. Luzio, E. Mantini, 
P. Mantegatza, E. Mast, D. Mantovani, E. Martini, G, Mar- 
cofti. P. Molmmti, Ada Negri, U. Ojetti, E. Panzaccln, A. Pan- 
zini, Amelia RosseUi. U. Pesci, C. Ricci, A. Setii, S. Sighele. 

A. Tedcschi, G. Verga, ecc. 
I 52 fascicoli stampati in carta di lnsso formano in fine d'aiino 
due magnifiei volunii di oltre laille pagine illustrate da oltin 
500 incisioni ; ogni Ttdume ha la coperta, il fruiitispizio e 
l'indice, e forma il pin ricco degli Album e delle Strenne. 

Ceiitesimi 60 il numero 
Anno, L. 30 - SeineslxR, L. 15 - Trimestre, L. 8 

(Estero, Pranchi 43 Tanno) 
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GIORNALE BELLE SIGJVOBE 1TAL1AXK 
DI G-RAN LUSSO, DI M OX) SI B LITTIBATURA 



E il pin spleitdido e il pin riceo ^iornale di qnesto gener* 

Esce ogni qumditf giorni in 16 pagine in-4 graade, su carta 
finissinia, con splendide e nnmeroae incisioni, eon eopia e varieta 
di annessi e ricehezza di fignrini. Nella parte letteraria, i rac- 
couti e i romaiizi Bono tutti originali e dovuti alia penna del 
aostri migliori Bcrittori, e veugono splendidamente illustrati. 
So no eontitiaate le Chiacchiere del Dottore e le Lot 
ture sull'Abbig^liamento b Lavori Feniniinili, s\il go- 
verno della caaa. — Cordelia scrive degli artiuolL interessanti 
la donna dei nostri tempi. — In ogni munero, Corriere di Pa- 
rigi; Qneationi femmiuili di Donna Clara; Oorrieri delia moda, 
uotizie deU'alta Bouieta, piccoli eorrieri, eec. — In ogni mmiero. 
spleudidi annessi, due figuriai colorati. tavole dl t ic ami 
In aero e a color!, ron disegni elegant), eon cifre e ini- 
ziali per marcare la biancheria, niodelli tagliati, oggetti di 
fantasia, e d'adornamento. Nessnna parte dell ! abbigliamento 
femmiiiile Tien trascurata. Anche per la parte che riguarda 
la biancheria ed i lavori femminili, ci sianio posti in grado 
di dare alle nostra lottriei quello olie o'e di pin elegante e 
di piii moderno. 

Di&agni di nomi e miziali a richissta dalfo at:$ociuta. 
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